
F?
Vyy vvv vV VV VV VV VV

V yyv vv vv vv S3 Vl VV
VV
Vv/
vyv S C H  I R M  E R ’5 

L I B  R A  FLY
VV

V IV 6 VV yyv v/V Vol. 844 VV
v/V O. SEVCÎK VV

V
Op. 1f \ A

AA SCHOOL OF 
VIOLIN TECHNICS

AA
AA
AA :
AA PART I

EXERCISES IN THE FIRST POSITION AA
AA
AA Pr., $1.50 AA

A Ai
A A

AA
AA

A A
AA $3
AA
AA
AA m m2 ~ im

AA m  mmmtoA
AA
AA i■-CàTHEWM Utf! ;
AA
AA
AA
AA
AA

C C < C C C C C C C C C C < C < aB
o r i ie N  coFVuroH Teo i» o e . e v  o  sc h ir m e r



S 'c> » 0 -v
I
kl/' vs —£~TV"



Schirmer’s Library of Musical 
Classics

Vols. 844-847

O. SEVClK
O p . 1

SCHOOL OF 
VIOLIN TECHNICS

IN F O U R  P A R T S

EDITED BY

PHILIPP MITTELL

NEW YORK : G. SCH1RMER 
B O STO N  : THE BO STO N  MUSIC C O . 

Copyright, 1905, by G. Schirmer



2

Part First.Erster Teil.
F irst Position .

Finger-exercises on One String.
Repeat each measure several times, both slowly and 

quickly, détaché and legato; and be careful that the 
fingers make the stops evenly and firmly. Read the 
Remarks at the head of Opus 8.

Erste L age.

Fingeriibungen auf einer Saite.
Man wiederhole jeden Takt mehrere Male, langsam und 

schnell, gestossen und gebunden, und achte, dass die 
Finger gleichmâssig und fest aufschlagen. Siehe An- 
merkung zu Op. 8.

yl.

ê "
Ausführung:
Execution:

I j r T r ' r l Z i i t l i
m p f

I * *

f'flpj.f

5 Tt w *

1 *) Keep the fingers down firmly. 

C opyright, 1.905, by G. Schirmrr.

*) Die Finger fest liegen zu lassen.
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O
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4 .

Repeat each measure by itself at first; then 2 to­
gether.

Man wiederhole zuerst jeden Takt einzeln, dann 
zu zweien.

$ .--«p i**w
»■wwo

ïP E r »w
7r rr4 W

*
■ # ■ ♦  #.*  <

I'
Éi W J i J J j 1 11 J ^Pfg

s
7  +

w

.«r.

Éi9 w3 ■V

- m9

i
t of c z

^ 7  33
’» ■ ¥ 9
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f  pi-t e
■ «

fr^rfrV' n &
4

«rf m

f

k aa
0 T  f  tt> a

f- p#-wa

8 . ^

3 . , 333 4 , 3 Z*e

grfr«rr̂iw ^ 34 3 3 f_r¥p
z a r

g 23i safrrrrfrtt

IS
m s

i —  — 2 ^

*) Practise these exercises on each string.*) Diese Übungen sollen auf jeder Saite geiibt werden. 
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1 0 .

Ubungen auf zwei Saiten.
Man wiederhole zuerst jeden Takt einzeln, dann 

zu zweien.

Exercises on Two Strings.
Repeat each measure by itself at first; then 2 to­

gether.

O 44 O

4
0 4

f t *B W
— O  T#"M4

* m È m

4  O #
m

m

m

rf I* r f | f r f p p yN # Z g #

j T ' T  i h ü  f f i  r
il 3

2 +

fpHcfiPjfrf\ 4 * - _ 0  4 4 0 4
_

m

3

s W *- -p  =T==
2

frf f f f4 O

a m«4 2

SffR
3 33
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33

Ü ü : g P
°  *  ^ 1 ^

44

11

o~~-------- - --------------  _—.— ■ ' r i t ^ w 33
2 *

m
3 -  2 % 3_____________L  4

Z3 È 1»

"4

4 iT fr r r ft f 43
z z n p f e - : , .
: z  l i r a :  I
# " ■ V 111

W —  .---------u  _  *  ----------

48

11.*)
Übung des rechten Handgelenks.

