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RUDIMENTS OF MTUSIC.

All music is written upon five lines and their intermediate spaces, which constitute what is called

A STAFF, OR STAVE.

This staff indicates the pitch of a sound, or tone, which varies according td its situation wpon a line or space.
The staff not being sufficient at all times to express the notes in general use, we are compelled to add extra lines for the purpose of
designating the higher and lower notes; these lines are called

ADDED, OR LEDGER LINES.

LEDGER LINES ABOVE,

sz
— S
sk e

e— e—

LEDGER LINES BELOW, ~—

Some are written above and others below the staff, according to the pitch of* tone they are required to express.
At the left end of every staff we find a character called a Clef; and all music preceded by

THE TREBLE, OR G CLEF,

i

ean be performed on the Accordeon, Violin, Flute, and all other instruments that a¥e not designed to play the Bass part. It is also used
for the right hand in music written for the Piano.
f4)




VALUE OF THE NOTES AND RESTS,

The relative duration is called the Value of the Notes, and is
shown by the peculiar form of each note.

Comparative Table of the Relative Value of Notes.
One Whole Note is equal to
“
Two Half Notes,
(= =4
|
Or Four Quarter Notes,

f f [ I

Or Eight-Eighth Notes,

[ o 9 [ 4 I' o 9
e S o e S
Or Sixteen Sixteenth notes,

Or Thirty-two Thirty-second Notes,

pee
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THE DOT AND DOUBLE DOT.

A dot, placed after a note, increases its value one-half: thus, a
dotted whole note is equal to three half notes, a dotted half nate to

“three quarter notes, a dotted quarter note to three eighth notes, a

dotted eighth note to three sixteenth notes, &e.

Dotted Dotted Dotted Dotted Dotted Dotted
Whole Note. Half Note. Quarter Note, 8Sth Note. 16th Note. 32d Note.
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When a second dot is added to the first, following a whole note,
half note, quarter note, eighth note, or sixteenth note, &c., the
value is equal to half that of the first.
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THE RESTS,

Rests show that the music ceases to be performed during certain
intervals of time. They afford repose to the singer and player, and
aid in producing musical effects.
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" The rests have values corresponding to those of the notes: thus, | = The single and double dot, which were explained in the preceding
the whole note rest is equal in duration to the whole note; the Aalf | section, are also placed after the rests, and augment their value in
note rest to the half note; the quarter note rest to the quarter note; | the same proportion.
the eighth note rest to the eighth note, &ec. :

EXAMPLES OF ONE OR MORE MEASURES REST.
& j 1———'——' - \‘ e ° e

@
1 e of
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Whole Half Quarter Sth 16th 32nd
Note Rest. Note Rest. Note Rest. Note Rest. Note Rest. Note Rest. . . . !
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TIME, AND ITS DIVISIONS.

Single Bars, thus, divide music into portions of equal value, called Measures.

There are two principal kinds of T%me; Common Time, which contains two or four equal parts in eaeh measure; and Triple Time,
which contains three equal parts. -

. 2
Common Time, marked thus, < or (E, contains two Half, or four Quarter Notes in each measure. And that marked thus, 4

contains two Quarter, or four Eighth Notes in each measure.
Compound Common Time, marked 2 , contains six Quarter, or two dotted Half Notes, in each measure. That marked -¢5-, contains

six Eighth, or two dotted Quarter Notes.
Triple Time is marked g, % and % .—Compound Triple Time is marked g and ]'E; :

The figures <7, B:, fz, &e., indicate fractional parts of a Whole Note; the lower figure indicates the number of parts into which
g 4 8 P 8 P

it is divided, and the upper figure the number of parts taken to fill a measure.
In Common Time, a measure has two accented Notes, viz.: the first and third, and twc unaccented. In Triple Time, a measure has
but one accented Note, viz.: the first.




We might be led to presume that %_ ‘and 32,: time were one and the same thing, as the measures in each contain the same amount of

time; but observe particularly that the time expressed by the even numbers % % g, &c., must be accented on the beginning and

middle of each measure; thus: Ej_! ; E or @ 8111& :
on the first note of each measure: @4_5;&1 @ m

In time the notes are always written in groups of three when a regular succession of eighth notes occurs, and the accent always
comes on the first note of each three, or the first and fourth notes of each measure. If expressed in % time the accent is on the first note
only.

; but in %_ —g g, &c., the accent occurs only

OF THE SHARPS AND FLATS.
The sound of any note may be changed by prefixing any of the following characters:

& A SHARP before a note raises 3__—5 A FraT before a ncte lowers it

A DoOUBLE-SHARP raises a note a

it a Semitone. —=~ _ a Semitone. whole tone.

R

1
A
"id

or restores the single
flat or sharp.

A DoUuBLE-FrLAT lowers a note — A NATURAL contradicts a flat o
““—  a whole tone. or sharp,

Y

—

When one or more sharps are placed beside the clef, they affect every note throughout the piece upon the lines and spaces where
they are situated; also, any other notes of the same letter upon the staff. Any flat or sharp that is not situated thus is called an

Accidental.
-

.#;" J - Here every F and C are —{j—— When flats are situ-
{5% = to be made sharp, no mat- jﬂr\-{?—‘ ated in the same position,
== = ——— ter what their situation up- -~ & their effect is the same
F# and F# c# and c# and C# on the staff. B}? and Bb and B, as that of the sharp.
EXAMPLE OF THE SHARP.
When an accidental sharp, flat, or natural is prefixed to a note, all the fol- _, ; |
lowing notes of the same name contained in the measure are affected by it, 4 S _ES 18 I i B B =
thus:— = e—

o/ S Written, ¥ Played.

l




EXAMPLE OF THE Fl.AT EXAMPLE OF THE NATURAL.
. I 5 e e | | o o
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‘Written. Played. _ Written. Played.

When the last note of a measure is influenced by an accidental flat, sharp, or natural, if the next measure should commence with the
same note it is also affected likewise, thus :—

'Iﬁ‘,: ‘ ::F" : i \ Ig_ =+ s ‘—_[E

! ﬁ h_l.— L ! | . 2], 2 3 2 =
— - Lagt i . Lp'l—o T 6009 [°%g,6 || 0062204 4

Written. Played. ' Written. Played.

[

A figure 8 placed over or under any three notes, thus, ‘. ‘I ‘l shows that they are to be played in the time of two of the same kind;
3

N—
therefore the time of the middle note is taken from the first and last notes.
A figure 6 placed in the same manner, signifies that the six notes are to be performed in the time of four.

Double bars F | I are used to indicate the end of a strain; also, the conclusion of a tune or melody. Dots placed

en either side of a double bar, indicate a repetition of the strain.

j |
Dots placed above or below any series of notes, thus, g P ,', indicate a Staccato movement; that is, a particularly distinct and

e : joi : .
marked style, round dots signifying moderately so, but pointed ones, thus, J g 4, exceedingly animated. Whenever we find a passage
: il : :

ma-;'ked thus, ‘m , Which most frequently occurs in music written for the Violin, we play it in a staceato movement, but with one
SR
continued draw or push of the bow.
When the mark D. C,, which signifies Da Capo, occurs in any piece, it signifies that we must return to the first part and play it once
before proceeding to the following strain. When it occurs at the end of any piece, it implies-that we must return to the beginning and
finish with the first strain, or at that double bar over which is placed a pauses.




INTERVALS. i
An interval is the distance from any one tone or note to the following one. The smallest interval is that of a second. The first and
kast note are included in counting the distance.

8

A Second is the distance from any one —f)

1
' l ~
: - R 7 B ) = &
note in the soale to the next following frs—— or & = == or r (+) a8 mear
AR VA = | Py
oneo 1
Intervals of a Second. Intervals of a Third. Intervals of a Sixth.

Tt must be observed that the interval of a third is composed of three notes, E, F, G, or A, B, C, &c.; the intervals of a sixth, of six
notes, E, F, G, A, B, C,or F, G, A, B, C, D, &ec.

1 3 8—4 5 6 T—S8
Some intervals are small, and others large. In the regular Major Scale we —4\}1
find tones and semitones in.the following order :— X (an = »
R R

Tone. Tone. Semitone. Tone. Tone. Semitone.

A semitone always between E and F, also between B and C, which are the third and fourth and the seventh and eighth notes of the
scale ; this is called the Natural Key, (because it has no signature of flats or sharps,) or the key of C, because the tones or semitones
are calculated from the note C.

THE SCALE, OR GAMUT.

PP L
o ' 4
1= , I ] e 2 O T [
3 I e -
=5 ' & o F G A B c D B F G A B c D &ec.
R :

These notes are named, according to their situation upon the staff, by the first seven letters of the alphabet (A, B, C, D, E, F, G,)
always repeating the A after the G. This will, of course, bring into requisition several As, Bs, Cs, &e.
The Chromatic Scale consists of twelve semitones, which, in ascending are designated by sharps, and in descending by flats, thus:

)
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SMALL NOTES, OR GRACE NOTES.

Notes are occasionally introduced in a melody for particular effcct or embellishment ; thus, %1_'_
. ¥

s L/' -
The time of these notes being not used to complete the required time of a measure, but taken from the note that follows.

A TURN is composed of three grace notes placed before or after a principal note.

and in the second, they are expressed by the sign, .

In the first instance, the small notes are written ;

&
i
A TRrILL or shake, is composed of two notes, struck alternately,
and following each other regularly in the gamut. It has a princi-
pal note, which is expressed, and a secondary note, not always writ-

ten, but. understood to be above the other. It is indicated by the
two letters, fr '

Written.

?( tr

£ 7

Abbreviations.—When several notes of the same kind, and of
the same name follow in succession, they are expressed as follows:
A whole note witk a dash ; signifies that the time is to be made up

of eighth notes, as if written thus:

or a half note written thus,:,

EXAMPLES.

Written.

to be phyed zL:Q——d—d— o
NS

Written. Played. Played. Written.
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WINNERS EASY SYSTEM

FOR THE

B ANJO.

OF THE BANJO.

THIs instrument is made of many patterns and of all sizes, some |

having quite a number of strings and too many screws for con-
venience or use, which is altogether unnecessary, making it heavy
and cumbersome.

The most popular kind is that having five strings, and as all
music is prepared for such, it is by far the most desirable for learn-
ers.

DIRECTIONS FOR STRINGING, ETC.

The finest string is called the 1st; the next in size, the 2d; the
next, the 3d. The 4th is generally known as the Bass, and the
short one, as the 5th, or thumb-string.

For the First string use a Violin E or 1st.

ke Second “« £ A or 2d.
e ¢ Third ¢ “ “ D or 3d.
¥ ¢ . Fourth ¢ “  Guitar D or 4th.

GGl 1 e R small violin E or 1st.
Place the bridge back of the centre of head near the tail-board,
make the notches for the strings a convenient distance apart, so

that the fingers may easily command them, let it be cut down as
10

—————— R P R —eeeeeeeees. a

low as possible, so that the fingers may press firmly upon the finger-
board without much exertion.

OF HOLDING THE BANJO.

Let the neck of the instrument rest lightly upon the thumb of
the left hand, with the head rather elevated so that the hand can
be easily moved along the finger-board, and the fingers obtain a
good position upon the strings. Sit in an easy posture with the
instrument resting upon the lap; be careful to balance it well so
that the hand need not make an effort to grasp it. A free and
easy movement of the left hand is necessary to acquire a graceful
and stylish manner of performing.

OF THE RIGHT HAND.

Rest the fore-arm upon the rim near the tail-board, with the
fingers over the strings a little in front of the bridge, the first finger
projecting somewhat, prepared to strike the strings; the thumb
being curved to strike the fifth string. A slight movement of the
wrist is to be made when playing, instead of twisting the hand as
is sometimes the fault with learners.




OF FINGERING.
A cross X designates the thumb, the figures 1, 2, 3, and 4 re-
present the fingers.
Sometimes it is necessary to sound a note by pulling or snapping

the string with a finger of the left hand.

—r
._3—_
This is indicated thus: 2 g~ here the third finger must snap

the string to make the second note.
The note E, on the Fifth string, is always represented N
with two stems, and must be struck with the thumb, —@—

thus: =

OF THE KEYS.
The Banjo can be played in almost any key, but like other
instruments, there are certain keys best adapted, and easiest of

execution. The following keys are preferred :
The key of A, or three Sharps. The key of D, or two Sharps.
| |

4t

Key of E, or four Sharps.
g 4 1
o
o _gz_

Tune the Fourth string to the note A

Key of A Minor, Natural Signature.

a/ .

OF TUNING.

—f

Tune the Third a Fifth higher to the note E

Tune the Second a Third higher to the note Gg gﬁ:
5 ool

Tune the First a Third higher to the note B

Tune the short string a Fourth higher to the note E #—

THE BANJO IN TUNE.

Open Strings.

24 Stg.

A waved line, thus: placed either over or under a col-

lection of notes (generally triplets) indicates that they are to be
played by sliding the first finger (nail) across the strings, making
the required notes, commencing at the lowest note and sliding up-
wards.

Triplet of the same notes, thus:

are generally made upon two strings, with the X and 1st finger.




12 SCALE OR GAMUT FOR THE BANJO.

IN THE KEY OF A, THREE SHARPS. i

' Fifth String, Fourth String, Third String. Second String. First String, Second position. Third position, )

Open. Open 231 2d. 2d. Open. 2d, Open. 1st. Open. 24, 4th, 2d. 4th, 2d. 4th, 1

LEFT HAND. £

# ﬁ | o I# 5 5

A e = - =

p - = 1.
1l 3 7 < 3 - ot [ g [ G . 1
[ Thumb. - ; A D B i
{] RIGHT HAND. -g- mz,'s_ Gﬂ. B C# F#

f: FINGER-BOARD SHOWING THE NOTES IN THE FIRST POSITION.

