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Erster Teil.

Erste Lage.

Fingeriibungen auf einer Saite.

Man wiederhole jeden Takt mehrere Male, langsam und
schnell, gestossen und gebunden, und achte, dass die
Finger gleichméssig und fest aufschlagen. Siehe An-
merkung zu Op. 8.

Part First.

First Position.

Finger-exercises on One String.

Repeat each measure several times, both slowly and
quickly, détaché and legato; and be careful that the
fingers make the stops evenly and firmly. Read the
Remarks at the head of Opus 8.

Ausfithrung:
Execution:

e

*)Die Finger fest liegen zu lassen.
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| *) Keep the fingers down firmly.
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4.

Man wiederhole zuerst jeden Takt einzeln, dann Repeat each measure by itself at first; then 2 to-

zu zweien. gether.
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*) Diese Ubungen sollen auf jeder Saite geiibt werden. | %) Practise these exercises on each string.
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10.

Exercises on Two Strings.

ﬁbungen auf zwei Saiten.

Repeat each measure by itself at first; then 2 to-

Man wiederhole zuerst jeden Takt einzeln, dann

zu zweien.
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Ubung des rechten Handgelenks. Practice for the Right Wrist,
Dieses Beispiel ist mit allen folgenden Strichar- Practise this exercise with each of the bowings
ten auszufiihren. marked below.
0 00O ®) O ®) O O O
Belap e o - = -
EAnniie: % . w :
S ey -~

o

*) Man iibe diese Ubung langsam in der Mitte, dann erst {
an der Spitze und am Frosch.
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*) Practise this exercise slowly in the middle of the bow;
after this, at the point and the nut.




Stricharten. I Bowings.
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*) Auch sind die harmonischen Tonleitern zu iiben. | *) Also practise the harmonic scales.
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13.

Tonleitern in Terzen. Scales in Thirds.
Die eingeklammerten Zeichen #, =, J, sind nur bei The signs (#),(x) and (§) are to be observed only at
der Wiederholung der einzelnen Moll-Tonleitern zu be- the repetition of the minor scales.

achten.
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Nonen, Dezimen u.a. ‘ Ninths, Tenths, etc.

Die Finger sind moglichst lange liegen zu lassen.
1
2

Keep the fingers down as long as possible.
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Dreiklang. | Tonic Triads.

185

Diese Ubung ist mit jeder Strichart ganz aus- This entire exercise is to be practised with each of
zufiithren. the given bowings.

Sp. An der Spitze Pt Near the Point
Fr. Am Frosch Nut Near the Nut
G.B. Mit ganzem Bogen. W.B. Whole bow.

g des Bogens, of the bow.
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17666 Nut Nut
*)Die Finger liegen lassen. | *) Keep the fingers down.

**) Diese Uebung soll zuerst gestossen geiibt werden.
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Chromatische Tonleiter. | Chromatic Scale.
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20.-

Verminderter Septimenakkord. Chord of the Diminished Seventh.

Die ganzen Noten sind zu greifen, ohne gespielt Hold down the whole notes without playing them. .

zu werden.
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Verschiedene Akkorde arpeggirt. | Arpeggios of Different Chords.
4 - 33 2
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Exercises in Double-stops.
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Exercises in All Keys.
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Exercises in Chords.

27.

Ubung in Akkorden.
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Dieselbe ﬁbung mit schwierigeren Akkorden. | The Same, with more difficult chords.
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29.