Dieses B eispiel ist mit allen folgenden S tric h a r-  
ten auszuführen .

Practice for the Right Wrist.
Practise this exercise with each of the bow ings 

marked below.
. , o o o o o o o o  o o

Beispiel:
Example:

m

0*

at -0— w

*) Man übe diese Übung langsam in der Mitte, dannerst 
an der Spitze and am Frosch.
17666

*) Practise this exercise slowly in the middle of the bow; 
after this, at the point and the nut.



17Bowings.S tr ic h a r te n .

Ü  8 . - _ *t i . ' â4 .2 .
i

*  ~ “ w ^ jg  -  é  ~ 
7 . "

««U - «Ly TT
5 .3.1.

16.15.1 4 -  /—s12 .

Ü
10. 3

^  v-‘ ^  ~ lv~ r -î i . -9 . -

2 2 . 2 4 .20.1 8 .

è «L7 - ■ - "
17.

•  * W v <
1 9 r  - 217 2 3 .

31.30r.28 .27.25 .
i

C 7 29 .2 6 > "

5 —

m m m

4 2 .38 .™  3 5 7 =33.*
■ s b ^ - 41 . -•  V *

3 2 ? 3973 6 . "34T

47 . 547e7 .^ —g— g p— 5 ^ . g i e ü ^ 1  F —T

J  J f  •  11 J  V J  '€ 7

50.48.46.,4 4 .

■#W_/ f ~*:*  V_* ? »g  ~ g  4 # -
4 3 . ^  -  5 . 5 3 . -'- '5 1 .-4 9 r457

6 4 .6 2 .60.-—58.:5 6 . A

♦w
5 5 . ^ * 59 .'57 . 63 .61.

12.
Scales.*^Tonleitern.*)

rfrf̂  î '̂ rrft 4

f_ j*  | I» « I ëÏ
a :a

« \ 1J a ^4f r
- &

g

J M )  ^ J L _ .

s s i

p 64

ÈeIJjgg ¥ *
o

x " >
»z

?

( M ) hrJ Cl i j l . i J 3 j m l U aS -------S----6i
*) Also practise the harmonic scales.*) Auch sind die harmonischen Tonleitern zu Uben. 
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a

my z

3_y

-G- 8
zzzz;:
V 5

(L. i) (L i)
(ll ww tZ M+

S 'jT t± â

(l> j.

s itéryÆi jJp̂ > ^gircr^Friiff I
I H 9 Q 82

I ’  * » ,atit s: :zB4 ?  zr4
(1 x) (* I?)

(fr *) (* lj)

Ë■3 : Z7

O
a

m f mfte

m ¥ »

(U)

FFm»
4

ILLIL#)■s- 4

0 :z g

(i tt)
( j j )

SUÈÉ*
:z

°  (# Ü
o

é

4 l / T  U4 : i i o - z g

at*
17666



19

13.
Scales in Thirds.

The signs (#),(%) and (!p are to be observed only at 
the repetition of the minor scales.

Tonleitern in Terzen.
Die eingeklammerten Zeichen $ , %, sind nur bei 

der Wiederholung der einzelnen Moll-Tonleitern zu be- 
achten.

4

# #

m m■0
4O4 4 O

frirrri [g,(# ) 4 O
Z

4

tit)
vnriiprtê i# z

a4O 4 O OO

. rr r r̂ ĵ rcirf I i" vr *
P m

4
4

f e ÊIz mw
f t

M-
» o

M e -s^ t± m j± à
-

OO
f r f V r t e F

»Z

Ü)

f ts m

t e

P
2 ES S *

*

___  « 1144 1
4F 4 1
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(x)
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f r f l f r . f r . .