: =
@
B||® Cf D E 1st string.
OPEN Gs @ A 24 string,
STRINGS. ¢/l 34 string,
Al l® B < D Bass String.
@ 4
E &  BShort String.
Open Strings. I 1st Finger. | 2d Finger. ' 4th Finger. l Short String,
R , | I "
Y - ] - ﬂ‘ DO— - l-:l
i _E‘# éL F #__q' 7
) e '
A g
:@;‘
il FIRST EXERCISE,
1 Begin slowly, and increase the time until the notes can be played rapidly.
: »# N E J\ N N N E E E
v‘ i £ F —t—‘ 1 _?,_ _T_ 3 L —l.——ll—‘ —‘jl—— } 1 1 P = i '
‘ S AP O TR 5 = T, : g < S T R RO T3 U L 2
f —— A e —— P & i | j
H, o S 0.5 0 20 b =t
| X X X a4 X : ) -
» u!; 3y [n practising be sure to stop the strings tightly with the finger of the left hand in a eareful and steady manner.




SECOND EXERCISE.

A B N
| T_,_"?-r— e e s Seeees s
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THIRD EXERCISE.
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FOURTH EXERCISE.

Introducing the Triplet movement.
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SIXTH EXERCISE.
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DANDY PAT.
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HOE DOWN JIG,
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JUBA DIS, JUBA DAT.
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THE FREEDMAN'S GO-DOWN. |

g5 At this mark («--) sweep the first finger across the three strings.
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CAPTAIN JINKS.

TEN LITTLE




THE BELL GOES A-RINGING FOR SAI-RAH.
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THE OLD GRAY GOOSE.




FEW DAYS.
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JORDAN IS A HARD ROAD.

el

o — 9 O ——1
,
; ‘

I —— v —*d—*—_——;ﬁ—ﬁ_ Lﬁr‘g
, . =i - - :QL ,

A




0 O~

— 00—t
e e S
4

-
o

. ——FI =
T

o
S o o0 8°
THE BOOTS.

ot

e

o
—+—#

<
a
<
A

A

N P"“‘
\
e

ﬁ'
—P:'.

ol
X
e Eﬂ—p

I _.'_TI ]

TASSELS ON

d_!—— il_'—

1
Py

—o |o—o 7
t } 1
J i
1 1

Z

#




TOMMY DODD.
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"REAR BACK BOB.”

By permission of SEP. WINNER.
“ e
= L = ?% 1 _‘J\ | .J,ﬂp:'_,:

@ , S 5 2= a5
L = =—

N ‘R i~ :

_ﬁa?j_,,?——' i s ® 5 ==

= Sei_S2= =

Nt N R 4 R
Sl Sl faal SIEEE Lo ’ }f: o
TS = SETES

SPIDER AND THE FLY.

s B

oMy, iy e T \
- — o — - -
i e lies = _.ﬁai-ﬁﬁﬁwt

Siin i a }‘ W
Y J Sl e ]

:
!
/i
|
g
i
il

il
il
)
il
:
i
|
i
N
i




L}

i o s e
e
3w i

@

+—
—

s

‘1_’, |

e
P o 40
| .

__—;\
= T
N i

== :’_._ﬁ »
.

e

S B
rra sy

T
-
-
O
0
Z
2
Q
A
>
<
3

-3
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SING, SING, DARKIES SING.
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PEA-NUT GAL.
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FANDANGO. 33

In making these slurs, strike the open strings only, bringing the fingers down with such force as to make the other notes sound by stopping the vibration.
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*In playing Harmonies, place a finger of the left hand horizontally across the strings, half way between the bridge and nut: do not press the strings upon the finger-board, but let the fingers touch guite
lightly; mmogng them instantly, that the vibration may be free, and a flute-like tone will be given,
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DIRECTIONS FOR FINGERING.

&5

TrE first string, as a general rule, must be picked with the third finger of the right hand; the second string, with the second
finger, and the third string with the first finger : using the thumb for the bass string, and also for the short one.
Hold the instrument as in the manner of playing Banjo style, with the fingers directly over the strings. When playing chords, do
not pull the strings all at once, but play the notes one after the other in such rapid succession, from the lowest note upwards, that it

may appear as though the fingers were swept across the strings.

This style is used mostly for playing accompaniments to songs, though many airs may be performed with good effect if rendered in

this character.

THE STYLE OF PLAYING CHORDS.
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OTHER MOVEMENTS.

No. 2. Varied.
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ENOCH ARDEN (or, I’1l Sail the Seas Over).
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SEP. WINNER.
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1. Cheer up, An-nie darling, With hopeful e-mo-tion ;
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T'o - mor-row our parting must be;

Tl sail the seas ov-er, I'll cross the wide ocean,

go, An-nie darling,

But leave thee in sor-row, I

go, forthysake, far a - way:
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Then bid megood-by With a smile on the morrow, And
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I wxl] not for - get thee, Oh! nev-er, no, nev-er;
I’ll think of thee ev-er, And pray for thee on - ly, As
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smile, like a phantom th]lh'mnt me for-ev - er,

tfxr - Ty not, darl ing, And leavethee all lone - ly, But hast-en
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LISTEN TO"THE MOCKING-BIRD. ALICE HAWTHORNE. 37
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1. I'm dream-ing now of Hal -1y, sW v, sweet Hal - ly, I'm dream-ing now of Hal- ly, For the
2. Ah!well I yet re - mem-ber, - ber, re - mem-ber, Ah! well I yet re - mem-ber, When we
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thought of her is one that nev-er dies; he’ssleep - ingin the val-ley, the  val-ley, the val-ley,
gathered in the cot-ton side by- side; ’Twa.s in the mild Sep - tem- ber Sep - tem-ber, Sep - tem-ber,
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sleep - ingin the val-ley, And the mocking-bird is singing where she lies. Listen to the mocking-bird, Listen to the

in themild Sep - tem-ber, And the mocking-bird issinging far and wide. Listen to the mocking-bird, Listen to the
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ELLIE RHEE (o Ga.rry Me back to Tennessee).  SEP. WINNER.
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1. Sweet E1 - lie Rhee, so dear to me, Is lost for ev - er more; QOur home was down in Ten - mnes-see be-
2 Oh, why  did I from day to day, Keep wish - ing to be free, And from my mas - sa run a wa
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Back where I long to A - mong the fields
A - mong the fields

fore thiscru - el war. Then car-ry me back to Ten - nes-see,
leave my El - lie Rhee, Then car-ry me back to Ten -nes-see, Back where I long to
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o - 3. They said that I would soon be free,

mong the fields of yel - low corn, To my darl - ing El - lie Rhee. And happy all de day;
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NO

ONE TO LOVE.

39

WM. B. HARVEY.
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1. No one to love, none to ca - ress, Roam-ing a - lone thro’ this world’s wil-der-ness; Sad is my heart,
: 2. In dreams, a-lone, lovedones 1  see, And well-known voi - ces then whis-per to me; Sigh-ing 1 wake
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joy is un-known, For in my sor - row I'm weep-ing a - lone. No gen -tle voice, no ten - der smile, Makes me re-
Soon with the loved and the lost I rest | what heart would stay, Un - lov’d, un-

wak-ing I weep:

shall sleep. Oh! bliss - ful
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joice, or cares be-guile. No one to love, none to ca - ress, Roam-ing a - lone thro’ this world’s wil-der-ness.
J less'd, from heaven a-way ?f\ No one to love, none to ca ress, Roam-ing a - lone thro’ this world’s wil-der-ness.
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h sad is my heart joy is un - known, For in my sor - row, I'm weep-ing a - lone Trusting 1 wait; GOQ, in his love,
| P i ¢ " | = 11 I ' | | | _' ! | Promises restin his mansions above.
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ROCK BESIDE THE SEA. C. C. CONVERSE.

4 VOICE.
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1. Oh, tell me notthe woodsare fair, Now sprin is on h I -
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How sweet on winds of morn or eve,
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me, woo me not  to leave \ lone  ‘rock by the sea,
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i #‘___{E 2. The wild waves thunder on the shore,

The curlew’s restless cries

P

Unto my watching heart are more
lone rock b}: the  sea. Than all earth’s melodies.
Come back, my ocean rover, come;

<@ % = There’s but one place for me,
=" = Till I can greet thy swift sail home,—

My lone rock by the sea.




'A COMPLETE METHOD

FOR THE

CONTAINS SIMPLE AND CLEAR INSTRUCTiONS, AND A LARGE NUMBER OF

g O AP OTHER POPULAR AlIRS,

CAREFULLY SELECTED FROM THE

EAEEST PUBLICATIONS,

AND ARRANGED WITH SPECIAL REFERENCE TO THE INSTRUMENT, BY

SEP. WINNER.

BOSTON:
Copyright, 1884, by

OLIVER DITSON & COMPANY.

New York: C. H. DITSON & CO. Chicago: LYON & HEALY. Phila.: J. E. DITSON & CO.




RUDIMENTS OF MUSIC.

“ ()

Dotted Notes, Ties, Slurs, &c
Of the Scale
Snarps, Flats, &c
O PIME o » virenle seinial | do.aie s tiadbsdtalsss o SEROT
Abbreviations, &c
Grace Notes, Ornaments. ....
Transposition, &c
The Minor Scales
The Chromatic Scale
MGSIcaAl iR etmS s iconssisiosionsoninssiaaesesses
The Spanish Mandoline. ...... o Tl Wb aled
The positions illustrated
“ fingerboard tuning, &c
The Scale for Mandoline
Exercises upon the four strings
Exercises, Tremolo, &c
Recreations, key of G
Scale in D, two sharps
R0 natural
Pl Tonerflattioe e aetie s
¢ A, three sharps
¢ E, four sharps
¢ B, two flats
¢ EP, three flats
Musical Ornaments «.cecsacassce
Double Notes
The Second Position...... aleleie/s ale e s blataluialire
The Third Position
O Shifting, &e it vessborsavaine bt e
The Fourth Position
The Fifth Position

Always Gallant Polka. .ceccevececosacacsns
Angot Polka

Beggar Student Waltz.
Boccaccio March

Cuckoo (The),..csc0ndes .
Charming Gavotte: '« d. des 7ol oiaabionseanes

Dietcher’s Dog.csesseve- sisosovosassssesi
Dost thou love me, Sister Ruth

Dot upon the “i”

Douglas tender and true :

Drcammg of Home and Mother

Dy INUNG: 3o SO N ok osesas dusismasics aes .

El Turia, (Spanish Waltz.). .c.e.cieeean.. .

Fatinitza March

Fest March

Flower of the Flock March
Flee as a Bird

French Air

Giobble Song, (Mascotte.).voeecsereocsosans
Grandmother’s Old Arm Chair

Hancock’s March.

Heeland Toe  Pollca ses i e o sttt S s
Heavenward March .

Home, Sweet Home

In the Gloaming

I'll Remember You Love in My Prayers

I'm Getting a Big Boy Now

Japanese Young Man .

Jennie the Flower of Kildare

Joujou Polka ..ces-esens B siolsi e v it 5 ks b b W0

Kutschke Polka

Last Rose of Summer

La Paloma (The Dove) Fantasie
Listen to the Mocking Bird
Little Duke Waltz _
Little Old Log Cabin in the Lane
Little Brown Church

Lorena

March from the Merry War
Mabel Clare
Mandoline Serenade (The)....

Mandolina (Mexican Serenade)s..coecscersns
March from Moses .....ceevss S vagalse e o
Merry Polka Waltz...coecaieonnaeannes cove
Mocking Bird

My Queen Waltz

Nearer my God to Thee..ec.eeenn. PR B
Normandy Waltz. ....cevviveiieniaaainns
New Russian March..ceececasse A e
NG SIE . o alalis o 0 0lse/s e oo a g e o

Off with it!

0Old folks at Home

0Old Oaken Bucket

Old Musician and His Harp

Patience Waltz

Pizzicati, (Sylvia).. cee..e P S I e go
Pleyels Hymn

Pretty as a Picture

Prince Mathusalem Galop

Racquet Galop, (Original)...o..coun M I 3
Rose of Killarney..c..veenne S RS MR AR B

Scotch Lassie Jean...... AT IO ST AL
Shepherd Boy

Spanish Air

Swanee River

Sweet Héme

Sweet By and By...ccviveceencanniiicaaas
Sweet Spirit Hear My Prayer......ceve. oo
Swiss Melody

Suabian Dance

Take this Letter to My Mother

"Tis the Last Rose of Summer....

Topedo and the Whale

Three Old Maids of 1.€€. cceevesonassoeinsie

What Care 1? Waltz
Whispering Hope Waltz
Whisperings of Love Waltz..
Whippoorwill’s Song

Whisper Softly, Mother’s Dying..
Willow Waly, (Patience )

J. Frank Q@iles, Music Printer, Boston, Mass.




RUDIMENTS OF MUSIC.

OF THE NOTES.

All musieal sounds are expressed by characters called NoTES ; and, as these sounds may be long or short, their duration is indicated by a

particular form of the note.
The longest sound in general use is designated by this character, -, which is called a SEMIBREVE, or WHOLE NoTE, the duration or time

of which is determined by counting four, or making four beats by movements of the hand or foot. When measured by the hand, the direc-

tion is made in the following order : —down, left, right, up.
A sound continued but half the time, that is while counting two, or making two beats, is expressed by a MINIM, or HALF NoTE, the stem

of which may be turned either upward or downward, thus: _| la
A CROTCHET, or QUARTER NOTE, the time of which is but one beat, is made thus: " or | @ with the stem either wav

All notes of shorter duration are expressed by bars across the stems, thus: a QUAVLR or EicHTH NOTE, ’\ or ¢ a SEMIQUAVER or SIX-

YEENTH NOTE, thus: .\ or : A DEMISEMIQUAVER, or THIRTY-SECOND NOTE, thus: R or 5
v

Eighth notes with one

When several notes of the same character follow in succession, the bars are usually conneeted in this manner.
.

i
bar, thus: [ [ Sixteenth notes with two bars, thus: |= === Thirty-second notes with three bars, thus : :‘: e
T o0 so00 rrerrry

Frequently we find eighth and sixteenth notes connected in this manner : = = || and various other combinations, as follows s

dov rrrry,

[N T
g0

doddoeé s
o TABLE OF THE NOTES AND THEIR PROPORTIONS.

One WhOle noteyorsemibreve’0.000...!..0..0.000-150 L L B LN J L R
is equal to two half notes, or minims, .c.ceeeeeecveccses

egual fo four quarter notes, or CLrOLChOlS| . v veineassssn saes soesosssoinseses

SRS olght elghth NOUEE, OF QUAVOEE) Jivvs eets s essseseassvgesoseseessssasses

¢  gixteen sixteenth notes, or SEMIQUAVErS) ¢.esv .00 0cseescscssscesscess o

4  thirty-two thirty-second notes, or demisemiquavers..veeeeeeeeesce ooeos ‘.“‘I.“ ““‘;.‘ “‘.““ ““““




RUDIMENTS OF MUSIC

OF THE STAFF.