Ubung in verschiedenen Stricharten. Exercise in Various Bowings.
Erklarung der Zeichen: Explanation of the Signs.
Sp. An der Spitze Pt. Near the Point
M. In der Mitte M. Near the Middle
Fr. Am Frosch ST, Nut Near the Nut Iithe Haw
28 2ns. Fs
B Zoesss Sp. Vom Frosch bis zur Spitze : i N.to....Pt. From Nut to Point . g
Fr.z......M. Vom Frosch bis zur Mitte N.to....- M. From Nut to Middle
M. z...... Sp. Yon der Mitte bis zur Spitze M.to..... Pt. From Middle to Point
H.B. Mit halbem Bogen. H.B. With half the bow.
G.B. Mit ganzem Bogen. W.B. With whole bow.
e — e i i, L s
@ :1‘ (o}
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ALARD, D.
Op. 10. 10 melodious studies, with
acc. of a second violin in score
(Lichtenberg). 2 vols. Each 50
BACH, J. S.
6 Sonatas. G m., B m., A m,,
D m., C, E. (E. Herrmann) 100
BERIOT, C. de.
Method. 2 vols. Each 1 00
Mértodo par apprender el violin.
Ia parte (Lehmann). Spanish ed. 1 00
BLUMENSTENGEL, A.
Op. 33. 24 Studies 1 00
Scale- and Arpoggio-studies. Book
I. In the first position 50
The same. Book Il. In the first
three positions 50
BOHMER, C.
Op. 54. 75 _Studies in Intonation.
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CASORTI, A.
Op. 50. The Technics of Bowing 75
DANCLA, C.
Op. 52. Elementary and Progres-
sive Method 2 50
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The same. Vol. II 1350
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second violin in score 60
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DONT, J.
Op. 35. 24 Etudes and Caprices 1 00
Op. 37. 24 Exercises preparatory
to the studies of R. Kreutzer and
P. Rode 50
Op. 38. 20 Progressive Exercises,
with acc. of a second vielin in
score & 65
FIORILLO, F.
36 Studies or Caprices (Schradieck) 50
GAVINIES, P.
24 Studies (Matinées) 50
HERMANN, FR.
Op. 20. 100 Violin Studies. Part
l".’lur the beginning of tuition);
Part Il (for the development of
finger and bow technics) Each 75
Violin-school. 2 vols. Each 75
HOFMANN, R.
Op. 25. The First Studiesin
First Position. Yol. 1. The
ginner 60
YVol. Il. The progressive pupil 60
Vol. I11I. The more advanced stu-
dent - 60
Op. 51. 24 Studies. Continuation
of the preceding, introducing
various positions, 3 vols. Each &5
Op. 66. 22 Studies for the Use of ,
Advanced Pla ngrs. employing the
second, third and fourth osl-
tions. 2 vols. ach 1 00
Op. 107. Technic and Melody 50
studles in the first position and
in all keys. 2 vols. Each 1 00

VOL. NO.
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306/308
513

867

1078/79

230

937

488
489

4“9

231
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°

109/110

108

516
517

396,397

S44

HOHMANN, C. H.

Practical Method. A systemat-
ically arranged course of exer-
cises for a thorough grounding
in violin-playing (Mittell). Com-
lete Flex. linen
he same. Vol. I. Exercises for
the first position

Vol. 1I. Exercises in the keys
most used
Vol. IIT. Advanced exercises in

the keys most used.
Yol. 1IV. Exercises in the higher
positions
Vol. V. Advanced exercises in the
higher positions

HRIMALY, J.

Scale-studies

KAYSER, H. E.

Op. 20. 36 Elementary and Pro-
gressive Studies. Introductory
to the celebrated studies by R.
Kreutzer. Complete

The same, in 3 vols. Each

Op. 44. 50 Short Exercises

Op. 67. The Study of the Positions.
34 short pieces for thestudy of the
second, third, fourth, fifth and
seventh poslitions, and the half-
positions

KOHLER, M.

Op. 51. 30 Little Studies for the
study of the second, third, fourth
and fifth positions. 2 vols. Each

KREUTZER, R.

42 Studies or Caprices (Singer)

KROSS, E.

Op. 40. _The Art of Bowing

MAZAS, F.

Op. 36. 75 Melodious and Pro-
gressive Studies (F. Hermann.)
Vol. 1. 30 special studies

Yol 11, 27 brilliant studies

Vol. III. artists’ studies

RIES, H.

Op. 28. 30 Elemeniary
the first, second, an
tions

RODE, P.