4
W à f p

T
s *i+ 4

(#) à4■e- idE*JL 04 47  % I 4 4
1 1 4
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r i4O O

(#) 4 O 0 -
50

0 * d 0i 4P4 O 4

Ii
4

5 S - a
¥■!

4 4 O 4 11

14.
U bung  in  S e x te n . E x e rc is e  in S ix th s .

FpJTP ____ # # _____t ____f : # r  r  o .
= 3 E t E JT

*  4 «JE

g
- z ÿ r T  é

O

t  K K F P
w 'rfrHJW w

¥

S » , ¥  . UI
2JE

1 = = = ; : 3 t = q ÿ

P » #Î H ( «3 = ^
X X»

?  F «a

^  °  #r  ttf
f  ■■ «tuJ-£k

3 f e mE P
'  V ^ s

_ • ffi/r̂ r-vNm
o
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1 5 .
Octaves.O ktaven.

r °p W p9 1 j w  J=g=
4O

■ 24___ 1
*—O-

♦Z

* F *

r  #r  .g -! \?0 t0 0 0

$ m£ŒE z i ~ ¥  *  *F ï ' O
4toi -m- w

î0
£ ï ‘ 4

W  ♦  0 T

U  t>#-___hê— * •  _ n i  4 jg
♦

' V  S:-0 - V
4O

4 04 00

1F î*□ F F % w
O frf f - H * IS

J \*
O O »  K  4 K  * 1

16.
Ninths, Tenths, etc.

Keep the fingers down as long as possible.
Nonen, Dezimen u.a.

Die F in g e r sind  m ôglichst lan g e  lieg en  zu lassen .
4 4

3 4
f = *

-&■

*- &
-L - *

eo 33

k\>JL 4

*-e—0-*
t i e

♦  P 7 oPw
W

4-
^==W tie-4 *

5 ^ w aw = *z
^  4W  ^ 4

km 2  mF  f  U , JZ| e ___e
+■a

F * i T
,i J  | «

*F F [J_[i eeJ
4 4#3 4y P F 4 ^

§ r
2
0 0

y 0
■44 4- w 3

1 ^ 1/ / / 'Y  ' I jW  11» #r ^
« 4 *  K  o
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Dreiklang. Tonic Triads.
i

4in yj'j O ♦ i4
j

gU'WUJ IJ 4■# 4

Oi Oi

a
w  *  >

Vm-%3EE

k *

i=a f e t eU % *5 # e-»-
*  *

î T - t

Xhmm - 4 ,  fE E Î
i

r  i T

pip = H
Ï = E = Ïf f

r ;

1 8 .+ )+ * )

Diese Ubung ist mit jeder Strichart ganz 
zuführen.

T h is  en tire  e x e r c is e  is  to  be p ra ctise d  w ith  each of 
the g iv e n  b o w in g s .

N ear the Point 
N ear the Nut 
W hole bow.

aus-

|  des B ogen s.
Sp. An der Spitze  

Am Frosch  
6 . B. Mit ganzem  B o g en .

Pt. of the bow.Fr. Nut
W .B .

* 4
1. 3. 4

wgm O Q

m - 4 O' -4.T ~32 .
3 -1

Sp. Sp.
,5. Pt. 7. Pt.?  ü-î1 J i  a ï  U J J méQ.*J % ~  o 4 -8."* o

Fr. Fr.
Nut Nut

G.B.G.B.Sp. W.B.W B .9. Pt. Z----s 1 1 . JL

• '  - T T

10. Fr.
Nut Nut17666

*)Die F in ger  lieg en  la ssen .
**) Diese Uebung soil zuerst gestossen geiibt werden.

*) K eep the f in g e rs  down. :
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G.B.G .B.G. B. G .B. W .B .W .B . -15.13. W .B .

U  f ♦
16 =

F r.14. -
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N u l G .B .G .B .
W .BW .B . / bk17.

♦*
18.'

F r.
N u t

G .B . Sp.G .B .
W .B .W .B .19. te

m
Fa
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F r .

Sp. N u t
Pt.

Sp.
i>i _ \>i2 3 .p t - _

Ç 5
G.B.24 . a G.B.Sp. W .B . W .B .P t.

G.B.G.B. G.B. G.B. W .B .W .B . W .B .

Ê â k

W .B .27.- \>i JzÂ

' l!T  L ljp  g j  ü !
- s .  2 8 . z z Z /

25 .
w  r  -p-te

V r - G.B.26.v
s F G.B. W .B .
P t. W .B .