As every note has a definite tone or piich, being either high or low, the sound is indicated by its position upon a steff, which consists of
dve parallel lines, and their intermediate spaces, the under line being called the first line, and the lowest space the first space.

THE STAFF. On the 2d line._.  On the 3d Space
Fifth Line. Fourth Space. A note is said to be on the line when the line passes
E_g—

E(\[rrth -L“,u" Third Space. s 2
gmrd Line. Second Space.  through it, and on the space when between the lines.
Second Line, First Space

Firsi Line. y

NS e |

—

Whenr more than five lines are required to designate any particular note that is too high or low to be represented upon the staff, we use
small lines, both above and below the staff. These lines are called LEGER LINES, and are designated as the 1st leger line above, 2nd leger
line above, &c., or 1st leger line below, 2nd leger line below, &e.

Leger lines above. ==
Spaces above. I

The first note above the staff is said to be The first note below the staff is
upon the space above said to be on the space below,

— Spaces below.
e Leger lines below. L%

o
Every staff commences with a character called a CLEF. There are two clefs in common use. The TREBLE CLEF which is used for

the right hand in Piano-Forte or Melodeon musie, also for all music written for the Violin, Guitar, Flute, Banjo, Accordeon, Flageolet, Fife, and

Clarionet. The Bass CLEF 2 is used for the left hand, in Piano-Forte or Melodeon musie, also for the Violoncello, Double Bass, &c. When

music is written for two or more instruments or voices, the staves are connected by a BRACE.

e

A duett for two Violins, or for Flute @
end Violin, would be connected thus :— Music for the Piano-Forte or Melodeon, thus :—

&

When two or more staves are conneated hy a brace, the Bass clef is always situated upon the under staff.

L]
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OF THE RESTS.

Every nofe has its corresponding REST, denoting silence, or a stop : they are not placed upon any particular line or space of the staff, but
tn such order as best accommodates- the eye,—sometimes being above the staff, and sometimes beneath.
A whole rest, corresponding with the whole note in respect to time, is situated under the fourth line. A half rest is situated above the

third line. A quarter rest turns to the right. An eighth rest turns to the lett.
TABLE OF NOTES AND THEIR CORRESPONDING RESTS,

b= SSEReEED

o
Whole Rest. Half Rest. Quarter Rest. Eighth Rest. Sixteenth Rest. Thirty-Second Rest.

! - L l - _~
: : t : = SN
o 7z 7z [ - + @ g

A TiE or SLUR — above or below two or more notes that have the same situation upon the staff, shows that they are to be performed
a8 (ne note, the duration of which is equal to the time of all combined.

y 4t . 3
is equivalent to one note the time of which is eight beats. E g“ _&L = is equivalent to one note, the time of which

e i . ‘ = =) s : :
———1 is equivalent to one note of five beats. E' = __':: is equivalent to one note of six beats.

Z 0 =

== e

By combinations of this sort we can express a sound of any duration required.
A dot jfollowing a note or rest makes it half as long again ; a whole note with a dot is equal %o six beats.

: : o = I = -+ = e s
§ Elo ol E 3 s == ] = : s ,_]
E ] is equal to = E ] 1s equal to [—’ | = is equal to E Y

Rests are never connected by a Tie, but are arranged one after the other until the required time is made up, thus -—

= = When more than one bar rest is :X—-‘ S e Wi A BT, WS RN i
-t “’f—’\'—7"l required, it is indicated as follows:— [f/s——""] - =1

\

. & | gbars, Sbars. 4bars. bbams 6 bars T bams, 8 bare.
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is equal to T o8 s equal to

T'wo dots following a note, make it three-fourths
longer than its actual length, thus :— Eé—g: i

When the slur or tie is placed over or under any combination of notes {s 1 » ; —1 o

that are on different lines and spaces, it signifies that they must be performed —p-® o — | ‘j’id’!'d—"
' - : : = ¢ = AEE WEES ' _‘_L_Q_L¥. W _ &

i a smooth and connected manner, which is termed a Legato movement, SEESeRSSs v 52 _’._d_____d_

P - S L]

apa is written thus: : e e

Written thus. Played thus,
3 ﬁ __! i ¢ _‘\ l\ _\

o e R Neetw. Ne
= = @ : :

o S o !;1__:4

styie of playing, which is termed Staccato, signifying in a marked and dis-

Dots placed above or below any series of notes indicate the opposite E
tinct style, represented as follows:—

a/
: : ‘ Played.
When marked in this manner, each note must be made === 0, A ——N
= - e .__\_.__‘ —
ﬁ:;ﬁg-’}—d:

: : 9 ! Ne o Ne
articularly short, and very distinet. y < H‘—Q—— T—Na—
P ) : T A 8 ¥ e i

[}
Written thus.

When we find the Legato and Staccato movements combined, which mostly oceurs in music written E%——_‘—‘I;:r—

for the violin, it is played by detaching the notes with the movement of the bow in one direction, either —t Y- ;T
up or down. e o
J S —
Three notes with a figure 3 placed over or under them, form what is called a Triplet ; and such E%——*—:ﬁ

notes are to be played in the time of two, the time of the middle note being taken from that of the — ~—————¢
outside notes. — 3
J \-

[ -

A figure 6 signifies that six are to be played in the time of four. E é R e

Lo
B g 5

e
7 9 o
Other combinations of notes are made, '."f: i SiEes ——&ér_ -3 Seven to be played in the time of four
snd the nnmber marked above them, thus : E ZW gjj e o ;’[;?:;I Ten to be played in the time of eight.

’ % Nine to be played in the time of eight, &e.
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0¥ THE SCALE. |

Notes are written upon every line and space of the staff, also upon the leger lines and the spaces between them. These notes are named
after the first seven letters of the Alplabet, A, B,C, D, E,F, G. When these notes follow in regular succession, they form what is called a SCALE.
It will be observed that notes of the same name or letter occur several times in a regular scale, but always in a different position on the staff.

THR SCALE OR GAMUT. Py
s £ =
p— [
|

=

i

LS

A '
o
s

-
ngond leger line below. A =
|

s =

]
B Second space. First legerline above. First leger line below. Third space. Second leger line above. Space below. Fourth Line.
A

\B P
e/

3

]

The notes upon the lines E@ - o—1r 1 The notes upon the spaces spell the word face. E —i
a5, b5 ¥ F

OF THE SHARPS AND FLATS.

The sound of any note may be changed by prefixing any of the following characters.

— A SmAre before a note raises :5: A FrLAT before a note lowers S A DOUBLE SHARP raises ~hi- A DoUBLE FLAT lowers a note

e it a Semitone it a Semitone. a note a whole tone. a whole tone.

-
—_—

—4— A NATURAL contradicts a flat or sharp. -__:EQ: or :Eg: or restores the single flat or sharp.

—_—

When one or more sharps are placed beside the clef, they effect every note throughout the piece upon the lines and spaces where they are
situated ; also any other notes of the same letter upon the staff. Any flat or sharp that is not situated thus is called an accidental.

F§and F# Cgand C# and g? Bp and B and BR
*

E&gu ® : r Here every F and C are to be - When flats are situated in the
21

b @ ' made sharp, no matter what their p _ same position, their effect is the
- situation upon the staff. . same as that of the sharp.

S SR
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EXAMPLE OF THE SHARP.

All musie is divided into equal portions of time, by perpendicular lines soremenas e ——
=X i 1! l_. ' S
é —;:

4

+atled BARS, and the musie between any two bars is called a MEASURE. When o BT Tk
an accidental sharp, tlat or natural is prefixed to a note, all the following notes %o .

of the same name contained in the same measure are affected by it, thus:;—

Written.

EXAMPLE OF THE FLAT. EXAMPLE OF THE NATURAL.

—

/ : ey /
E=rina i [racwiitas 7| [ et Crr et Wprrrs
E%f . i s L et Ll b= _!_,_E:en[____twﬁ ;—d— ﬁ' Ev:g

N [ 4
Written. Played.

When the last note of a measure is influenced by an accidental flat, sharp, or natural, if the next measure should commence w1th the same

note it is also affected likewise, thus :

—%o

____]__- .-p_p“ ——
LTl B 2 TG & _i_
p j e i P T

;’;_ Plny::d._ W

Sharps and flats before a piece of music are called the signature.

One Sharp, Two Sharps Three Sharps, Four Sharps, Seven Sharpsa,

3 2. 5
Where the Signature is éﬁ— _ﬁ: ﬂ gﬁé“ﬁ} % g"_i ’ %E: n

FCGDA FCGDAEB

ghat sharp is always

One Flat. Four Flats. Five Flats,

Where the Signature is §5_ | E?&E —!;_21—255—" ___— § :

BEAD BEADG BEADGCF

that flat is always |
It will be observed that every note can be made flat or sharp; and therefore the signature which determines a key may contain reven

sharps or flats.




RUDIMENTS OF MUSIG Y

OF TIME.

By CoumoN TiME, which is expressed by these characters. E or (E and sometimes by the figures 2- or %4 etc., we understand thak

gach measure contains music to the value of four beats, or one semibreve, which is made up in time by any combmatlon of notes or rests, thus .—

—_ e
- o s e VA noPP,
Fae=mimene s LTS SRS LSS
ol r e F E=EREE
\— *
Count1, 2, 8,4, 1, 8,4 1, 2, 8, 4 1, 2, 3, 4, Count 1, 2, 3,
Th i f i indicat t; Common Time. Three-four Time. Two-four. Three-eight, Six-eight. Nine-eight. Twelve-cight. Common Time.
6 various figures used In Inaicating time D} 23 ) > o ) VR B = =
are these The upper figure indicates the number ;44 - % ?} 'Q)- 1 L—e or —(3:
of notes to a measure, and the under one the & = L_f} = (@] S x
) i Four Fourth wree Fourt

kind of notes. L nrotes. notes.

In order to give the proper character and expression to all music, the most careful attention must be paid to the correct division of the
notes. Every measure should be played in the same time as the first measure was commenced, reither faster nor slower. This mark A is
used to indicate a particular accent or stress upon a note. Common time, and all other kinds expressed by the even numbers 2 4 4 éc,

must be accented upon the beginning and middle of the measure, thus: 4 8
!_ -

These accents are not marked, but are to be understood it is only when particular force or stress is required to be given to a note that
it is indicated by the mark. In ;‘} 3 and 9 time the accent occurs only upon the first note in the measure.

o i g e L. —N f— N m—
%%W?ai—."—'—d—ﬂ—%%ﬁ%—:é et rfee] ﬁ;—‘ﬂiﬂ? SFEFrEEE
by J. e i e A

—— — o —— —

It will also be observed in time indicated by the even numbers, that notes requiring bars across the stems are combined in groups of
even numbers. And in % 3 and €5 they are tied together in groups of three. This is not always the case, but most generally so.
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When the unaccented part of a measure is to have a particular emphasis, it is shown by the characters fz or ¢/, or =, or A. And whes
the weaker part of a measure is made of more importance than the strong, such deviation {rom the regular accent is called Syncopation.

EMPHASIS. f F SYNCOPATION.
@
13 O S e ) I o A9SE o P07 ‘:'A_‘i_ﬁ
RS ] [ AEEEE
T > :

Double Bars indicate the end of a strain %ﬂ Two or four dots found upon the spaces of the

and the conclusion of a tune, thus:— staff. before or after a double bar, signify repetition.

When the letters D. C. —which signifies Da Capo—are found over a double bax, it signifies that the first part of the piece must be played
again before proceeding to finish the piece. When it is found at the last strain, it implies that we must return and finish with the first strain;
but, if we find this character, ,~, which is called a PAUSE, over any double bar, it signifies the end, or conclusion. The pause is sometimes
for another purpose : that is, when placed over a rest or note, the performer mnst dwell upon it, or can introduce an embellishment, such as

he may think proper, for effect.
This mark is called a S1GN . When it appears the second time, it signifies that we are to return to where it is first found, and finish a¢

the pause, which occurs over the first double bar after it.
EXAMPLES.
~ D.C.

6 = I

1] The end.

pmicall i Drei ot Db, TN ~aFine. fere we play the first and seeond strains, when the D. C.
directs us to play the first part again, which makes the third
strain ; and then we skip the second part and proceed to the
fourth’ strain, and finish at the pause.

; ; : = After playing the first four parts,
First Part. %fcond Part. 'I‘Enrd Part. Fourth Part. % the Iﬁ appearmfr the second time di-

=T rects us to where it appeared at first,
* when we play on until we come 4@

" Fifth Part. Sixth Part. the /.

Third Part
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The word BIs placed over one or more bars signifies repetition. It is sometimes accompanied with the dots for repetition, or detached
lines to indicate the number of bars repeated,

EXAMPLE.

o oo

PR - O 4 i i
s e fE e e

¥

BVAT o e ons nee written over any Written

number of notes implies that they 1
are_ to be played eight notes, or an q___i_-'q - =
octave higher, nntil the word Loco S B LI ) S :‘:-‘td.t
appears, which signifies as written. &

ABBREVIATIONS.

When a succession of similar notes is required, we sometimes use the following characters, which are termed abbreviations.

A whole note with a single E_{ a- ’-1"'—:—‘1:"" double dash _% . :=

Zilasaoaasa]tobe Pla&ed thus : — =
f (an
Written. Played. Written. Played.

dash signifies that it is to be
played as eighth notes.

OTHER EXAMPLES OF ABBREVIATIONS.

‘E" — - r———i—&@[ Z=Z
am e I s

Written. Played. Written. Played. Written. Played. Written.

This character signifies repetition. ——
: —-1—.—,—— !:—.-fl—z :

Played.
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This mark g is ealleod a TURN, and is executed in the following manner :— = ¢

| EESEEEE S

f=——-=3 M

Written. Played. Written.
Played.

