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QUARTET FROM “RIGOLETTO”

VERDI

Transc. by H. ENGELMANN
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THE

FAUST WALTZ.

Light as air in early morning,
Our feet fly over the ground,

To the music’s merry sound;
For the flute and gayer viol

Are together in cheerful trial,
To make the dance go round.

Newly arr.by Charles W.Landon. G.Lange, Op.196 No.l.

M. M. a[ 184 to 208.
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(A)

1
T

A) The melody of the principal movement is syncopated. In such cases the accents on the first beat of the
should be distinctly marked for the sake of indicating to the listener the true rhythms; hence the few
sures of accompaniment, 12 to 15.

B) These phrases are practically of eight measures each with the climax on the sixth and seventh measures.

Phrases of this length are not common. Copyrieht, 1891,8y Theo. Presser.
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C) Repetitions demand contrast, and generally more intensity of expression, hence the ‘f”instead of “mf.
N.B. Observe the half accent marks as follows _ . throughout the piece.

D) Pull the finger strongly and quickly inward to produce the best tone for the accents.The demi-staccatoshould
be delicately and clearly done. One good way is to allow the slightest movement at the wrist with fingers
rebounding inward a little on the instant of key contact. Whatever method of staccato touch is employed caun-
tion is needed in securing a flexibly loose wrist.
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with a yielding or giving away— sinking — at the wrist will give the desired power yet without
wrshness. If the left hand gives its full quota of power on the second and third beats of measures 65&73,
overpowering the tone from the right hand, the desired grandeur of effect will be brought out.
vlets demand an accent, enough to show where each count begins.
“p» dolce’ is a general direction, but the longer the note the greater the force of touch demanded; hence,
on the dotted half notes tied to a quarter, pull the Key down vigorously, but do not strike from a height.
Hold the key down with a clinging pressure.
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G) The octaves demanding from two to four counts should be taken with clinging pull touch that comes from a
depressing wrist; that is, the wrist to be high at instant of contact but drop loosely and suddenly because
the resistance and tension has been relaxed. This touch will make these long tones sing throughtheir length,
yet without mechanical or neisy impurities of tone.

H) Keep the time of this fufi strictly accurate. Preliminary practice may be hecessary,

I) To be more brilliantly played than at it8 first appearance.
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J) The pedal will help out the desired legato, and thus free the hands for a more facile touch.The octaves
and chords of this passage demand a loose wrist, the climaxes of this period should be brilliantly effective.
K) More delicacy is now required in the general effect,but the long notes demand proportionate power.
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L) The notes with two stems are to be strongly accented with the sweeping or snap finger touch. In the climax -
es the full power of the high tones of the piano is desired, but let the power of touch be guaged by the qualily
of the instrument as to power. The tone here must not degenerate into mere noise.
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M) In the effort for effective brilliancy, avoid mere noise. This is controlled by a loosely yielding wrist, and by
pulling notes down rather than by high strokes. The fore arm may help out the power here, provided the

wrist is sufficiently loose.
N) Be sure of a marked eontrast by making this movement particular!
A careful fouch is espécially needed here that ii:i“."hiﬂ;{ at all ik

()

elegant and delicate.
mere noise may be surely avoided.
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P) Bring up your speed and power to a high degree, but always let the feeling of reserve force and capabili -
ties be evident to your listeners. Let your left hand do its full share towards producing the desired pow-
er, because the middle of the instrument will give out more tone than the upper part. Do not lose the feel-
ing of a loose wrist while making this Finale brilliant.

N.B. Make a speeial study of the expression after the piece has no further technical difficulties.
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Pilgrims’ Chorus

from Wagner's Tannhduser”
Revised and fingered by
Frank L. Eyer.
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Primary Teaching Material

STANDARD AND MODERN
INSTRUCTION BOOKS

EASIER GRADE PIANO
COLLECTIONS

ELEMENTARY
PIANO STUDIES

FIRST STEPS IN PIANOFORTE
STUDY

The combined and condensed results of
the work of several practical teachers
of the young.

Carefully Edited and Revised by

THEODORE PRESSER
This book begins at the beginning and
serves as a practical and melodious in-
troduction to the study of
playing,
It Is

pianoforte

most carefully graded; the in-
structive matter I8 presented I a way
that Is easily understood and there Is
nothing dull, uninteresting or monotonous
In the °:nt're work;: Its indorsement by
those who make a specialty of teaching
beginners s universal,

It may be the very book you have often
hoped to find ; let us send you a copy On
Sale; you will use it and order again.

¢ Price, $1.00

LANDON’S PIANOFORTE METHOD

Easlly Graded for Beginners

This book is by a practical teacher who
has proven the value of the method in
his own work with primary puplls,. Tle
plan of the book s thoroughly modern,
including the use of the Mason system
of technics In fts simpler forms, The
teacher’s needs are also fully counsidered,
a special feature of the work being the
valuable suggestions intended to gulde the
teacher,

These suggestions and directions are
well worth the price of the book and are
applicable in connection with the use of
any method or course of plano study.

Price, $1.50

By LOUIS KOEHLER
Opus 300

Not the well-known “‘Prac
of this author, of which thers are 10 vol-
umes, but a later, more direct, condensed
and practical course of planoforte Instruc-
tion. We consider it better for beginners
than any other work of this writer.

It 1s extremely Interesting and full of
useful ideas suggested by & long practical
experience,

In two books—each, 750

An Enlarged and Revised Edition of

LOUIS KOEHLER’S PRACTICAL
METHOD FOR THE PIANOFORTE

Opus 240 ; Volumes I and II
Revised by the Author's daughter,

CLARA KOEHLER-HEBERLEIN

This Is & work needing no introduction

to teachers. There are mary editions,
but, owing to the distinctive character of
the revision by the Author's daughter,
who assisted him In preparing many of
his educational works, our edition of the
PRACTI AL METHOD s recognized ns
definitive—It s the edition par eaceollonce
for the AMERICAN PUPIL: neyverthe-
less, our price is lower than that guoted
on _some, and no Lighe: than that of the
ordinary unrevised editions. Teachers
buying this book from other dealers
should ask for the PRESSER edition.