F r.
\>mT \ 29.Nut 4

k ï . m tZ

3 0 ! "
Sp-
P t. G .B .

G.B.Sp. W .B .Sp.
W .B .^  ■ 3 3 p k31. P t. iï 3 §» z

V 4
O4 34.3 2 . G.B. G.B.G.B.G.B. W .B . W .B .W .B.W .B .

G.B. G .B.G.BG.B.

I ?  i #  m  g

W .B .

I jHgPj
3 6 . "  G.B. — — G.B.38- G.B. 

W .B .
G.B.W .B . W .B.
W .B .
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* ' - • *  - %

r f iUrfr.
■# o4 4 OO

4 2 .

W .B .

4 5 .43 M___ •
0  \ -  0-

Z

46 .'

1 4
4 9 . O 447 . 4  OO 41 °  p  , »

♦ «■
4 8 . 5 0 .
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Chromatische Tonleiter. Chromatic Scale.

i>;3
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2 0 .

C hord of th e  D im inished Seventh.

Hold down the whole notes without playing them.

V e rm in d e rte r  S ep tim enakkord .

Die ganzen Not en sind zu greifen, ohne gespielt 
zu werden.

■#
33 3 3,

4 e # "3
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je II
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Übungen in Doppelgriffen. Exercises in Double-stops.
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2 6 . Exercises in All Keys.Beispiele in alien Tonarten.
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Ubung in Akkorden. Exercises in Chords.
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1 ĵ jî ij? j "i# '>rp
ÉW

a 4 ^FC
2 -i 4 O

F l..-e>

17666



3927 .
Dieselbe Übung mit schwierigeren Akkorden. I

G.B.
W.B.

The Same, with more difficult chords.)
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2 9 .

Ubuiig in  verschiedenen  Stricharten. E xerc ise  in V arious Bow ings.

Erklarung der Zeichen: Explanation of the Signs.

Pt. Near the Point 
Near the Middle 
Near the Nut I
From Nut to Point |
From Nut to Middle 
From Middle to Point 
With half the bow. 
With whole bow.

Sp. An der Spitze 
In der Mitte 
Am Frosch

Sp. Vom Frosch bis zur Spitze 
M. Vom Frosch his zur Mitte 
Sp. Von der Mitte his zur Spitze 

Mit halbem Bogen.
Mit ganzem Bogen.

M.M.
NutFr.

of the bow.des Bogens. N. to 
N. to . 
M. to. 
H.B. 
W.B.

Fr. z. 
Fr. z

Pt.
M.

M. z Pt.
H.B.
G.B.

- é ~ w ' 'in-il£f r f  m f
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G. B. Fr.Sp- M.W .B. NutP t.

87 ,  p
' , '5 <

spiccutomartelémartelé

Fr.G.B. Fr.G.B. Sp. 
W .B. P t.

Fr.G. B. Sp. G.B. 
Nut W.B. P t. W.B.
Fr.

NutW .B. NutNut Ki­l l  -  -10 -9 0-0 0 0 00 0 0 0

n
Fr.Fr.Fr.Fr.Fr.Fr.Fr. NutNut .NutNutNutNutNut . . 19-__ 1 8 -  --  . 17 •1 6 - -. . 1 5 -  _. 1 4 -1 3 -

-0-0- 0-

33 33 33

Fr. Fr.Fr.Fr.Fr. Nut NutNutNutNut _ %3 f  m ./Î2 —«0  -  - 0 0 00 0 p ■
3 333 3

G.B.
G.B. W .B.Fr.Fr.Fr. Nut W.B.NutNut 2 7 -262 5 - 0 0 0 k0 0 - P -------0- 0-0

•  -
O.B.
W B.

♦~ - 0
33 G.B.

W.B.P t.

Sp.Sp.M.zu Sp.
M .to Pt-H.B.
• P P i _ 0 -

,p t H.B.Pt. M. H. B. 3 5 - -  -  H.B.33 H. B.-  -  3 1 -29
■0-0

VI32 Z
30  à :  K B  « Fr.