A SWELL —— and DIMINUENDO — are often united, —— ; the first is exeeuted by commencing the note gently, and gradually

ncreasing the tone ; the second by commencing with force and gradually diminishing; and, when united, it is executed by touching the note

over which it is placed, at first gently, and by degrees increasing the tone, till it arrives at its full pitch, then diminishing it till it falls off te its
first softness. ,

There are several kinds of turns: the plain turn g, inverted turn g, turn after a dot, &c., which are fully explained in the following examples j—w
Plajn Turn. Inv‘?rted Turn. Turn after a Dot. [~ )

_ﬁ____f L S %‘g 7 42 )
== SIS =

P —

e LAY 2 Ly — 2l
B BT a2 eed B
A SHAKE (a) is one of the principal embelishments in musie, if well performed, but should not be so frequantly and injudiciously used as

is often the case. A plain shake is the sound of two notes put in equal motion. A turned shake is composed of three diatonic notes, the first
of which is called the preparative note, and the last two its resolution. Shakes, and all other kinds of Graces; must be played in proper time.

PLAIN SHAKE.

PASSING SHAKE.
AN

B e

AN

T —
b,

aad
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TURNED SHAKE.

tr tr

I > —a TR SLA S oA i e e e e ——— ___._—_;—_
= % T =P
z o— ' [

Preparative. Resolution. Preparative, Resolution.

_ﬁ"f: ! ———!—i——!—!—\—!—!—»— N =F-5
@iﬂj—“v"—r‘-r‘—r Sy v ] i

—_—

APPOGGIATURAS, OR GRACE NOTES.

The Appoggiatura, or Grace Note, is a small note, reversed and added to other notes for the sake of expression. Whatever length is given
to the small note must be taken out of the time of the principal note, which is the note immediately after it. There are two sorts of Appog-
giaturas,—the greater and the lesser. The greater Appoggiatura is most frequently used in slow movements and at the end of a strain; the

lesser, in quick movements throughout a piece.
N

| o '

& “ 1 T . ‘v ;‘i j
Written, — e # ) Written. = T ggerigine i [T
._?_61___1__ ¢ ’[ == L Rl o ;‘—"‘—f &——

T — ' B )

The Greater. The Lesser. Choice Notes.

% ' A:F 7 —.3 . 3*':::1:\:] Played.
7~ e |
@— = :rl — Py —

J‘—

OTHER EXAMPLES
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Notes are always connected in the must convenient form : for this reason we ! ‘ _ oy HRE O, WA S
pometimes observe them in this manner: ‘ 7] i ;S_*__"

_—
v

CHOICE NOTES.

' Imo. Y 2mo. |

— ; g o= When the last two bars of
Written. —a - ’ “ 1 a strain are marked 1mo and — .
- . ; = _ ¥ 2mo, (that is, to be repeated.) g % ~¢_i7_
it implies that when played the
second time the 2mo is to be

g 1 , 5 substituted for the 1mo, which

itten.,

y)
t

o5
—‘—t—‘f

is of course omiitted.

INTERVALS.

An interval is the distance from any one tone or note to the following one. The smallest interval is that of a second. The first and last
motes are included in counting the distance.

l

f a
A Second is the distance from any one | = lerl e or | é__azl or -—1——9_:]
note in the scale to the next following one. CX'[/ & fie=Tt & i ' 7=

Intervals of a Second. Intervals of a Third. Intervals of a Sixth.

It must be observed that the interval of a third is composed of three notes, X, F, G, or A, B, C, &c.; the intervals of a sixth, of siX notes,

EF, G A BCorF G A,B,CD, &. S e e : . : .

7z
5 1 §

we find tones and semitones in the following order :—

Slome intervals are small and others large. In the regular Major Scale E§ , o J ’9,:—,&——

-
-  Z
Tone. Tone, Semitone Tone. Tone. Tone. Semitone.
A semitone always between E and F, also between B and C, which are the third and fourth, and the seventh and eighth notes of the
scale ; this is called the Natural Key, (because it has no signature of flats or sharps,) or the key of C, because the tones and semitones are
galculated from the note C. -
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TRANSPOSITION OF THE KEYS OR SCALE.

When C is taken as 1, the scale is said to be in its natural position; but either of the other letters may be taken as 1, in which case the
geale is said to be TRANSPOSED. As 1 is the basis of the scale, the foundation on which it rests, so the letter which is taken for this sound is
called the Key-NoTe. Thus, if the scale be in its natural position, it is said to be in the key of C; if G be taken as 1, the scale is in the key
of G; if D be taken as 1, the scale is in the key of D; and so on with the rest of the seven letters ; whichever letter is taken as 1, that letter
becomes the key-note of the scale.

In transposing the scale, the order of the intervals, or tones and semitones, must be preserved. Thus, the interval must always be a tone
from 1 to 2, a tone from 2 to 3, a semitone from 3 to 4, a tone from 4 to 5, a tone from 5 to 6, a fone from 6 to 7, and a semitone from 7 to 8
The interval from one letter to another is always the same, and cannot be changed,~thus, it is always a fore from C to D, and from D to E;
a semitone from E to F; a tone from F to G, from G to A, from A to B; and a semitone from B to C. In the transposition of the scale, there-
fore, it becomes necessary to introduce sharps and flats, or to substitute sharped or flatted letters for the natural letters, so as to preserve the

proper order of the intervals.

~ First transposition by skarps from C i : = =2 = -
to G, a fifth higher, or a fourth lower. E : { __i';EZttg =11 ‘ﬂ:@—-g Tzt L [ &2 | i _1

- O
1 2 g g 5 6 7 8 1 2 3 4 5 6 8
C DIl B - G A R e @ A B s DA B PR G
The same method is followed in all the transpositions by sharps, viz., the fifth above or fourth below is taken as 1 of a new key, in every
aucceeding transposition, and an additional sharp will be required also in every succeeding transposition.
To transpose the scale by flats, we take the fourth (instead of the fifth) of every new scale. F is the fourth of C; hence it is 1 of the
new scale (key of F). The order of intervals must be the same in the flat keys, as in the sharps: hence the B must be made fiat.

THE SHARP KEYS.
G MAJOR. D MaJoOR. -

,__i“[g: | , == e . - = _E] =

e ey

A MA JOR.

‘——P— -

'.
- E_




RUDIMENTS OF MUSIC.

THE FrLaT KEYS.
T MAJOR.

e e e = ' ] Eéﬁ—
B L bt G55 z

Q—P_'

- 1

=

Ep MAJOR.

i 79 =% -TT
e [
! ] —

A MAJOR.

o—~2

i
|

1

The difference between the major and minor key is a minor third, (three Semltones

EXAMPLES.

The major third contains two whole tones, (four semitones.)

MAJOR THIRD. SCALE IN THE KEY OF C, MAJOR MODE.

= "e_qp

: o i — =

e e s

.
— [~ 4

3 .9.
The third in the minor scale contains one whole tone and a semitone.

MINOR THIRD. SCALE IN THE KEY OF A, MINOR MODE.

8.

)
T

el Aok

Qﬂ Eg

e e =
Efﬁ" |

E MINOR.

pipby

-

[~ - I
(=g 77 —
; b [~

The relative minor of a major key has the same number of sharps or flats, and is found one minor third below the key-note.

THE MINOR SCALES.

a_g‘ e

—

F# MINOR.

S— ! cim /|
co—Fj’ “Ir qr

1

;_'nug;z_j;-‘-ﬂ-_-&n-‘-mﬁ__;l b |
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o

—v—,

—.__i_____._

1.—,; >

G MINOR.

1 _._y!_

g ;

—

F MINOR.

208"
N

—o—=2

3 4l

THE CHROMATIC SCALE,

This scale contains all the notes, natural, flat, and sharp, to D above the second leger-line.

f

5 g0 7

+

-;- gf or b‘

T

L
[ |

‘-[:qa——:;dj“jﬁ‘——‘

e

A

o beia Be fo 2
| { [ } |

ﬁéﬁ;‘:ﬁ’-—ﬁi‘—ﬁf or ho

g.j:bn:f,r—'—’
; f 1

CworDS, or double notes, are written one above the other, and can be played
upon the Violin, Piano, Melodeon, &c; in music for the Flute, Clarionet, Fife, &c.,

the upper note only must aiways be played.

0F THE CHORDS.




A DICTIONARY OF MUSICAL TERMS.

A ; an Ttalian preposition, meaning to, in, by, at, ete.

Accellerando | accellerating the time, gradually faster
and faster.

Adagic, or Adasio, slow.

Adagio Assai, or Molio ; very slow,

Ad Libitum ; at pleasure.

Affetuoso; tender and affecting.

Agitato ; with agitation.

Alla Capella ; in church style.

Allegretto ; less quick than Allegre.

Allegro Assair; very quick.

Allegro ma non Troppo ; quick, but not too quick.

Amabile ; in gentle and tender style.

Amateur ; alover but not a professor of musie.

Amoroso, or Con Amore ; affectionately, tenderly.

Andante ; gentle, distinet; rather slow, yet connected.

Andantino ; symewhat slower than Andante. [sion.

Animato, or Con Anima,; fervent, animated expres-

Animo,or Con Animo,; with spirit, courage, boldness.

Antiphone ; music sung in alternate parts.

Arioso ; in a light, airy, singing manner.

A Tempo ; in time.

A Tempo Glusto; in strict and exact time.

Pen Marcato; in a pointed and well-marked manner.

Bis; twice.

Bril'lante; brilliant, gay, shining, sparkling.

Cadence ; closing strain: also, a fanciful extempora-
neous embellishment at the close of a song.

Cadenza ; same as the second use of Cadence.

Calando ; softer and slower.

Cantabile ; graceful singing style: a pleasing flowing
melody

Canto ; the treble part in a chorus.

Choir; a compuany or band of singers: also, that part
of the chureh appropriated to singers.

Chorist. or Chorister ; a member of a choir of singers.

Col, or Con; with. Col Arco; with the bow.

Comodo, or Commodo ; an easy, unrestrained manner.

Con Affetto ; with expression.

Con Dolcessa ; with delicacy.

Con Dolore, or Con Duolo ; withmournful expression.

Conductor ; one who superintends a musical perform-
ance—same as Music Director.

Con Energia; with energy.

Con Espressione; with expression

Con Fuoco ; with ardor, fire.

Uon Grazia; with grace and elegance,

'von Impeto; with foree, encrgy.

Yon Justo ; with chaste exactness,

Con Moto ; with emotion.

Cos Spirito  with spirit, animation

Allegro ; quick.

Coro ; chorus.

Da ; for, from, of.

Duett; for two voices or instruments.

Diminuendo ; gradually diminishing the sound.

Da Capo; from the beginning.

Declamando ; in the style of declamation.

Decrescendo ; diminishing, decreasing.

Devozione ; devotional. [music.

Dilettante ; alover of the arts in general, or a lover of

Di Molto, Much or very.

Divoto ; (ievotvdl_v, devoutly.

Dolce ; soft, sweet. tender, delicate.

Dolente, or Dolorosa ; mournful.

Doloroso ; in a plaintive, mournful style.

E ; and. FElegante; elegance.

Energico, or Con Energia,; with energy.

Espressivo | expressive,

Fine, Fin, or Finale,; the end.

Forzando, Forza, or Fz. ; sudden increase of power.

Fugue, or Fuga, a composition which repeats or sus-
tains in its several parts, throughout, the subject
with which it commences, and which is often led
off by some one of its parts.

Fugato ; in the fugue style.

Fughetto ; a short fugue,

Giusto ; in exact and steady time.

Grazioso ; smoothly, gracefully,

Grave ; slow, solemn.

Impresario; the conduetor of a concert.

Lacrimando, or Lacrimoso ; mournfui, pathetic.

Lamentevole, Lamentando, Lamentabile, mournfully.

Larghissimo ; extremely slow.

Larghetto ; slow, but not so slow as Largo.

Largo ; slow.

Legato ; close, gliding, connected style.

Lentando ; gradually slower and softer.

Lento, or Lentamente,; slow.

Ma,; but.

Maestoso ; majestic, majestically.

Maestro di Capella ; chapel-master, or conductor of
church music. :

Marcato ; in a strong and marked style.

Messa di Voce; moderate swell. time.

Moderato, or Moderamente , moderately, in moderate

Molto ; much or very.

Molto Voce, with a full voice.

Morendo ; gradually dying away.

Mordente ; a beat or transient shake

Mosso ; emotion.

l Moto ; motion.

Andante

Andante Con Moto; quicker than

. Non : not; as, Non troppo ; not too muck
Organo ; the organ,
Orchestra ; a band of instrumental performers. [time,
Pastoral ; applied to graceful movemenis in sextuple
Piw; more. i Mosso ; with more motion; faster.
Pizzicato ; snapping the violin string with the fingers.
Poco ; a little. Poeo Adagio ; a little slow.
Poco a Poco ; by degrees, gradually.
Portamento ; the manner of sustaining and cendueting
the voice from one sound to another.
Pereentor; conductor, leader of a choir,
Presto ; quick.
Prestissimo ; verv quick.
Rallentapdo, Allentando, or Slentando ; slower and
softer by degrees.
Recitandon ; a speaking manner of performance.
Recitante, in a style of recitative.
Recitative ; musical declamation,
Rinforzando ; Rinf., or Rinforzo;
ing in power. .
Ritrtrd(zn(}u ; slackening the time.
Semplice ; throughout, always; as Sempre Forte, loud
throughout )
Senza ; without ; us, Senza Organo, without the organ.
Sforzando, or Sforzato ; with strong force or emphi
" sisy rapidly diminishing.
Sicilian ; a movement of licht, graceful character.
Smorendo, Smorzando ; dying away.
Soave, Soavemente : sweet, sweetly. See Dolce.
Solfeggio ; a vocal exercise.
Solo ; for a gingle voice or instrument.
Sostenuto ; sustained.
Sotto ; under, below. Sotto Voce, with subdued voice
Spiritoso, Con Spirito; with spirit and animation.
Staccato; short, detached, distinct.

‘}ybiw. quick. !
Tace, or Tacet ; silent; or be silent,
Tasto Solo, without chords. 3
Tempo, time. Tempo a Piacere, lime at pieasure.
Tempo Giusto, in exact time.

Ten., Tenuto: hold on. 8See Sostenuto.

Tutti : the whole, full chorus.

Un : a3 as, Un Poco,a little.

Va : goon; as, Va Crescendo, contmue 1o ineroase
Verse, same as Solo.