24 Caprices (Studies), in the 24
major and minor sc.lles (David)

ROVELLI, P,

Op. 3, 5, 12 Caprices (Lichtenberg)

SCHOEN, M.
Op. 22. First Steps in Practical

Violin-playing. Scales and les-
sons in the first position. 2 vols.

Each
Op. 32. The A-B-C of Violin-playing

SCHRADIECK, H.

Scale-studies

The School of Violin-technics.
Vol. 1. Exercises for promorting
dexterity in the various positions
Vol. II, Exercises in double-stops
Vol. I1I. Exercises in the different
modes af bowing

SCHUBERT, L.

Op. 50. Violin-method.

Studies In
third posi-

2 vols.
Each

SEVCIK, O.
in. 1. School of Violin Technics.
dited by Philipp Mittell. Vol. 1.
Exercises in the first position

Vol. 11. Exercises in the second
to seventh positions

PRICE

150
50
50
50
50
50

75
50

75

50

100

60

50

50

50

60

50

75

150
150

VOL. NO. PRICE
846 Vol. 111, Shifting (changing the
position)
847 Vol. IV. Exercises in double-
st og 1 50
848 Op. 8. Shifting (changing the posi-
tion), and Preparatory Scale-
studies (Mittell) 75
849 Preparatory Exercises in
lgouble-smpplng in thirds, sixths,
octaves, and tenths (Mittell) 75
SITT, H.
Op. 32, Etudes:
871  Vol. 1. 20 Etudes (1st position) 75
872 Vol.1I. 20 Erudes (2d-5th position) 75
873 Vol. III. 20 Ectudes (change of
position) 75
1084 Scale Studies (Mittell) 100
WIENIAWSKI, H.
184/185 Op. 18. 8 FErudes-caprices, with a
second violin in score (Lichten-
berg). 2 vols. Each 1 25
WOHLFAHRT, F.
Op. 45. 60 Studies (Gaston Blay):
838 Vol. I. First position 50
839 Vol. II. Third position 50
926 Op. 54. 40 Elementary Exercises 50
927/928 Op. 74. 50 Easy Melodlous Studies
ln Progressive Order. 2 vols. Part
I (first position); Part Il (third
position). Each 50
VIOLIN DUETS
ALARD, D.
48/49 Op. 10. 10 Melodious Studies,
with ace. of a second violin in
score (Lichtenberg), 2 vols. Each 50
BERIOT, C. de.
957 Op. 57. 3 Duos Concertants 60
946 Op. 87. 12 Short Easy Duos 40
DANCLA, C.
602 Op. 68. 15 Srudies, with acc. of
second violin in score 60
DONT, J.
429 Op. 38. 20 Progressive Exercises,
with acc. of second violin in
score 65
GEBAUER, M.
956 Op. 10. Duos 60
KAYSER, H. E.
868 Op.67. TheStudy of the Positions.
34 short pleces for the study of
the second, third, fourth, fifth
and seventh pusltions and the
half-position. With a second
vielin ad. lib. 125
MAZAS, F.
331/332 ()J} 38. 12 Little Duets (Schra-
ieck). 2 vols. ‘ach 50
333/334 Op. 39. 6 Duets (Schradieck). 2
vols. ach 50
446/447 Op. 70. 12 Little Duets (F. Hcr-
mann). 2 vols. Each 60
PLEYEL, 1.
297 Op. 8. 6 Little Duets 50
298 Op. 48, 6 Little Duets 50
448 Op. 59. 6 Little Duets 50
VIOTTI, G. B.
520 Op.9. 3 Duets (B», G m E) 60
519 Op 20. 6 Duets (Bp, G, D,
m , Dm.) (Lluhtenberg) 60
518 E 9. 3 Duets (D, A, C m.)
(Lichtenberg) 60
WIENIAWSKI, H.
184/185 Op. 18, B Etudes caprices, with
second violin part in score
(Lichtenberg). 2 vols. Each 1 00
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