NutH.B.Nut

G.Sp.Sp.
W.

h.b.h.b^  _ _ 39^:Pt. -  4137
0

423 8 "  “ Sp.M. H.B. H. B. Pt.P t.

Fr. toM .
N.to M. H. B. H.H .B.

49*r?4 745 00

50"4 8 :  -  - Fr.Sp.
H.B. G.B.P t. Pt.H .B . W.B.

Fr.z.M.
N .to M. H .B . M.M. H.B.

-  5 7 --  5553 - »*

56% “ 585 4 ' a-  H.B. Fr.Fr.M. G.B. N.Nut
W B.

Fr.M.z. Sp. 
M.to P t.

Sp.
H.B. N.Pt.

61

0 62" Fr. M.Fr.M. z. Fr. 
M. to N.

H. BTH.B. Nut Nut
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N. to M. H .B .H. B.H. B. 7977 81 <

ss e
f i

78  Fr. 8380
G. B.H .B . ' '

r  & :::::::
V ....... Sp.Nut W. B.H. B. .P t.

G. B. Sp. Sp.Fr H. B. W. B.H. B.

• r •  f
P t.Nut 87 P t.: 8583 •

3 ^
= 2

8 4  n  • • 88  Fr.86 Fr.Sp. NutG.B. Nut.P t. W .B. Fr.G. B.Fr. Fr.
NutW. B.Nut Nut 9391

$ F S
90 n ' 9493 Sp.Sp. H. B. M. Pt.P t.

M. z. Sp. Fr. 
P t. Nut

Sp.
H. B.P t. 999795

%96 speer— -Fr. z. 
N. to Fr. IF:.— P t. H. B.Nut

G. B.Sp. Fr.
W .B.P t. NutM. 103 105101

i x
? r J  f

102 Fr. 106 - ^H. B. H .B .Nut Fr. z M.M.
N. to M.

M. z. Sp. 
M. to P t.

SpFr. z. . . ......
N. t o ..........

Fr. z. 
N. to .

... Sp.
P tH. B.P t. 109 111107

Sièîp - i r

B
l i a H Z

y .. vFr. z. 
N. to

— Sp. F r z 
. . .P t ,  n . to

' ........... Fr.
........... N.

V ............Sp. Fr. z.
N. toP t.

Fr.
...N .Fr. z ........

N. t o ........
......-Sp. zz,...

to ... Pt. to113

g
7 ♦ : .......Sp.

Fr. z..........
N . t o .......

P t.17666

I



43M.
b>. 121117 HANut

115is P p  rn p-P P m 0 ^ p  c >p  P p-

12b — "116' 118

127125
123 -r" i

128126124  >

133131
129  f  • >  _ _
I 0  P 0  m -p- 0  P 0 V

134130 132

139137135
•

#
1 4 0138136

145143141
■»--0-

5-0-
142'^~1 144 146

149 151147
0  p - # —j-0-*

«
148' 152'150

M.M. spiccato
153 1 5 4T I 'I r__t* * TJ# I#

rt » T#--0—0- 4- J|

155 "
*spice at o i i

M.
M.158

156 V 16 0  r i Trf -L #■#- 4-

T 1l À Àà i  i  ii  à ii 161157" 159l A 1 1 À i  1 A A A â 1

M.
M. 165 16616 4

y —
T T '  T r r r T T

5 s  s é =  S a ' " "  ' [
ricochet

170

gfflur S&i

sautilléi ^ s a u t m é n
' 1 '  , [

3 "3 3 3163 3 3 .
3 3 3 3

169168
1 6 7 1

«J 3 3

V
T

-é--t ii A
3

17666





■



S C H I R M E R ’S L I E R BAnQ

gf MUSICAL CLASSICS
C O M P O S I T I O N S  F O R  V I O L I N

000 604 505

PR IC EP R IC E VOL. NO.
846 Vol. I I I .  S h if tin g , (c h a n g in g  th e

p o s itio n )
847 Vol. IV . E xerc ises in  d o u b le -

s to p s
848 O p. 8. S h if t in g  (ch a n g in g  th e  p o s i­

t io n ) ,  a n d  P re p a ra to ry  S ca le - 
s tu d ie s  (M itte ll)
)p . 9.
D oub le  
oc tav es