Vigorose, bold, energetic.

Vivace, quick and cheerful.

Virtuoso, a proficient in art.

Voce Nola, voice alone. i

Volti Subito, turn over quickiy.

suddenly increas-

Tardo, slow.




OF THE MANDOLINE, 19

The Spanish Mandoline is an instrument, in form, much like the Guitar, but it is tuned like the Violin, having the qualities of both instru-

ments combined. The body consists of the sounding-board and back ; the finger-board is the frout part of the neck; the frets are the lines
intersecting the neck ; the bridge is the elevation upon the sounding-board, to which the strings are attached.

MANNER OF HOLDING THE MANDOLINE.

Hold the instrument in the lap, supported by the right arm between the elbow and the wrist, pressing it gently against the body. The
neck of the Mandoline is placed in the centre of the left hand, resting upon the first joint of the fore-finger, supported by the thumb ; which
must take its position between the first and second fret; then the first finger should help hold the neck lightly so as to allow the hand to
glide up and down with much freedom. ;

Do not keep the palm against the neck, so as to allow the fingers to command the strings at once, when required, stopping the strings
with the tips of the fingers.

OF THE PEN.

The Mandoline is played with a small piece of bark, tortoise shell, or horn, the shape of an almond, which is held by the thumb and first

finger of the right hand, so that about a fourth part of it can be used in striking the strings. The wrist must only give the impulse which

causes the pen to execute the éremolo so effective when properly acquired.

OF STRINGING, TUNING, &c.

The Spanish Mandoline has eight metallic strings, four of which are steel, two of copper, and two covered metallic or bass strings. Gut
strings may be used instead of metallic, they have a softer tone, but are liable to wear out quickly by the constant action of the pen.

Although there are eight strings used, they are considered only as four, because two strings are tuned in unison for each open note, mak-
ing four pairs, which are so closely set, that the finger can cover them as a single string.

The second Strings, counting the finest as the first, must be tuned to the note A, as near as possible. Press the little finger on the string
at the seventh fret and it will give the note E to which tune the first strings, then tune the third string to the note D a fifth below A. When
properly tuned, the little finger on the D string will be in unison with the A open. Then tune the fourth strings a fifth below the D, to the
note G. when properly tuned the fourth finger on the seventh fret will be in unison with D open. Some players have one of the fourth

strings heavier than the other and tune it an octave lower, thereby gaining a good heavy bass on the lower notes.




20
FIGURE 2.
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The following notes represent the open strings when properly tuned:

4th String. 3d String.

2d String. : 1st String.

T
1

g

[ -

1

il |
L]

]

—le
G..do-pen. D. Tth fret. D. open.

The first four notes of a scale, viz: G, Notes on the 4th String.
A, B, C, are on the fourth string, G is LAt L ol i
on the open string, A with the first
tinger down at the second fret, B with
the 2d finger down at the fourth fret,
C with the third finger down at the
fifth fret.

Four notes are played upon the third Notes on the 3d String.
string, viz: D, E, F, G. D is on the L
open string, E with the first finger on
the second fret, Ff with the second
finger on the fourth fref, and G with
the third finger on the fret.

o
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PLAN OF THE
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Se—" A, Tth fret. A. open. E. Tth fret.

Four notes are played upon the second
string, viz: A, B, C, D. A is on the
open string B,is with the first finger at
the second fret, C is with the second
finger at the third fret, and D with
the third finger at the fifth fret.

Lastly, five notes are played upon the
first string, viz: E, F, G, A,B. Eison
the open string, F4is made with the
first finger at the second fret, G is with
the wcond finger at the the third tret,
A with the third finger at the fifth fret,
B with the second finger at the

seventh fret.
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GENERAL REMARKS.

The usual scale of notes used on the Mandoline, seldom runs higher than the note B, on the seveuth fret, first string, but those who become
advanced in the practice of different music, use all the notes upon this string, by taking higher positions upon the fingerboard, which is termed
shifting, a full explanation of which will be found on the ensueing pages.

Observe that a knowledge of the scale is of the utmost importance ; therefore, the learner must practice it, until the notes and their pla-
ces upon the fingerboard become familiar, and they can be manipulated without hesitation.

When a sharp is placed before a note the finger must be placed on the next higher fret. When a flat is used the finger must oe placed
a fret lower than the usual place ; the frets being a semitone apart.

&7 The letter d, over or under a note, indicates that the strike of the pen is to be downward. The letter u, over or under a note, signi-
fies an upward stroke of the pen.

Unlike the wind and bow instruments the notes of the Mandoline cannot be slurred together, but the notes that are marked by a slur,
thus : d are performed as follows: The first note is struck with the pen by the right hand, and before the sound has ceased, the finger

of the left hand falls suddenly upon the second note required, which sounds through the vibration remaining in the length of string already
struck by the pen, this is termed a tramsporied sound, and can be done on many occasions with much effect.
We give the scale in the key of G, (one sharp) as it is the easiest of all the keys for beginners.

SCALE IN THE FIRST POSITION.
Showing the notes, the strings they are made upon, the fingers they are made with, and their positions at the fret.
4th String. 3d String. 2d String. 1st String. 2d String. 3d String. 4th String.
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KEY OF G.

The Scale for practice. Commence with a down stroke, marked d.
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EXERCISE UPON THE 4th 3TRING.

N 4th finger 7th fret.
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EXERCISE UPON THE 3d STRING.

) 4th finger 7th fret.
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EXERCISE UPON THE 2d STRING.

N 4th finger 7th firet.
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EXERCISE IN THE KEY OF (M.
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EASY RECREATION (N THE KEY OF G.
FRENCH AIR.
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SCALE IN THE KEY OF D. (Two Sharps.) 8
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FATINITZA MARCH.
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For the high C, extend the 4th finger to the Sth fget.. o -

SCALE IN THE KEY OF C. (Natural Key.)
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(Patience.)

WILLOW WALY.
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SCALE IN THE KEY OF F. (One Flat.)
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WHISPERING HOPE. (Waltz.)

ALICE HAWTHORN
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SCALE I THE KEY OF A.

e
@ o9 __ f_go
e
[ ! L [

SCALE IN THE KEY OF E.

’ o0 0 o e T
e e e e e =

’ o L

MABEL CLARE.

E ?‘Tg? —Efj_—:j:gf E:g:?iEg:,_._,Ej:;g__g__;;t,‘_jj%?z,—o——fi Pemmm s tmEe |

|

Lt S - R—" — = t!:g—' o h'i—"j"“—i e t

e i e et 1]

ﬁ CHoORUS. i 4 e Lk - ) = :
E% :ﬁ_——____g—gf—":'_’:l :: Q":i“ TE n‘_;l'?iie— ] jjﬁ;:j—i‘—f?—é_hzizir‘:{?—z::

DOST THOU LOVE ME, SISTER RUTH ? | 1

; s o |
3.“3;; SRa—— o S (U 7 o s i e e e 7a: e e e mmn v Rove gy ) [
iy e = o S ~ { ‘ 2 i 2 S - g o g o Mteammid &

: - —— — = L1 g—o ' : | E
~ |

i

A\

ﬁ.—ﬁ. S M S ) B CH R e e _p_p_.;"f_' —p T
i P e e e = e S e R S e i e F—t—= -0gip
e R S L e B E e |




&
By
o
P
=
Fe
=
&
7

SCALE

E> Ed string, 6th fret.

SCALE IN THE KEY OF Eb.
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34 MUSICAL ORNAMENTS EXPLAINED.

A small note placed oetore the large one, takes it’s own value from the large note. (N. B. Observe the (d & u) as explained before.)
d u d u d u d u d- m
| J A

EXAMPLE. =z 72 vf = =

Whritten. — Pe-formed.

THE GRUPPETTO.

A small group of notes rapidly executed sometimes shown by sign g, taking their value from the following large note.
dud ¢

SN
=)
¢ -2 i —

u
~
=4

- : =
The sign over 3:] executed thus. E B I:] executed thus.E =
one note. 48 1 e == ‘ 0 =4

d dududd

. - e
When thus. g—f— B et ' | : I executed thus. E& 7—0— =

Executed thus.
Written. V Executed. Written. I‘xecuted. ' Gruppetto of four notes. dudu d

3 dudu d dudu d T Tim-:

: dudu | ' S5a — ]

dudu ¢ e E T B CAdUPW :
o : o— = :

- & 4,lr'—‘i:'*“ -+ =
> : :-_-_u‘:“ - THE MOBDENTE

The small notes are struck with force.
du du du du
5 :'ﬁ (] ﬁ d ‘ d jF
Fesrame e
\\BVJ

I I = I
T T




THE SHAKE. 35

! A succession of rapid vibrations on one note.
| r ndudududndudududu

95 O 5 9 St =
Shown thus. = ] Execnted this. Ffoxt P L AL 0L 0 P alalalg ]]
? e

trPBEPABED SHAKE,

I}
)

Written thus.

IBRE
e
J B

\

ol

'S

\

ol
- .IQ
i

\‘ =i = o—f—a—‘——o—'—o—t o 7 0 5 5 &
l Executed thus. :ée I : et ,__g R W e T bt 10 - _I
BT e ———-_— —————x!

| OF THE SLUR.

| As we said before, on the Mandoline two notes can be slurred together, strike the first note with the right hand, and drop immediately
' the finger of the left hand on the note following.

| I1st EXAMPLE. 2d EXAMPLE.
1 dudu dudnu
dudududududu,."' N dududududud
“ ,‘:—__'_ e 7 “'-‘- l\ u ~
‘ .4 - = _ g | :: e = _f’_a.__\~
= - % S W — Xel
;L:*f 2R v i '3(: =

EXERCISE ON DOUBLE STRINGS.
| This Exercise should be played by beginning slowly, and gradually increasing the velocity.

3 d u dududu _— - f— I’"F
& ”i\?““‘]—z—zz“ S o — o —9-9 et o
EXAMPLE. rs—C- o —fo-a-—== e o R it T o —— = | 5 p == =
: ‘ i —— 2 ==
T
=

, ‘, g‘_z_é_z__ = g'_d_é_e_éf_::; ] i —— e _—"_ ::j_.g_e_g_
o LR 1-9—#@ = e &
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The fingers.

THE SEVERAL POSITIONS EXPLAINED.

S e

(Scale in the Second Position.)
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The frets.

The strings.

N NE N S
= F ¥
) -

D g s

Second. ‘

-—

EXERCISE.

3 4

3567875 8 8 7 6 3

e
ety e

0% 1

eyt A
e_-#o T

o P
D:;—!—.r—x—L—
15 o o o IS

fr eyt

R
e

—— ——t—+— 2@
-

&

s ’_—
ety

5 @ o
.
= X 1 s ':S : ':,_—’_*‘—.'*9" &
i s B Tl
T 1 —l——-— T |




SCALE IN THE THIRD POSITION. 37
: .
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| ’ ‘) o T I—l—‘-— i [- i : I~ I = I-_‘[— o ;i—j = ] ﬂ
E”‘.u' The frets. SRR o a1 (6T 810 5. 2.9 K0 T 5 11003 5 R l 11 9_‘7 -%_z—
l The strings. Fourth. \ Third. l Second. First. l Second. Third. Fourth, I
OTHER MANNERS OF TAKING THE SCALE.
i | e 2 £,
== S P o o e e e s o s e e
L o e L ; _ m R S S e
L ! 1 : P80 —G=B—d = ST 0 e a
| T R shif. > i back. e
L _, The same with other fingering. T = f_' 2e. > |
. r%" { ]. “ 2 '—r—-P— t + ! L—E—L = i 2 '——P : ] =1 ]l
] | ! e : i = ST i B SR
e === =1 ‘ = i Lq.‘_;:
L e Shifteik i3 3 4, 1.2 3 4 -4 83 & 1 &8 i3 3 1- 0
; | on \Secoud string I |F|rst string. I I&»econd string. ack.
i
U, , Another manner. o 2 t '_f-_ _ﬁ _,{t ]
| " = a—o—F ——t—g T s
| 4 - 2 I + —— L - = - '___ — — J
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| T A T Y, S, T W R T S Vel TR Rk e TSN TSI P i
‘ } EXERCISE. Shift. | First string. l | Second string. | IThird string. Bass string.? l
£° o 5.
i Dhee G il M T e e
| 2 +— . i —— FP—o—5- - [ —— A ———+ - 4 — —0——-
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Sl s gl "2, 210 A Rh. Fer ol © —

' ‘ REMARKS.—In shifting positions the manner of holding the instrument must not be chauged, especially when a high position is left for a
Jower one in order to avoid the inequality of tone, which comes from passing over two other strings in the high positions, the first finger
} may be moved back a semitone, or the fourth finger extended without the hand leaving position it has taken, thus ;—

4
4 0
o 2 & In the third position, the fourth finger is often used for 4 4 &
; 2 P . g 0
Bl 2 l&: ;é- A +"—' £ = — -t f— = £ - the harmonic notes, which are an octave from the open Q502 -‘-E
| S E—— ”%:"_i- string, the fourth finger is to be laid very lightly on the RN 7 e A 2
& — +—4—3 9| = J striogs. o 2
aes Bk Fated 3 = O S
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Glissando, or gliding of the fingers, is done in /\3 or, ~—— t Movement o — N
the following manner ; the first, or second finger g_ PR e e reversed. +— % o - ’
glides up to the new position, when the other ———1 " e L
finger falls upon the note required. = g =Sk 19 5 5|

i -
The small notes remain unheard.

OF THE POSITIONS, SHIFTING, Ete.

The order of fingering in going through the Scales naturally leads the hand to shift from the first position to the third, from the third to
the fifth, and from the fifth to the seventh. The second, fourth and sixth positions may be considered as merely transient or half positions.
These are more difficult of intonation, particularly the second, which has no starting point and is taken only for a few notes.

EXERCISE IN THE THIRD POSITION.

