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TRIUMPHAL MARCH from ‘AIDA’.
V E R D I .
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Tempo di Marcia, m.m. J= 100
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FAUST WALTZ.
Light as air in earfy morning, 
Our feet fly over the ground,
To the music’s merry sound;
For the flute and gayer viol.
Are together in cheerful trial, 
To make the dance go round.

Newly arr. by Charles W. Landon. 

M .M . J.
G. Lange, Op. 196 N o . l .

184 to  2 08 -
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A) The melody of the p rincipal m ovem ent is syncopated. In such cases the accen ts on the f i r s t  b ea t of the 
should be d is tin c tly  m arked for the sake of indicating* to the lis ten er the true  rhy thm s; hence the few 
sures of accom panim ent, 13 to 15.

b a r s  
m ea -

B) These phrases are p rac tica lly  of eight m easures each with the clim ax on the six th  and seventh m easures. 
P hrases of th is length  are not common. fop j/liiJ it, 1891. by. Théo. Presser.



19

A(C)
* f  frprwt
m---- »— ■Jftrrz—~ià

P .....Mr  wg ZÆ.

/ »
ZZ  Z

t l
•  Æ. JL JL Æ

I  ti= r i=rr=r
; Z

w

é ü ïm
XJ

p  - Y....  M
'■ . ^Z

ZJL

m$êâi
SL

S i *ri = r w— m
? z :!Zzz

y

(D)

f?Trrrr#',#|P #1

m
T H

V • : - 0

9
p  con éleganza

*
m.iSL SL

_ <  < ■g ' "1 = 1 1 = 1t^ e ê e e êm ? M JÉZJE

5
5

2 .i

à
XJ

é e e é ï  1  :||" I ï  £ =
w

*
Z  Z
r r

AA  JLr=r= AA A
l = É Wr  tg a g: t = it ?z z

C) Repetitions demand co n tra st, and generally more intensity of expression, hence the <(f ,yinstead of “inf;
N.B. Obserye the h a lf accent m arks as follows _  throughout the piece.

D) Pull the finger strongly and quickly inward to produce the best tone for the accents.The dem i-staccatoshould 
be delicately and clearly done. One gopd way is to allow the slightest movement at the w rist w ith f in g e rs  
rebounding inw ard a little on the instant of key contact. W hatever method of staccato touch is employed cau­
tion is needed in securing a flexibly loose w rist.
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with a y ie ld in g  or g iv in g  away — -s in k in g - at the w ris t w ill give the desired  pow er y e t w ith o u tArm force
h a r s h n e s s , If  the left hand gives its fu ll quota of pow er on the second and th ird  beats of m easures 65 & 73, 
but no t overpow ering  the tone from  the r ig h t hand) the desired  g randeu r of effect will be brought out. 
T rip le ts  demand an accent, enough to show w here each count begins.
" he “p  do ive” is  a genera l d irec tion , but the longer the note the g rea te r the force of touch demanded', hence, 
oil the do tted  h a lf  no tes tied  to a quarte r, pu ll the key down v ig o rously , but do not s trike from a he ig h t. 
Hold the key down w ith a c lin g in g  p ressu re .
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G) The octaves demanding- from two to four counts should be taken with clinging- pull touch that comes from a 
depressing w rist; tha t is, the w ris t to be high at instan t of contact but drop loosely and suddenly because 
the resistance and tension has been relaxed. This touch will make these long tones sing through their length) 
yet without mechanical or noisy impurities of tone.

H) Keep the time of this fuh strictly  accurate « Prelim inary practice may be hecessary,
I) To be more brilliantly played than at its first appearance.
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J) The p ed a l w ill help  out the desired  le g a to , and thus free  the hands for a more- facile touch. The o c tav es  
and chords of th is passage  demand a loose w ris t, the climaxes of this period  should be brilliantly effective.

K) More delicacy is now requ ired  in the genera l effect, but the long  notes demand p roportionate  pow er.
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L) The notes with- two stem s are to be strong ly  accented w ith the sw eeping or snap finger touch. In the climax - 
the full pow er of the high tones of the piano is desired , but let the power of touch beguagedby  the quality 

of the in strum en t as to pow er. The tone here m ust not degenerate into mere iiome*
es
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M) In the effort for effective brilliancy, avoid mere noise. T his is controlled by a loosely yielding- w ris t, and by 
pulling- notes down ra th e r than by high strokes. The fore arm may help out the power here , p ro v id ed
w ris t  is Sufficiently  loose .