VOL. NO.VOL. NO. P R IC E

HOHMANN, C. H.VIOLIN SOLO 1 00
P ra c t ic a l  M e th o d . A s y s te m a t­
ic a lly  a r ra n g e d  c o u rse  o f exer­
cises fo r  a  th o ro u g h  g ro u n d in g  
in  v io lin -p lay in g  (M itte ll) .  C o m ­
p le te  

T h e
th e  f ir s t  p o s it io n  

Vol. I I .
m o s t  u sed  

V ol. I I I .
th e  k ey s  m o s t  u sed .

Vol. IV.
p o s itio n s  

Vol. V. A dvanced  exercises in  th e  
h ig h e r  p o s itio n s

560
1 50Solos, M ethods and Exercises

75F lex , l in e n  1 50 
sam e . Vol. I .  E xerc ises fo rALARD, D. P re p a ra to ry  E xercises In  

- s to p p in g  in  th ir d s ,  s ix th s . 
, a n d  t e n th s  (M itte ll)

849 O561
50

O p. 10. 10 m e lo d io u s  s tu d ie s ,  w ith  
a cc . o f a  seco n d  v io lin  in  sco re  
(L ic h ten b e rg ) . 2 vols.

48/49 75E xercises in  t h e  keys562
50

E a c h  50 SITT, H.563 A dvanced  ex erc ises  in
50

O p. 32. E tu d e s :
Vol. I. 20 E tu d e s  (1st p o s itio n ) 
Vol. I I . 20 E tu d e s  (2 d -5 th  p o s itio n ) 
Vol. I I I .  20 E tu d e s  (c h a n g e  o f 
p o s itio n )

S ca le  S tu d ie s  (M itte ll)

E xercises in  th e  h ig h e r564BACH, J. S. 7550 871
758725656 S o n a ta s . G  m .,  B m .,  A m .,  

D m .,  C , E . (E. H e r rm a n n )
221 50 8731 00 75

HRIMALY, J. 1 001084
BÉRIOT, C. de. WIENIAWSKI, H.1 ooS c a le -s tu d ie s842

E a c h  1 00M e th o d . 2 vols.
M é to d o  p a r  a p p re n d e r  e l v io lin , 

l a  p a r te  (L e h m a n n ) .  S p a n is h  ed . 1 00

*984/985 
♦ 1086 O p. 18. 8 E tu d e s -c a p ric e s , w ith  a  

seco n d  v io lin  in  sco re  (L ic h te n ­
b e rg ) . 2 vols.

184/185KAYSER, H. E.
E ach  1 25O p. 20. 36 E le m e n ta ry  a n d  P r o ­

gressive  S tu d ie s .  I n t r o d u c to ry  
to  th e  c e le b ra te d  s tu d ie s  by  R . 
K re u tz e r . C o m p le te  

T h e  sam e , in  3 vols.
O p. 44. 50 S h o r t  E xercises 
O p. 67. T h e  S tu d y  o f t h e  P o s itio n s . 

34 s h o r t  p ieces fo r  t h e  s tu d y  of th e  
seco n d , th i r d ,  f o u r th ,  f if th  a n d  
sev e n th  p o s itio n s , a n d  th e  h a l f ­
p o s itio n s

750

BLUMENSTENGEL, A. WOHLFAHRT, F.
751 00O p. 33. 24 S tu d ie s  

S c a le - a n d  A rp e g g io -s tu d ie s . B ook 
I .  I n  th e  f ir s t p o s itio n  

T h e  s a m e . B ook I I .  I n  t h e  f irs t 
th r e e  p o s itio n s

1032 O p. 45. 60 S tu d ie s  (G a s to n  B lay) : 
Vol. I. F i r s t  p o s itio n  
Vol. I I .  T h i rd  position!
O p. 54. 40 E le m e n ta ry  E xercises
O p. 74. 50 E asy  M elo d io u s  S tu d ie s  

in  P rog ressive  O rd e r. 2 vols. P a r t  
I  (firs t p o s it io n ) ;  P a r t  I I  ( th i rd  
p o s itio n ) .