£ o
801 a I 2 8 4 | a2 2,
o . ] T e e i, < R S
& : ' = e r = = ; —»
A ] g P & ¥ = : ;- —
i == I S |
&S ¥ —+ —+ o 8wl S T e e J8Wa 3 9 1 4 8T L0
= ® Tshift.
: =
L2 _o —p o
il X | | e : 3 | SIIEE =
e s i e e e )
; Esses R e Emsin =
TnE, oL | LIl B iaT T T Eeie e A R s oo 1L e S e 2 4 1 4 <

Of course it is not absolutely necessary to take the new position until we reach the note A upon the first string, but it is advisable to take
it at some convenient point in advance of where it is actually required, so as to be fully prepared for the higher notes, and by being well

practiced on all the strings, it obviates the necessity of sliding back and forth for the sake of making a note or two, when there is no oeca-

sion for it.

NEW RUSSIAN MARCH.
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WHAT GIERE I1? (Waltz.)
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THE FIFTH POSITION.
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CHOICE SELECTIONS OF POPULAR MELODIES.

(ARRANGED PROGRESSIVELY. )
DYING NUN.

LOUIE BREWSTER.
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HOME, SWEET HOME.
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SCOTCH LASSIE JEAN.

il

e s

H. MILLER.

P T 17 U IS} '._.'"P el Ay P A, Ta e, 5 op PP e, P )=
: St e e e e e e e ]

= — '—i —  ——— - — " e — = s o — ——— - ; e 1
» e

g-- oo ope®e 5509009 _ 0P @ T - o ® —0-9-

P e o e o e mEy e w 14A 4 m—"——rww
%HI:---“—‘L‘-'—;L;E::_—L_,::r::t-” : St e o]
) — - ——— ——— }

Caorus, Sl e =
E -#&Jt—'g—;"":‘“_‘ Zraee ?-ﬁ-o—f "r'u[ il "‘L!_g-.-!?g--.- ﬂ_—_ﬁ:g——jg:tg-o— T2 0 s 5 s =" %ﬂ
= = RS A T MU s s ‘ & o ! B A B4 P [ oy =S
PRETTY AS A PICTURE.
BisaOP,

g— —-—i——: — ﬁJL ij—- '13"_—.: T_—!‘.—G—P::’ta—. -.-t_ﬁ—.——— j——i—-l 2 :1—0—9 o —

E __ﬁg_,._ =" —_:jh'j_—_r::t____',_‘ 5 S PR ) A s A TSR 0 Y ':r_j,Lf = h’:;f: R
1 1 S L — [ e | —— s e =




OLD FOLKS AT HOME. (Swanee River.) 45

S. C. FOSTER.
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P LITTLE OLD CABIN IN THE LANE. Witt, S. HAvs. 47
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GRANDMOTHER’S OLD ARM CHAIR.
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WHISPER SOFTLY, MOTHER’S DYING.
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JENNIE, THE FLOWER OF KILDARE.
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ROSE OF KILLARNEY.
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“LORENA.” WEBSTER. 51
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FLEE AS A BIRD. (Spanish Air.)
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THE DOT UPON THE “i”. (Prince Mathusalem.)
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OFF WITH IT! (Beggar Student.)
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T'LL REMEMBER YOU, LOYE, IN MY PRAYERS. 55

WiLL Hays.

o

e
=+
@

—@ &

1o
|




HEAVENWARD MARCH.
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THE RACQUET GALOP. (Original)
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GENIL. HANCOCK’'S GRAND MARCH.

|
= ; I B g
J¢_ : - 7

FINE. i Trr0.
L A—A—NA

o7 o) AR
% !




FLOWER OF THE FLOCK. MARCH. " FRANK GREEN. 61
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JOUJOU POLKA. Concluded. 69
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CHARMING GAVOTTE Concluded.
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LA PALOMA. (The Dove.) ’ ‘
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Concluded.
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74 MANDOLINA. (Mexican Serenade.)

Allegretto.
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Al MANDOLINA. (Mexican Serenade.) Concluded. 5
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(Spanish Waltz.) Continued.
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BEGINNERS, AMATEURS AND TEACHERNS;

NTAINING
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WITH
FULL DIRECTIONS AND INSTRUCTIONS SUFFICIENT TO PERFECT THE PUPIL WITHOUT A TEACHER
IN THE ART OF PLAYING ALL SIZES AND DESCRIPTIONS OF
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EXTENSIVE COLLECTION AND VARIETY OF THE CHOICEST MUSIC.
BY A. M. LELAND.

PROVIDENCE:
PUBLISHED BY A. M. LELAND,
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INTERODPCTEO N,

A great variety of Instruction Books for the Accordeon have already been published, and are before the public. Although'
the selections of music may have been calculated te commend them to public faver, their systems of instruction have been ¥
so varied, defective, and incomplete, affording so little information appertaining to the Accordeon, (though diligently sought 3

“for by the pupil,) that, after many futile attempts, rich and valuable musical instruments have been laid aside as worthless, or ¢
totally neglected, for the want of a few pages containing complete and proper directions how to use it. ‘

For “Golden Considerations,” several have attempted to compile Instruction Books for the Accordeon, with so limited |
knowledge of its extraordinary capacity for execution, expression and power, (if they must be judged by their works,) as to §
leave no other impression upon the mind of the competent examiner, and those who know the ability of the instrument in the
hands of an artist, that, instead of compiling and giving rules of instructions for the Aecordeon, which acknowledges but few
rival Solo instruments, (in point of execution, power and expression,) were simply compiling and arranging a selection of airs
to be performed on a Jews-Harp, or Harmonica.

From these considerations, and the increasing demand for a complete, yet simple method of instruction, together with
frequent suggestions and solicitations, the Compiler was induced to undertake this work.

The system of instruction, adopted in this work, differs in some respects from any ever before offered, and may be |
considered by some questionable, on account of its simplicity ; but, in all branches of common education, a similar system 8
has been found by experience to be most rational and effective, inasmuch as each step prepares the learner for comprehending &8
the succeeding one. If, therefore, such a system is found the best calculated to promote common education, there can be no =
impropriety in applying similar means to facilitate the study of Music. '

The above considerations have induced him to offer the following instructions, which the publishers hope will be found
more complete than any work hitherto published.

Entered, According to Act of Cong.ress, in the year 1854, by A. M. LELAND, in the Clerk’s Office of the District Court for the District of Massachusetts.

A. B. KIDDER’S MUSIC TYPOGRAPHY, BOSTON.
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nnder the different keys:

ACCORDEON LESSONS.

PREFATORY OBSERVATIONS.

Trae Accordeon has become so popular an instrament, from its power of
expression, and its facility of acquisition, that any eulogium or lengthened
notice of it, would be altogether unnecessary.

The following observations, by some English writer, are so happily and truly
expressed, and so conformable to our own ideas, that we take the liberty of
transcribing them : —  This instrument of music is in every way entitled to the
notice and patronage of the musical world. It produces the most melodious
sounds, and is remarkable for its peculiar sweetness and power of tone : the
most difficult passages can be performed on it with taste and delicacy ; while
the bold swell of the orean. the enchanting tones of the Aolian harp, and the
duleet strains of theghauthoy, are lnppxly united. In the performance of
«{uadrlllm waltzes, and other melodies, it is capahle of giving to the different
compositions grace and expression : while. as an accompaniment to the voice, it
is allowed; for its size and portability, to be unrivalled. With quahtlea S0
desirable, 1t might be imagined that some r]nf’ﬁ('ulty would attend its' perform-
ance : 'on the contrary, although the Accordeon is caleulated to exhibit the
superiority of a finished pﬂrfm mer. it may be played upon, (if attention is paid
to the directions here given,) by the most inexperienced learner, who will,
insensibly as it were, be taught, without any knowledoeof the science of music,
to distinguish the various expressions and passions which music is intended to
convey.”’

The sounds are produced by the aection of wind upon metallic springs.

the wind, passing either into or from the bellows,

Ises the sprinz to \1hr'\te nnmo(lmfelv a key is opened.  Each key commands

i
?
|
|

Each spring is fixed in a metal frame, and placed in a small groove or channel |

two springs; the one sounds by drawing, and the other by closing the bellows ;
concoqunntly the notes of the Accordeon are/double the number of tho keys.
The two keys which are affixed at the opposite ends of the instrument, make
an accompaniment harmonizing with the whole of the keys in front. The small
keys, on the Accordeon with a double row of keys, produce the flats and sharps.

THE STAFF, &ec.

Musical sounds are represented by characters termed nofes, ~—~e
each bearing a certain proportion to the other, as regards its ‘ l
duration, which is indicated by the manner in which they are
respectively formed. Their piteh is ascertained by their several situations on
the Starr, which is composed of five lines, and their intermediate spaces, on
which musical characters are written. The Staff comprises nine degrees : each
line and space is called a degree: thus: —

o
W

SpACES. DRGREES,

Space above.

LINES,

D
*

EQ

{E

4

L2
O
E

-

Space below.

LEGER LINES ABOVE.
Leger lines are also made use of, when the notes ascend

above, or descend below the compass of the Staff; in
numbering which, they should be commenced from the
line nearest the Staff, and continued abeve or below,
according to circumstances.

Lxcer LiNes BELOYW.
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The notes of music are named after the first seven letters of the Alphabet ; !

A B, C, D, E, F, and G. When the melody exceeds these seven, the same
geries of letters must be repeated ; and the eighth note, called the octave, has
the same name as the first.

There are three CLers made use of in musie, viz., Treble, Tenor, and Bass:
their use is to determine the situation of the letters upon the Staff: the first of
these, used for the Accordeon, is placed at the beginning of an air, or piece -
of music, being on the second line, G, and is written thus, — ﬁ

NOTES, RESTS, &c.

Characters written after the several forms below, differ from each other in
regard to their length. The longest noté in modern music is called a Semi-
breve, or whole note.  All other notes bear a certain proportion to the Semibreve
in duration of sound.

A SEMIBREVE, or WHOLE NOTE, is equal to
=
Two MiNius, or HALr NoTES, or
= =

| , |

Four CrOTCHETS, or QUARTER NOTES, or
[ 4 f

I |

EiGat QUuAVERS, or ONE EIGHTH, or
® @0 ® &

il e ol ]

SIXTEEN SEMIQUAVERS, or ONE SIXTEENTH, or

® o5 O o 6 2 0N '9’0 F"O
SV Wit - ' _! IJ
P o menbic e i

THIRTY-T'W0 DEMISEMIQUAVERS, or ONE THIRTY-SECOND.
[ N - 0000 0000 0'00 o000 .'O."'O"O.

_-—'

Rests indicate silence as long as the time reguired to perform the notes they
severally represent.

Semibreve. Minim, Crotchet. Quaver. Semiquaver. Demisemiquaver.

T AN FY Tl e e e R 2 X
. e Gemerits g . v <
= 530 e eSS T _ o o

=l i j[___ D) (NI L L) [ W R,

A dot, after a note or rest, adds one half to its nriginal length thus, a dotted
Minim is equal to 3 Crotchets ; a dotted Crotehet is equal to 3 Quavers, &ec.
7 o 09 ® o |‘ I’ I.

| g :
Single Bar. Double Bar.
A Birisa perpendleular stroke drawn across the Staff. g
The use of the Bar is to divide the music into equal mea- i 1]:
sures ; the double Bar denotes the end of a strain. -
There are other characters made use of in music; but we purpose to illus-
trate as we proceed.

TIME.

By Time, we understand the method of measuring. the duration of sound,
which is regulated by bars. A MzAsuRre is what is contained between two bars,
and comprises the whole or fractional part of a Semibreve, as indicated by either
of the annexed Time-marks :

3
'e' or _4:_

|

\
I
!
1
'
)

&e.

L

L
e
et}

There are three kinds of Time, viz., Common, Triple, and Compound.

Coyyox Tme is divided by an even number of parts in —— E T
each measure; the fitst and second of these marks denote € €
one Semibreve in a measure, or its eqivalent in other notes — -
and rests. The third contains one Minim, or its value in other characters, in a
measure.

TrreLE TiME has three parts in each measure ; the ﬁrst O N 9
denoting three Minims, the second three Crotchets, and the :2 4
third three Quavers, in a measure. —

Compounp TiME has even parts in a measure : the first mark &
denotes six Crotchets, the second, six Quavers. A

F=tv)

|
l

5

3

1
i

@

i
|




CCORDEON LESSONS.

o . 3 S g =20,
[There are other modes of Time, such as %, 2, 9 it 1&;’, 1% &e., to be found

in ancient music, but are not much used in modern musie, and are not required. ]
The upper figures denote the number of parts in each measure, and the lower
ones the value of each part, with respect to a Semibreve.

Marking time, systematically, is only to be acquired l\y perseverance. 1t is
not prectod that the learner will be enabled to attempt it at first, bat he should
endeavor to understand and practise it as soon as possible ; for, without it, he
cannot perform with accuracy. In beating time. the foot must b(, heard at th()
beginning of the measure, and rise in Lommun Time in the middle, and in
Triple Time at the last division of the measure. In counting Time, the method

generally practised is to count one on each part of the measure, as in the
following examples : —

— =N
1’2 3 4 1334

—_—  mmae—

_]—f—:i—?*: s o 8 ) M5
,:1~,_. 8= gt
1L wp ‘

2 1

e S

! A [N TS0 N D

7 A S Tji:i_ﬂﬁ
_’_'_._)..

2.3 128 1 2

3 1

1 i
‘\T — ST SN T’I

=E=siE=reaan
o= - —o-lJ—o—% 9 ;"5
4 5 6 123 45 6 13 3 4 5 6 23

— 4*__—_

..3 456

oS : :____;a’!* ___. ::ri_ﬁ

e EEtE

——F—F —v—f
—0—3—‘—3— U S—

Counting. 1 2 1 2 2

> ~vo -

~ And in  time, where the movement is slow, and most of the notes are
Quavers, one may be counted on each Quaver.

-—1*
! - —
S 5 =1

§ " a0l -o—5
3 s 103884 182 3 41 9 3 4123 4

=y =
Counting. f_ 2 12 34

In beating time, the foot goes down at the letter D, and rises at U.
The degree of rapidity and pecullantles. as regards the style in which a piece
of music is to be performed, are indicated by the words Adagio, Allegro,
Dolce, &e , or by the nature of the melody itself, according to the clabs of |
tunes it bclonab to, as a Waltz, Quickstep, March, &e. ’

HOLDING THE ACCORDEON, &e.