Volumes | and Il, each, 50 cents
Combined, $1.00

cal Method”

STANDARD COMPOSITIONS
Craded and compiled by W. S. B. MATHEWS

Six Volumes: Six Crades

The popularity of this course Is due
to its wnlimited adaptability. At any
stage of the pupil's progress some one vol-
ume of the course ¢an be used with the
greatest benefit; and since the course is
planned to promote sound musicianship, its
use will afford much gratification to both
teacher and pupil. In single volume, each,
50 cents.

STANDARD GRADED PIECES

Three volumes covering six grades
By W. S. B. MATHEWS

No better, more Instructive and more
musically attractive course than these
Standard Graded Pieces In conjunction
with the compller's Standard Graded
Studies can be devised. Better to dispense
with ungkllied experimentation which re-
sults In disappointment, and aceept the
greater and surer results which follow the
use of this widely Imitated but unequaled
conrse, volume, $1.00 ench.
Write, and see this collection,

FIRST SONATINAS

A volume of easy, ecomplete sonatings
and movements in the sonativa and fe-
lated forms, Modern and classic composers
are represented in their mogt pleasing and
melodions  inspirations. Musically and
practienlly a work of great valuoe, affording
preparation for the study of the casier
classics, Price, 5O centw,

MUSICAL POEMS

Original Melodies with Aporopriate Verses
By OCTAVIA HUDSON

Fourteen little tone poems that alm to
enliven the Imagination. Wholesome and
joyous, light and graceful, these little
pleces, with thelr witty texts, are bound to
cultivate a love for music in any c¢hild,
For the teacher of children this work ls
unsurpassed. Price, 50 cents,

TUNES AND RHYMES FOR THE
* PLAYROOM

By GEO. L. SPALDING

Here's a help for the teacher of the kin-
dergarten or any elass -of young pupils
Fourteen mirth-provoking little selections
(that may be sung or played, or both to
gether), accompanied by an using ditties
set to melodies fanciful and pleasing. A
volume full of evident excell~nce at the
small price pf 50 cents.

A YEAR IN THE LIFE OF A CHILD

,Twelve Little Four-Hand Pieces
By P. BASCHINSKY

An attractive volume :‘ original pieeces,
named respectively after e months ¢«  the
year, that offers elementary four-hand ma-
terial in its most Interesting and pleasing
form., Catchy varses accompany ' each
plece. Price, 75 cents,

STUDENTS’ SELECTED PRIMARY
STUDIES

No. 3556,
By H. ENCELMANN

Doubt relleving studles for the pe-
plexed teacher. For the beginner, this col-
lection Is ideal, Correctly practiced, thes !
studies will establish a (hurough comman |
of the fingers and hand, Studies and
Pleces from the works of Czerny, Kohler,
Loeschorn and other noted writers have
been judiciously Introduced. Progressivel
arranged throughout. In two books, eac
RO cents,

TWELVE INSTRUCTIVE PIECES

No. 3185,
By ARNOLD SARTORIO

Valuable technlical problems combined
with those fancy-tickling melodies which
appeal so strongly to young planists
Sultable for the latter part of the secon¢
year. Primarily Intended to develop an in-
stinct for beautiful tone, dynamics, and
touch—complete expression. A splendld

volume at an ¢xceptional price—75 cents,

FIRST VELOCITY STUDIES

No. 7826.
By CEZA HORVATH

Though technical in character, these
studies are Interesting, They aim to en-
liven the rhythmic sense. Besides the
original studies, many Inventions by
Cramer, Gurlitt, Spindler and other noted
writers have been incluled. As a prepa-
ration for the higher i -ades this assort-
ment Is unsurpassed.

Price, $1.00

ETUDES MIGNONNES

No. 68865,
By PAUL WACHS

Fourteen short, smile-producing studies
for students In the second year. While
each study deals with a specific technical
problem, the composer has most deftly
clothed his material with sparkling little
melodies that ring of joy and humor.
Thig wvolume will appeal particularly to
those pupils who shun technic in the ab-
stract. Send to-day for this unigue col-

lection.
Price but 765 cents

TWENTY SHORT EXERCISES

No. 4243, '
By BERNHARD WOLFF

A treatise that takes cognizance of the
simple fact that the piano is played with
two hands—a fact frequently overlooked.
These exerclses ean be studied during the
latter part of the first year with great
benefit. Advisory comments as to how
to practice—a valuable feature—have
been added by the editor.

Price, 80 cents

THE QUICKEST MAIL ORDER MUSIC SUPPLY HOUSE FOR TEACHERS, SCHOOLS, CONVENTS AND CONSERVATORIES OF MUSIC.

THE BEST DISCOUNTS AND TERMS. THE MOST MODERN TEACHING PUBLICATIONS IN MUSIC.

All of our publieations sent on inspection to responsible persons according to the most liberal ON SALE PLAN. It will
our general SYSTEM OF DEALING. ACCOUNTS ARE SOLICITED: HEADQUARTERS for Metronomes,

and Rolls, Musical Picturea and Post Cards, Blank Books

and

y to investigate it and
usic Satchels

Paper, Diplomas, etc,, Teacher's and Pupil’s

son Records; Specialties of all kinds to aid in the teacher's work.

THEO. PRESSER 0. °

Publishers, Importers, Dealers o
in Sheet Music and Music Books o

1712 Chestnut St., Phila., Pa.