N) Be su re  of a m arked con trast by making- this movem ent particu la rly  elegant and delicate.
O) A carefu l touch is especially  needed here tha t anything- at all like mere noise may be surely avoided.

th e
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P) Bring* up your speed and power to a h igh  degree , but always le t the feeling of reserve force and capabili - 
t ie s  be ev iden t to your l i s te n e rs .  Let your left hand do its full share tow ards producing* the desired p o w ­
er, because the middle of the ins trum en t w ill give out more tone than the upper part.  Do not lose the f e e l ­
ing of a loose w ris t  while making* tills Finale b ril lian t.
N. B. Make a special study of the expression  afte r the piece has no fu rther technical difficulties.
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MARCH FROM T A N N H A U S E R .
Transcribed for P iano by 

F . S P IN D L E R . 
Revised and Fingered by 
A LBERT D. HUBBARD.

RICHARD WAGNER.
( Born  1813, D ie d l8 8 3 .  )
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Primary Teaching Material
STANDARD AND MODERN 
I N S T R U C T I O N  R O O K S

EASIER GRADE PIANO
C O L L E C T I O N S

E L  E M  E N T A R Y  
PIANO S T U D I E S

FIR ST  S T E P S  IN PIANOFORTE  
STU D Y

STANDARD COM POSITIONS ST U D E N T S’ SELECTED PRIMARY  
S T U D IE SGraded and compiled by W. S. B. MATHEWS 

Six Volumes: Six Cradea
The popularity of this course Is due 

to its unlimited adaptability. At any 
stage of the pupil's progress some one vol­
ume of the course can be used with the 
greatest benefit ; and since the course is 
planned to promote sound musicianship, its 
use will afford much gratification to both 
teacher and pupil. In single voltime, each, 
50 c e n ts .

The combined and condensed results of
the work of several practical teachers 

of the young.
Carefully Edited and Revised by 

THEODORE PRESSER
This book begins a t the beginning and 

serves as a practical and melodious in­
troduction to the study of pianoforte

I t  is most carefully graded ; the In­
structive m atter is presented in a way 
th a t is easily understood and there Is 
nothing dull, uninteresting or monotonous 
in the int1re work; Its indorsement by 
those who make a specialty of teaching 
beginners Is universal.

I t  may he the very book you have often 
hoped to find ; let us send you a copy On 
Sale ; you will use it and order again.

No. 3 5 5 5 .
By H. ENCELMANN

Doubt relieving studies for the pe - 
plexed teacher. For the beginner, this col­
lection is ideal. Correctly practiced, thee ! 
studies will establish a thorough comman I 
of the fingers and hand.
Pieces from the works of Czerny, Kohler, 
Poeschorn and other noted writers ha ' e 
been judiciously introduced. Progressively 
arranged throughout. In two books, each 
80 c e n t s .

tudies and

STANDARD GRADED PIECES
Three volumes covering six grades

TWELVE INSTRUCTIVE PIEC ESBy W. S. B. MATHEWS
No better, more Instructive and more 

musically attractive course than these 
Standard Graded Pieces in conjunction 
with the compiler’s Standard Graded 
Studies can he devised. Better to dispense 
with unskilled experimentation which re­
sults in disappointment, and accept the 
greater and surer results which follow the 
use of this widely Imitated but unequaled 

B y  v o lu m e ,  $1 .00  e a c h .

e

No. 3 1 8 5 .
By ARNOLD SARTORIO

Valuable technical problems combined 
with those fancy-tickling melodies which 
appeal so strongly to young pianists 
Suitable for the latter p art of the secon< 
year. Prim arily intended to develop an in­
stinct for beautiful tone, dynamics, and 
touch— complete expression. A splendid 
volume a t an exceptional price— 75 c e n t s .

• Price, $ 1 .0 0

LANDON’S  PIANOFORTE METHOD i
Easily Graded for Beginners

This book is by a practical teacher who 
has proven the value of the method in 
his own work with primary pupils. Ti e 
plan of the book is thoroughly modem, 
Including the use of the Mason system 
of technics in its simpler forms, 
teacher’s needs are also fully considered, 
a  special feature of the work being the 
valuable suggestions intended to guide the 
teacher.

These suggestions and directions are 
well worth the price of the book and are 
applicable in connection with the use of 
any method or course of piano study.

Price, $ 1 .5 0

course.
Write, and see this collection.

FIR ST SO N A TIN A SThe
FIR ST  VELOCITY S T U D IE SA volume of easy, complete sonatinas 

and movements in the sonatina and re­
lated forms. Modern and classic composers 
are represented in their most pleasing and 
melodious inspirations, 
practically a work of great value, affording 
preparation for the study of the easier 
classics. P r ic e ,  50 c e n ts .

No. 7 5 2 5 .
By CEZA HORVATHMusically and

Though technical in character, these 
studies are interesting. They aim to en­
liven the rhythmic sense. Besides the 
original studies, many Inventions by 
Cramer, Gurlitt, Spindler and other noted 
w riters have been included. As a  prepa­
ration for the  higher g cades th is assort­
ment is unsurpassed.