The Accordeon should be held in the left hand, placing the fingers of the
right hand directly over the keys, in readiness to open them when 1e([unul
The ﬁnm‘l\ are numbered as follows : the finger next to the thumb, 1 ; next, 2;
next, 3; little finger, 4; &e.

iho f)"m('\ rofor to the fingers; the finger ((nrrmpomllnrr with the ficure
below thc note) is to open the lu-v over \\quh it is placed, and the bellows to
be moved according to the letter above.

THE BELLOWS.

The management of the bullmvs requi: ex particular attention :
moved, if hv the richt hand
and the second, third, anl

they should be
. by erasping them' with the ‘thumb on one side,

fourth fingers on the other ; leaving the first finger




at liberty to open the key at the back of the bellows, when necessary, which

key is called the Valve. Or, if moved by the left hand, the valve may be

managed by the finger next the thumb in the same manner; or by the first or
. little finger, the others and the thumb grasping the bellows.

Particular care should be taken not to move the bellows without a key, or
the valve being opened ; for should both be shut, when the bellows are moved,
the mstlument by being nearly air tight, might be considerably injured. To
guard against suuh auulcnta, it is reuommended particularly to beginuers, to
keep the keys open at the ends.

When it is necessary to repeat a chord, after the bellows have been quite
- compressed or expanded, the valve must be opened, in order that the air may
" escape during the reaction of the bellows, to prevent the production of another
{ sound. Care should also be taken not to draw the bellows out to too great an
extent ; for such a habit would render them unmanageable.

The bellows, by being gradually opened, augment or suppress the sound at
pleasure; the quicker the motion, the louder the tone, and vice versa.

The letters D and P over the notes refer to the action of the bellows; D
signifies to draw, P to press.
The tunes are all arranged for the instruments of 8, 10, and 12 keys; but

many of them may be performed on the six-keyed Accordeon, by (onkiduinq
/ the first key as the sccond ; the former kind having one key more at the com-
| mencement than the latter.  See the Scales.

EXERCISES.

D P D i D ¢ D r D r PRy S UP D P
L T R T 00 S e ] L SV S, A S peim
| fi:jj*f’j?i“ ,9__5“{@::“ %‘f“Jr‘I:*: ek “*‘%
'_._:é_a_d‘;_l_‘;* 5 FoABET B P B U i a’»'—*' il
BN s sam kR s R g T34 44 8 8 D

D P D P D P D P D P U L0 0 L | D

¥ __——i'T izji“j] ; - B (e - = R 1) e

e mEmet e = Ly H-—T+2 -t

_3_ 'i‘ g & —g— 1 o ——g =- ,
BT RS L A S S s TR D (G R R e

| )

D e D ) D P D P D P D PELPIORCDS B D
- —r - T J--_J\—_—-.,._
AL 75 ] W 6 S § D B _:1535"““ Ca
= gt i—HF 1 —9tos i
T Le—g s ¢—o" 9 € T 0 ¥
TRORRE: TN LND e I SR SR U R T L SO
D r D P 1 U ) P D P D P 5SS D P D
B G ) o o ) RS eh R SRR R Rt UL PYS) 3
%%ZZZ‘ R :1—;,*;;} T ;*?&:j:j;—; BaSn I o &
e el e —0—g—0—— v ‘_“,:*_j: o
a0 R S Al IR S R O RS i AR R R Sl | 2
A L Gl D) ) X ) R IR ) 0 R ) D NS LA R S D) 0 I P D

B i T ——

_CT,_ — A aReERRE Y ) e e e ____T
Wi 5 . § _:L_"_P ﬁ_a_{ o e e £ o f___ :
Ld—l—}'*" f —g hf_g_at P T

Y el ¥ g Jlg @1 ig o 5 - I“_
2 8793727873483 8 R4 43 3 22

o




MARKS OF EXPRESSION.

This mark > intimates that the note it is connected with must be strongly
accented. A Suaxk or TriLy, marked #r, is performed by grasping the instru-
ment firmly with the left hand, and, after drawing out the bellows about four
inches, moving them in and out with a quick, tremulous motion. A Crescexpo
— is performed by moving the bellows at first slow, and gradually inereasing in
velocity ; a DiMINUENDO > by commencing quickly, and gradually diminishing.
A SWELL ———= is a combination of both, and is performed by commencing
slowly, gradually increasing to the middle, and then diminishing to the end.
When a passage is to be played soft, it is indicated by the letter p; pp implies
very soft; f signifies loud; # very loud; sfz suddenly loud. The foreign
words, used to denote other varieties in style and expression, are very numerous ;
and, as a reference to a Dictionary of Musical Terms is so easily obtained,
(being inserted in almost all books of instruction for other instruments, and for
singing,) we deem its insertion here unnecessary. The TurN, oo : where this
mark is written, the learner may perform a short passage comprising the note it
is appended to, and those immediately above and below it, as illustrated by the
small notes. The character, indicating vibration, is formed thus, ~~—n: this
embellishment is produced on the Accordeon by a tremulous motion of the
arm.

This mark, .~ or ~, is called a SLur. The notes under or over it are
to be performed in a smooth, gliding style, which will be effected on the
Accordeon by moving the fingers, to produce the several notes while the bellows
are in motion. In almost all cases where several notes in succession are to be
performed by the same action of the bellows, but a change of fingers, they may
be slurred.

When a Pavse or Howp, marked thus =, is placed over or under a Note, it

signifies that the note should be performed longer than its usual length. Over
a Rest, it denotes that silence should be preserved longer than the time indicated
by the Rest alone. It is sometimes placed over a Double Bar, (after one of
the strains in a piece of music, before the last,) to denote the conclusion of the

piece.

STaccATO MARKS e eee, 0r 1111, over or under a note, signify that the
note is to be performed in a short, but distinet manner, by moving the bellows
quickly, and stopping suddenly, before the time of the note expires.

Da Caro signifies to repeat the first strain, and close at this mark, ~.

Three notes, with the figure 3 over or under them, must be played in the
time of two of the same denomination; passages thus written, are called
TripLETS.

When the figures 1 and 2 are inserted at the conclusion of a strain, the
passage marked 1 is to be omitted the second time the strain is performed, and
that marked 2 to be played in its stead.

POSITION.

When the learner becomes familiar with the object of the fizures below the
notes, it will be necessary for him to observe a proper position during perform-
ance. The Accordeon may be played either in a sitting or standing position.
While sitting, the end of the instrument may be supported by resting it upon
the knee, which should be raised so as to allow the bellows to be drawn out free
from rubbing against the dress or other impediment. When the performer is
standing. the instrument may be held out, supported by pressing the inside of
the thumb against the brass rail ; or the end of the Accordeon may rest against
the chest, towards the left side. It will be found, however, that the sitting
posture is attended with the least inconvenience. In playing, the keys should
be kept outwards, as the learner is not required to look at them after he is
familiar with the correspondence between the figures below and the fingers.

In order to use the valve with facility, and to prevent the habit of drawing
the bellows too far out, the learner is recommended, at first, to open the valves
whenever two or more notes in succession are required to be produced by the ;
same action of the bellows.




SCALE FOR THE EIGHT KEYED ACCORDEON.
(Same as Below, Deducting the Two First Keys.)

In the annexed Scales, the figures represent the keys required to sound the respective notes. 'The first key is that producing the lowest note. The letters
immediately above the figures are the names by which the notes are called ; — the letters above the notes direct the movement of the bellows ; D is to draw,

P press.

SCALE FOR THE TEN KEYED COMMON ACCORDEON.
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SCALE FOR THE FRENCH ACCORDEON, WITH EIGHT, TEN, AND TWELVE KEYS.
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The figures in the following Seale represent the small keys.

The row of large keys produce the same notes as those referred to in the preceding Scales.

SCALE FOR THE ACCORDEON WITH SEMITONES
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Before commenecine the arrangement of musie for the Aceordeon, it is
necessary to refer to the Scale, and study the notes by their several names.
It will then be very easy to recollect that the notes G, C, and E, are produced

by drawing the bellows; and B, D, F, and A, by closm s thus:
-0 ‘O‘Q‘ﬂ‘b_ o Sya
DRAWING. -0 — -0—— CLOSING. ,, -& 5.
e TRl _pk~ Cab—m ——O-
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It must also be remembered that each key commands two notes; one is

sounded by drawing, the other by pressing, the bellows. On referring to the
Scale, the Student will find a figurative representation of the keys; and
the notes, they respectively sound, will be distinguished by the pelpun(hw] r
strokes.

1

Musie for the Aceordeon should be written in the Key of C, or Natural
ey, — that is, tunes can only be arranged for that instrument, \\hlch have but
the Clef and Time mark at the commencement; those written with sharps
or flats, at the beginning, mnsé be transposed to the Key of C, before being
arranged.

In arranging musie for the Accordeon, it is first necessary to fix the position
of the hand, by finding the place for the fourth finger. This is accomplizhed
by referring to the tune, to ascertain the number of l\ew required to perf‘mm it,
and by (»bwr\m" on the Secale the key which sounds the lowest note of the tune,
and also that producing the highest. If no mo-e th:m four keys are requile'l
to sound from the lowest to the highest note, tncluding both, let the fourth
finger be placed on the key sounding the lowest note, and the first finger will,
of course, come on the highest. Should five keys be required, it will then be
necessary for the fourth or first finger to command fwo keys; this, however,
must be decided by ascertaining whether the lowest or hichest notes oceur niost
fre(luentl or, in some instances, whether one is more difficult to perform than
the other. If the number of the lower notes is greater than that of the upper

ones, place the fourth finger on the kev which so nnd the lowest note, and the
| first finger will command the key on which it n: iturally comes, and also the key
1

above.
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By opening two keys at the same time, (as represented by the two rows of
figures,) with the key at each end remaining open, a harmony of chords will be
roduced. The upper row of figures, however, may be made use of alone, if
preferred. The learner will discover, in performing music thus arranged, that,
in the management of the bellows, some deviation is required from the general
rules recommended in the preceding studies; inasmuch as it will.be necessary
to have more frequent recourse to the valve, in consequence of the additional
means afforded for the escape of the air, by several keys being raised simulta-
neously. For the same reason a little more force is sometimes necessary,
particularly for the notes which are sounded by closing the bellows.

TRANSPOSITION.

It is not important that we should attempt a minute explanation of the nature
of the several Keys; but a brief notice of their use may help the learner to
apply- the directions here given. The reason, then, that pieces of music are
written in so many different Keys, is, to bring their respective notes within a
certain compass.

The notes of the Accordeon in general use are all naturals, and the harmony
produced by the keys at each end of that, as well as the Accordeon with semi-
tones, comprises chords fonnded on the Key of C major; consequently, the

music for that instrument must be written in the natural Key only, which is .

called the Key of C, because C is the first or Key 1bte of the scale of naturals,
There are but seven real sounds in music, the eighth being a repetition of the
first ; these sounds naturally rise thus: — from the Key note, or first degree of
the Scale, to the second, a whole tone; from the second to the third, a whole
tone ; third to fourth, a half, or semitone ; fourth to fifth, fifth to sixth, sixth to
geventh, a whole tone ; and from seventh to eighth, a semitone.

The notes representing the seven sounds are named after the first seven letters
of the Alphabet. A series of eight notes is ealled an octave; and as the eighth
is named the same as the first, it becomes the first note of the next cctave, thus:

FIRST OCTAVE.
1 2 3 4 5 6 7 8

Tone. Tone. Semitone. Tone. Tone. Tone.

Semitone.
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SECOND OCTAVE.
1 2 3 8 3) 6 7 8

Tone. Tone. Semitone. Tone. Tone. Tone. Semitone.

£ - .____ﬁ— —_ ——
==t = - =
72 =1 o e e e e e e e —

D L |
5 o 5

% C D B T G A B B

By the above Scale, it will be seen, that, by commencing on any other note
but C. the intervals between the several degrees will be changed, and conse-
quently the semitones will not come in their proper places, viz., between the
third and fourth, and seventh and eizhth. This, however, can be remedied by
introducing artificial notes, called Flats or Sharps, which are represented thus :
a Frar, b; a Suare, #. The use of the Flat is to lower the note, before
which it 15 placed, a semitone ; the Sharp raises it a semitone. A Narvran &
restores a note, affected by a Flat or Sharp, to its original pitch. When a Scale
has any other note but C for its Key note, one or more Flats or Sharps must be
introduced, in order to regulate the semitones; therefore the first note of any
Scale is called the Tonic or Key note. and the Key is called by the name of
that note. The Keys in which musical compositions are generally written, ave
the Keys of C, D, E, Ep. F, G, A, Ap, and Bp. The Sharps or Flats,
denoting either of these Keys, are inserted at the commencement, between tne
Clef and Time mark, and are designated Sianarures. They affect all the notes
in the tune that are written on the line or space in which they are inserted, and
also their octaves.

Ky or D.

Tone. Tone. Semitone. Tone. Tone Tone. Semitone.
1 9 3 4 5 7 8
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Key or Ep.
Tone.

Tone, Semitone. Tone. Tone.
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Semitone,

Tone.
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Ky or I.
Tone.

Key or G.
Tone,

Tone, Semitone. Tone. Tone.

Tone. Semitone,

Tone,

Tone, Semitone,

Tane.
d =

Tone. Semitone,

Key or A,
Tone.

Semitone, Tone, Tone.

Tone.

-~ ~

v oo 3 e

Tone. Semitone,
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Key or Ab.
Tone.

ills

—

Tone, Tone.

-

Semitone.

Tone.

Tone, Semitone,

|

|

i

Key or Bp.
Tone.

Tone. Semitone. Tone. Tone,

Tone. Semitone,

By this outline of the nature of the several Keys, the student will perceive,
that, to alter a piece of music from any one of the Keys, to the Key of C, it
will be necessary to raise or lower each note, according to the Key in which the
music is written ; which is implied by the term transpose. He must now bear
in mind that each line and space is called a degree, and that the scale rises from
the lowest to the highest note by degrees, thus : — D is one degree above C, K
one degree above D, &c , to the end. He should also recolleet, in counting
the degrees, that the notes from which he transposes, and those he transposes fo,
are included, as will be seen by the following

TABLE OF INTERVALS.
A Second, Third. Fourth. Fifth. Sixth.