E ach306/308 40603 838 50513 5050 50839867604 5092650 927/928

BÔHMER, G. 75
E ach 50

KÔHLER, M.O p. 54. 75_S tud ies in  I n to n a t io n .  
2 vols. E ach

744/745
1 00

VIOLIN DUETSO p. 51. 30 L i t t le  S tu d ie s  fo r  th e  
s tu d y  o f th e  seco n d , th i r d ,  f o u r th  
a n d  f if th  p o s it io n s .  2 vols. E a c h  1 00

1078/79

CASORTI, A.
O p. 50. T h e  T e c h n ic s  o f B ow ing  75 ALARD, D.932 KREUTZER, R. 48/49 O p. 10. 10 M elo d io u s  S tu d ie s ,

w ith  acc . o f a  seco n d  v io lin  in  
sco re  (L ic h ten b e rg ) . 2 vo ls . E achDANCE A, C. 42 S tu d ie s  o r  C ap r ic es  (S inger) 50230 50

O p. 52. E le m e n ta ry  a n d  P ro g re s ­
sive  M eth o d  

T h e  s a m e . V ol. I 
T h e  s a m e . Vol. I I  
O p . 68. 15 S tu d ie s ,  w ith  acc . o f a  

seco n d  v io lin  in  sco re  
O p. 73. 20 B r il l ia n t  a n d  C h a r a c te r ­

is t ic  E tu d e s  
O p. 74.

50 d a ily  exercises (L eh m an n )

*986 KROSS, E. BÉRIOT, C. de.2 50 
1 00*987

*988
O p. 40. _T he  A rt o f B ow ing 1 00937 O p. 57. 3 D uos C o n c e r ta n ts  

O p. 87. 12 S h o r t  E asy  D uos
609571 50
40946602 MAZAS, F.60

DANCLA, C.626 O p. 36.
g ressive S tu d ie s  (F . H e rm a n n .)  
Vol. I. 30 sp ec ia l s tu d ie s  

Vol. I I .  27 b r i l l ia n t  s tu d ie s  
Vol. I I I .

75 M elo d io u s  a n d  P ro -48760
O p. 68. 15 S tu d ie s ,  w ith  a cc . o f

seco n d  v io lin  in  score
602S ch o o l o f M e c h a n ism .219 50 6050 488 50

a r t i s t s ’ s tu d ie s 50489 DONT, J.DONT, J.
RIES, H. O p 38. 20 P ro g ress iv e  E xercises,

w ith  acc . o f seco n d  v io lin  in
429O p. 35. 24 E tu d e s  a n d  C ap rices  1 00

O p. 37. 24 E xercises p re p a ra to ry
to  th e  s tu d ie s  of R . K re u tz e r  a n d  
P . R ode

O p 38. 20 P ro g ress iv e  E xercises,
w ith  a cc . of a  seco n d  v io lin  in  
sco re  _

1179
328 O p. 28. 30 E le m e n ta ry  S tu d ie s  in  

th e  f ir s t,  sec o n d , a n d  th i r d  p o s i­
t io n s

449 65
50 60 GEBAUER, M.

956 O p. 10. D uos

KAYSER, H. E.

429
60RODE, P.65

24 C ap rices  (S tu d ie s ) , in  t h e  24 
m a jo r  a n d  m in o r  sca le s  (D avid)

231
FIORILLO, F. 50

O p. 67. T h e S tu d y  o f t h e  P o s itio n s . 
34 s h o r t  p ieces fo r  th e  s tu d y  of 
t h e  seco n d , th i r d ,  fo u r th ,  f if th  
a n d  se v e n th  p o s it io n s  a n d  th e  
h a lf -p o s itio n , 
v io lin  a d . lib .

868
ROVELLI, P.36 S tu d ie s  o r  C ap r ic es  (S ch rad ieck ) 50228

Op. 3, 5, 12 C ap rices  (L ic h ten b e rg )759 50GAVINIÉS, P.
24 S tu d ie s  (M a tin ées)

W ith  a  seco n d
1 25SCHOEN, M.50929

MAZAS, F.O p. 22. F i r s t  S te p s  in  P r a c t ic a l  
V io lin -p lay in g . S ca les  a n d  le s ­
so n s  in  th e  f ir s t  p o s it io n . 2 vols.