M USICAL PO EM SPRACTICAL PIANO SCHOOL
Original Melodies with Aporopriate Verses 

By OCTAVIA HUDSON
Fourteen little  tone poems th a t aim to 

enliven the imagination. Wholesome and 
joyous, light and graceful, these little 
pieces, with their w itty texts, are bound to 
cultivate a love for music in any child. 
For the teacher of children th is work Is 
unsurpassed. P r ic e ,  50 c e n ts .

By LOUIS KOEHLER
Opus 300

Not the well-known “Practical Method” 
of th is  author, of which thei% a re  10 vol­
umes, but a later, more direct, condensed 
and practical course of pianoforte instruc­
tion. We consider it better for beginners 
than  any other work of th is writer.

I t  is extremely interesting and full of 
useful ideas suggested by a  long practical 
experience.

Price, $ 1 .0 0

ETU D ES M IGNONNES
No. 6 8 8 5 .

By PAUL WACHS
Fourteen short, smile-producing studies 

for students in the second year. While 
each study deals with a specific technical 
problem, the composer has most deftly 
clothed his m aterial with sparkling little 
melodies th a t ring of joy and humor. 
This volume will appeal particularly to 
those pupils who shun technic in the ab­
stract. Send to-day for th is unique col­
lection. •

In two books—oaoh, 7 So TU N ES AND RHYM ES FOR THE 
PLAYROOMAn Enlarged and Revised Edition of A

LO U IS KOEHLER’S  PRACTICAL  
METHOD FOR THE PIANOFORTE By GEO. L. SPALDING

Here’s a help for the teacher of the kin­
dergarten or any class of young pupils. 
Fourteen mirth-provoking little  selections 
( th a t may be sung or played, or both to 
gether), accompanied by an using ditties 
set to melodies fanciful and pleasing. A 
volume full of evident excellence a t  the 
small price of 50 c e n t s .

fli
Opus 249 ; Volumes I and II 

Revised by the Author's daughter,
CLARA KOEHLER-HEBERLEIN

This Is a work needing no Introduction 
to teachers. There are mariy editions, 
but, owing to the distinctive character of 
the revision by the Author's daughter, 
who assisted him in preparing many of 
his educational works, our edition of the 
PRACT1 ]AL METHOD is recognized as 
definitive—It is the edition par excellence 
for the AMERICAN PU PIL ; neverthe­
less, our price is lower than  th a t quoted 
on some, and no highei than  th a t of the 
ordinary unrevised editions. Teachers 
buying th is book from other dealers 
should ask for the PRESSER edition.

Price but 7 5  cents
li

TW ENTY SHORT EX ER C ISES
No. 4 2 4 3 .

By BERNHARD WOLFF
A treatise th a t takes cognizance of the 

simple fact th a t the piano is played with 
two hands—a fact frequently overlooked.

t ormina] nieces . These exercises can be studied during the 
e months f tht 1 fa tte r  p a rt °f the first year with great 

benefit. Advisory comments as to how 
valuable feature—have

A YEAR IN THE LIFE OF A CHILD
, Twelve Little Four-Hand Pieces 

By P. BASCHINSKY
ifAn a ttractive  volume 

named respectively afte r
year, th a t offers elementary four-hand ma- . ,,
te rial in  its most interesting and pleasing , „«p! ^ tiStT la ^  ,,-form. Catchy verses accompany each been added by the editor, 
piece. P r i c e ,  75 c e n t s .  Price, 8 0  cents

W;Volumes I and II, each, 5 0  cents 
Combined, $ 1 .0 0

THE Q U ICK EST M AIL ORDER M USIC SU PPLY  HOUSE FOR T E A C H E R S , SC H O O LS, CONVENTS AND CONSERVATORIES OF M U S IC .
THE MOST MODERN TEACHING PUBLICATIONS IN MUSIC.THE BE S T  DISCOUNTS AND T E R M S .

All of our publications sent on inspection to responsible persons according1 to the most liberal ON SALE PLAN. I t will pay to investigate it and 
our general SYSTEM OF DEALING. ACCOUNTS ARE SOLICITED. HEADQUARTERS for Metronomes, Music Satchels 

and Rolls, Musical Pictures and Post Cards. Blank Books and Paper, Diplomas, etc.. Teacher's and Pupil’s 
Lesson Records ; Specialties of all kinds to aid in the teacher’s work.

•  Publishers, Importers, Dealers #
•  in Sheet Music and Music Books #IjrHEO. PRESSER CO. 1712 Chestnut St., Phila., Pa.