———F—= TEE Y e
= e

__§___]

Every note of a tune transposed above the original, must bear the same
relation fo if, which the note representing the interval it is counted by, bears to
( in the above table ; and every note of a tune transposed below the original,
must bear the same relation to 1, which G in the table bears fo the nole repre-
senting the interval by which it is eounted. '

It will also be seen, by the above table, that, although a piece of music may
be written an octave or eighth, higher or lower, yet the Key is the same, und
the notes which are changed, to a higher or Jower part of the stuff, retain the
same Names.

The principle upon which an air is transposed, may be understood by a
reference to the Key notes of the several seales. When the transposition of
an air is completed, everv note must bear the same relation to the original,
which its Key note bears to the Key note of the natural scale.  An illustration
of these observations will be found in the annexed table : —

Seventh. Iighth, or Octave.

o gy
7 e S )
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TABLE OF TRANSPOSITIONS.

Transpose from
Transpose from
Transpose from

Trans pose from &

sharps to Key of C, a second lower or seventh higher.
sharps to Key of C, a third lower or sixth higher.
sharp to Key of C. a fifth lower or fourth higher,
sharps to Key of C, a sixth lower or third higher.
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Transpose from 1 flat to Key of C. a fourth lower or fifth higher.
Tmnspﬁse from 2 flats to Key of C, a sevenrh lower or cecond highur,
T'ranspose from 3 flats to Key of C, a third lower or sixth higher.
Transpose from 4 flats to Key of C, a sixth lower or third higher.

The lower notes, alluded to in the table, are counted from the Iey note of
the several scales, to C on first leger line below ; the higher notes are reckoned
from the several Key notes to C on third space. In transposing an air, judg-
ment should be exercised as to the propriety of writing the higher or lower notes;
some tunes, however, can only be transposed one way.

ACCIDENTALS.

An AccipenTarn is a sharp, flat, or natural, introduced before a note which
is otherwise affected by the Key in which the tune is written. The object of the
accidental is to raise or Jower the note a semitone ; but as the construction of the
Accordeon, without semitones, will not admit of the performance of accidentals,
tunes which contain them cannot be arranged, without undergoing a slight alter-
ation where they occur. No definite rules can be laid down respecting them;
but by eomparing some tunes, in this arrangement, with the copies written for
the Piano-forte or other instruments, the student will comprehend the mode we
have adopted with respect to the general run of tunes which contain them ;
which is, to transpose the note affected by the accidental, as though it were
written a second or a third higher. This method, however, cannot be success-
fully applied in all cases. There are also tunes in which aceidentals occur very
frequently ; these can only be arranged for the Accordeon with semitones.

THE ACCORDEON WITH SEMITONES.

The larger keys of this instrument produce the same notes as those of the
Accordeon without semitones ; and, therefore, the seale of naturals will answer
for both kinds : consequently all the music in this publication may be played on
the Accordeon with semitones. The small keys, as will be seen by the scale,
produce the flats and sharps, which will enable the learner to perform any
accidentals that may be met with, as they are written.

In arranging music for this instrument, it is necessary that the student should

more fully comprehend the nature of the aceidentals ; and, in addition to what
has already been said respectivg them, we would remark, that they affoct only
the notes after them, and thoge of the same nume in the same measure. (unless
restored to their original pitch,) except where the altered note ix repeated in the
next measure, without any otber intervening note, in which ease their influence
extends across the bar into the second measure. When an air is written in one
or more flats, a natural, & placed before any note affected by the signature,
indicates that the note is to be performed a semitone higher, the same as a sharp
would denote if placed before a natural ; for this reason a sharp # must be sub-
stituted for a natural, in transposing to the Key of C. Or, if a melody be set
in one or more sharps, and a natural precede a note affected by the signature,
that note is rendered a semitone lower ; and when the melody is transposed to
the Key of C, a flat [y must be substitated for the natural.

Whatever be the character, either naturally or by the influence of the signa-
ture, of the note affected by an accidental, the mark denoting iis churacter must
be used to restore it to its original pitch; for instance, if it be originally a
natural, and the accidental is a flat or sharp, it must be restored by a natural ;
if originally a flat, and the accidental is a natural, it must be restored by a flat ;
or if originally a sharp, and the accidental is a natural, it must be restored by a
sharp. A knowledge of this will enable the student to distinguish between a
note affected by an accidental, and one that is restored to its original piteh.

Music for the Accordeon, with semitones, may be arranged the same as for
any other Accordeon, as respects the naturals, and the accidentals can be marked
afterwards. By referring to the scale, the learner will find ont the fincers to be
marked, by the number of the keys. He will also discover. by his own experi-
ence, that uniformity in moving the smaller keys will be of importance ; aud,
therefore, we would recommend that the key sonnding the accidental, if for a
sharp, should be moved by the finger below ; if for a flat, by the finger above ;
and in order to prevent an increase of characters, the usnal marks. 1, 2' or 1,,
2, &e., will suflice ; and the marks denoting whether the accidental is a sharp
or a flat, will remind the performer that the small keys are referred to.

In playing on this instrument, it ought to be borne in mindy that the accom-
panying harmony, produced by opening the keys at the end,’is founded on the
Key of C major; and while, with any of the large keys drawn or elosed, the
chords are perfect, the contrary is the case with respect to the small keys.




Thercfore, when the accidentals are long notes, or are frequently used in the
course of a melody, or when the tune is set in a minor Key, the music ought to
be performed without that accompaniment. Where the acudonmla are short and
unfrequent, the-end keys may remain open.

The terms JMajor and Minor having been used in several instances, the
following brief explanation of their nature, with the accompanying remarks,
may be found useful : —

A gradnal succession of notes, ascending or descending, is called a scale or
gamut. The seale is either Diatonic or (,lnnnmtlc M:qor or Minor. The
Diatonic Scale is formed of five tones and two semitones ; and the scale is major
or minor, according to the arrangement of these intervals. In the major scale,
the semitones occur hetween the third and fourth, and between the seventh and
eighth above the Key note, both in ascending and descending. In the minor
scale, the first semitone is nlwayq between the second and third above the Key
note. ascending or descending; but the second semitone is between the seventh
and eighth ascending, and between the fifth and-sixth d escending.

DIATONIC SCALE OF .2 MINOR.

Tone. Tone. Tone. Tone.
3 4 {5 6
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Tone. Semitone. Semitone.
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Tone.

2 7
__S“____b,la
N

Semitone. Semitone. Tone.
- 2

6
o
2=

! - 2

{

) . [
1

e

[

+

£z

o/

It will be observed that the ascending sixth and seventh are made sharp, but-
these notes are restored by naturals in descending.

CHROMATIC SCALE.

The Chromatic Scale is formed by the reduction of the Diatonic Secale to
semitones. Y

Ascending by Sharps.
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Descending by Flats.
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There are twelve notes in the Chromatic Seale, each of which may become the
Key note of its own Diatonic Scale, both major and minor ; consequently, there
| are twenty-four Keys, twelve major and twelve mmor All of these are
| employed in music ; but those with five and six sharps and flats, less than the
others. The Key i is in the major or minor mode, according to the interval from
the I\ey note to the third above ; if the third includes five semitones, the mode

| is major ; and if but four, it is minor ; the difference being one semitone.
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A, an Italian preposition, meaning to, in, by, at, &e.
ACCELERANDO ; Accelerating the time, gradually faster
ADAGIO, or ApAsIo; slow. [and faster.
ApAGro Assar, or MoLTo ; very slow.
Ap Lisitum; at pleasure.
AFrFETU080: tender and affecting,
ArrLA CapeLLA; in church style.
ALLEGRETTO; less quick than Allegro.
ALLEGRO; quick. ALLEGRO ASSAI; very quick.
ALLEGRO MA NON 1ROPPO; quick, but not too quick.
AMABILE; in a gentle.and tender style.
AMATEUR ; a lover but not a professor of musie.
Axoroso, or Cox Amore; affectionately, tenderly.
ANDANTE; centle, distinet,and rather slow, yet connected.
ANDANTINO; somewhat quicker than Andante.  [sion.
ANIMATO, or Cox ANivA ; with fervent animated epres-
AN1vo, or Coxn ANIvo; with spirit, courage, and bold-
ANTIPHONE; music sung in alternate parts. [ness.
ARr1050; 1n a light, airy, singing manner.
A TEMPO; In tume.
A TeMPo GIUSTO ; in strict and exact time.
BEN MARCATO} in a pointed and well marked manner.
Bis; twice. BriLrantg; brilliant, gay, shining, sparkling.
CADpENCE; closing strain ; also a fanciful extemporaneous
embellishment, at the close of song.
CApENZA ; same as the second uge of Cadence.. See
CarLanDpoO; softer and slower. [ Cadence.
CANTABILE ; graceful singing style; a pleasing flowing
CANTO ; the treble part in a chorus. [melody.
CHOIR; a company or band of singers ; also that part of
a church appropriated to the singers.
CrnoristT, or CHORISTER ; a member of a choir of singers.
Cor, or Cox; with. Con Arco; with the bow.
Comono, or ComMMODO; inan easy and unrestrained
Cox AFFETTO; with expression. [manner.
Cox Dorcessa; with delicacy.
Cox Dororg, or Cox Duoro; with mournful expression.
CoxpucTor; one who supeirntends a musical perform- |
ance ; same as Music Director.
ENERGICO ; with energy.
Espressionr; with expression.

AciTtAaTo; with
[agitation.

CoN
Coxn

Cox Frooco: with ardor, fire.
GrAzia; with grace and elegance.
InpeT0; With force, energy.

Cox
Cox

| ESPRESSIVO ; expressive.

A DICTIONARY OF MUSICAL TERMS.

Cox JusTo; with chaste exactness.

Cox Moro ; with emotion.

Cox Spirrro; with spirit, animation. Coro; chorus.
Da ; for, from,of. DUETT; for two voices orinstruments.
DimMiNvENDO ; gradually diminishing the sound.

Da Caro; from the beginning.

DECLAMANDO ; in the style of declamation.
DECRESCENDO ; diminishing, decreasing.

DEvozioNk ; devotional. [music.
DILETTANTE ; a lover of the arts in general,ora lover of
D1 MorTo ; muchor very. Divoro; devotedly, devoutly.
DorLcE ; soft, sweet, tender, delicate.
DoLeNTE, or DOLOROSA ; mournful.
DorLoroso ; in a plaintive, mournful style.
ErLEGATE; elegance.

ExERGICO, or CoN ENERGIA ; with energy.

E; and.

Fixu, Fix, or FINALE; the end.
FoRrRzANDO, FORZA, or F¥z.; sudden increase of power.
FuGe, or Fuea ; a composition which repeats or sustains,
in its several parts, throughout, the subject with which
it commences, and which is often led off' by some one
FuGcaro; in the fugue style. [of its parts.
FueueTTo; a shortfugue. GrusTo;in justand steady time.
Grazroso ; smoothly, eracefully. >
GrAVE; a slow and solemn movement.
IMrPrESSARIO ; the conductor of a concert.
LACRIMANDO, or LAacrIMOS0 ; mournful and pathetic.
ILAMENTEVOLE, LAMENTANDO,LAMENTABILE ; mourn-
LARrRGHISSIMO ; extremely slow. [fully.

LARGHETTO ; slow, but not so slow as Largo.
LarGo ; slow. LreGaTo: close, gliding, connected style. |
LENTANDO ; gradually slower and softer.

LENTO, or LENTAMENTE; slow. Ma ;

MarEsTOS0 ; majestic, majestically. [church musie.
MagesTro pr CaPELLA ; chapel master, or conductor of
MaRrcaTo ; strong and marked style.

Messa pr Vocer; moderate.swell. [erate time.
MoperaTO, or MODERATAMENTE : moderately, in mod-
MorT0 ; much or very. Novrto VocE ; with a full voice.
MorryDO ; gradually dying away.

MoRDENTE ; a beat or transient shake. Mosso; emotion.
Moro; motion. ANDANTE coN MoTto; quicker than
Nox; not. No~N TrrRoPro; nat too much.  [Andante.

ORrGANO ; the organ. [mers, "

ORCHESTRA ; a company or band of instumental perfor«

PASTORALE; applied to graceful movements in sextuple

: e = T i . . Qulhi
time. Pru ; more. Pru Mosso ; with more motion faster. b ¥

P1zzicaTo ; snapping the violon string with the fingers.

Poco; alittle. Poco ApaGio; a little slow.

Poco A Poco; by degrees, gradually.

PorTAMENTO ; the manner of sustaining and conducting
the voice from one sound to another.

PrECENTOR; conductor, leader of a choir.

PresTO; quick. PrESTISSIMO; very quick.

RALLENTANDO, ALLENTANDO, or SLENTANDO ; slower
and softer by degrees.

RECITANDO ; a speaking manner of performance.

RECITANTE ; in the style of recitative.

RECITATIVE ; musical declamation. [ing in power.

RINFORZANDO, RINF., or RINFORZO ; suddenly increas-

R1TARDANDO ; slackening the time.

SEMPLICE; chaste, simple. [throughout.

| ,
SEMPRE ; throughout, always, as SeEMPRE rorTE, loud

vZA ; without; as, SENZA ()RGANO ; without the Organ.

SFORZANDO,0r SFORZATO ; withstrong force or en)}‘)lxhsis,
rapidly diminishing.

SICILIANA ; a movement of light graceful character.

SMORENDO, SMORZANDO ; dying away.

SOAVE, SOAVEMENT ; sweet, sweetly.

SOLFEGGIO; a vocal exercise.

SoLo; for a single voice or instrument.

SOSTENUTO ; sustained.

SoTTo; under,below. SorTo VocE; withsubdued voice.

Spir1Tos0, CoN SPIRITO; with spirit and animation.

StAccATo ; short, detached, distinct.  SuBrTo; quick.

Tack, or TaceT; silent, or be silent. TARDO ; slow.

TasTo Sovro ; without chords.

Tempo; time. TeEMPO A Pracere; time at pleasure.

TeMro GrusTo; in exact time.

TeN, Texuro; hold on. See Sostenuto.

Turrr; the whole, full chorus.

Ux; a; as, U~ Poco ; a little.

VAj; ooonj; as, VA CRESCENDO ; continue to increase.

VeRrsk; same as, SorLo. ViGoroso; bold, energetic.

Vivace; quick and cheerful.

See Dolce.

VirTroso; a proficient in art. VocE SoLA ; voicealone.

Vorti Susrto; turn over quickly.
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