E ach
O p. 32. T h e  A -B -C  of V io lin -p lay in g

109/110
HERMANN, FR. 12 L i t t le  D u e ts  (S ch ra - 

2 vols.
331/332 O 

333/334 

446/447

>p. 38. 
d leck ).

Op. 39. 6 D u e ts  (S ch rad ieck ). 2 
vols.

Op. 70. 12 L i t t l e  D u e ts  (F . J l e r -
m a n n ) .  2 vols. -------

E ach 5050O p. 20. 100 V io lin  S tu d ie s . P a r t  
I (fo r t h e  b e g in n in g  o f tu i t io n )  ; 
P a r t  I I  (fo r t h e  d e v e lo p m e n t o f 
fin g e r a n d  bow  te c h n ic s )  

V io lin -sch o o l. 2 vols.

952/953
108 50

E ach 50
E a c h  75 
E a c h  75 SCHRADIECK, H. E ach 60742/743

S c a le -s tu d ie s
T h e  S ch o o l o f V io lin - te c h n ic s . 

Vol. I .  E xercises fo r  p ro m o tin g  
d e x te r ity  in  th e  v a rio u s  p o s itio n s  

516 Vol. II . E xercises in  d o u b le -s to p s  
Vol. I I I .  E xercises in  t h e  d iffe re n t 
m o d e s  o f bow ing

50364 PLEYEL, I.515
HOFMANN, R.

O p. 25. T h e  F i r s t  S tu d ie s  •in 
F ir s t  P o s it io n . Vol. I .  T h e  b e ­
g in n e r

Vol. I I .  T h e  p ro g ress iv e  p u p i l  
Vol. I I I .  T h e  m o re  ad v an c e d  s t u ­

d e n t
O p. 51. 24 S tu d ie s .  C o n tin u a t io n  

o f t h e  p re c ed in g , in tr o d u c in g  
v a rio u s  

O p . 66.
A dvanced  P lav e rs , e m p lo y in g  th e  

, th i r d  a n d  f o u r th

50O p. 8.
O p. 48. 6 L i t t le  D u e ts  
O p. 59. 6 L i t t le  D u e ts

6 L i t t le  D u e ts29760 50298863 40 50448517
60 50 VIOTTI, G. B.864 60

SCHUBERT, L.865 520 O p. 9. 3 D u e ts  (Bp, G  m .,  E)
519 O p. 20. 6 D u e ts  (Bb, C, G , D,

A m .,  D  m .) (L ic h ten b e rg )
)p. 29. 3 D u e ts  (D, A,
(L ich ten b erg )

6060
884/886 O p. 50. V io lin -m e th o d . 2 vols.

E a c h
396/397 6075 G m . )518 Op o s itio n s . 3 vols. E ach  

22 S tu d ie s  fo r  th e  U se  o f «
65 60SEVCIK, O.887/888

WIENIAWSKI, H.po si- 
E ach

O p. 107. T e c h n ic  a n d  M elo d y . 50 
s tu d ie s  in  t h e  f ir s t  p o s it io n  a n d  
in  a l l  keys. 2 vols.

seco n d  
tio n s .  2 vols.

Op. 1. S ch o o l o f V io lin  T e c h n ic s . 
E d ited  by P h il ip p  M itte ll .  Vol. I. 
E xercises in  th e  f irs t p o s itio n  

Vol. I I .  E xercises in  th e  seco n d  
to  s e v e n th  p o s itio n s

844
1 00

O p. 18. 8 E tu d e s  c ap r ic e s , w ith
seco n d  v io lin  p a r t  in  
(L ic h ten b e rg ) . 2 vols.

184/1851076/77 1 50
645

E a c h  1 00E a c h  1 00 1 50

Volumes marked * are no lemger 
published in Schirmer's Library but 
appear as separate editions.

In  ordering please mention Schirmer's Library and give number 
Complete Catalog of Schirmer s Library mailed free upon request

New YorkPublished by G. SCHIRMERA464


