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PACE S.

‘; WESSEL & Co.s EDITIONS OF THE PIANOFORTE WORKS (SOLO) BY CHOPIN,
_ HELLER, SCHULHOFF, KULLAK, AND AGUILAR.

N.B.—The letters a, &, ¢, denote the degree of difficulty—a stands for difficult—&, middling difficult—e, easy.

FREDERIC CHOPIN'S WORKS.

COMPLETE COLLECTION.
Mos. 1 to 71,

COHOPIN (Fred) Wessel and Co’s Complete Collection of his
Compositions :—
3 — 1. “"Adiew @ Farsovie,” Hondeau (edited by his Pupil, J.
Fontana).. «.... «ssses0se In'C minor, Op. 1
2. “Hommage Mamrr " Var.on “La cidarem” in Bb, Op. 2
3. “La Gaité," Int. and brill. Polonoise »inC,0p. 3
4. “La Posiana,’ Rond. i la Mazur, +inF, Op. &
b — b, “Souvenir de la Pm‘ug ** 1st Set of Mazurkas ....0p.6
6.
7
8.
9

Tdom, sevsaess . 2nd Set of ditto vousseess.0p. T
. “Murmures de la 5 ne,” 1st Set of Notturnos «.0p. 9

Idem. .sessssnsnansasss2nd Betof ditto .coee...0p. 9
W . Douze Grandes Etudes, edited by Fontana, Book 1, Op. 10
8 — 10. Idem. ...ccconvsrssnnnsnsssnss ldem ..Book 2, Op. 10
8 —— 11. First Grand Concerto in E minor «....eeeiaunans Op. 11
8 —— 12, Fantaisie brill. sur des Airs Nationaux Polor
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in D, Op. 13
. “Krakowfak,” Gr. Rondean de Coneert, ....in F, Op. 14
+ “Les Zephirs,” 3rd Set of Notturnos ..............0p. 15
. Rondenu ¢élégant, ded. to Mdlle. Hartmann, ‘in Eb. Op. 16
. “Souvenir de la Pologne,” 3rd set of Mazurkas ....0p. 17
. “Invitatton pour la Danse,” Gr. Valse ......in Ell, Op. 18
“Souvenir d' Andalousie,” Bolero ....In A minor, Op, 19
. “Le Banquet," 15t Scherzo............in B minor, Op. 20
. Second Gr. Concerto, to Mrs. Anderson
in F minor, Op. 21 1
Grande Polonolse, préeédée d'un Andante spianato
in Eb, Op. 22
. “La Favorite," Ballade (ohne Worte) in G minor, Op. 23
“Souvenir de la J’atlagm:." 4th set of Mazurkas ....Op, 24
Douze Etudes +aessBrd Bot of :ﬂ.ud:es Op. 25
o TABM . v ssssos S hdln e .dth Set of ditto ..Op. 25
“Les anr:kl. I}eux POIONOISES o vevenesrss s+ 0p. 26
« “Les Plaintives,”" 4th Set of Notturnos,.eeeese e . Op. 27
Twenty-four Grand Preludes,
5th Set of Studies, Op. 28
e IR0 cxvnnssnsnsnsssnssssensabth Sot of ditto, Op.2
First lmpmmpm ......................... in Ab, Op. ‘efl
. “Souventr de la Pofognr," bth Set of Mazurkas ....0p. 30
Becond Beherzo ...osvsesscinsas «in B flat mlllor Op. 31
* Performed by Mons. Hallé, M. Filtsch, §e.
"It L e la Consol ," bth Set of Notturnos,
Op. 32
« “"Souvenir de la Pologne," 6th Set of Mazurkas ....0Op, 33
. Trols Grandes Valses...cesuasessscsss J1st in Ab, Op. 34
. Idem... vevo2nd in A minor, Op. 34
s JABM susevssssnssunssrnnssnssansesonsss 3rd in F, Op. 34
Grande Sonate .. «in D flat min. Op. 35
« Second IMpromptit ceovesieeesonsians in C sharp, Op. 36
, * Les Soupers,” Gth set of Notturnos .... .Op. 37
+ “La Graciesuse” ...ovessvsesaes.2nd Ballade in l‘ Op. 38
. Third S8cherzo ....s::sss+44s..in C sharp minor, Op. 39
. *Les Favordies," 2nd St of Doux Polongises »..... Op. 40
. “Souvenir de la Pologne,” Tth Set of Mazurkas ....0p. 41
. Grande Valse ....covaes .in l‘h Op. 42
“Tarantelle,” (played by ‘\Indamul)ulnh_m in Ab, Op. 43
. Grande Polonoise .........0004...in F sharp min. Op. 44
» Prelude...cooaeies . sssssvesssasain E, Op. 45
. Allegro de Concert N \ Op. 46
. Third Ballade (ohne Worte) . .in Ab, 47
Thirteenth NoCturne ....eeeeeesasses in C mmnr. Op. 48
. Fourteenth Nocturne......in F sharp minor, Op. 48 (bds)
Grand Fantasia ...... .in Ab, Op. 49
“Souvenir de la Pufugn(," 8th Set of Mazurkas .. . .Op. 50
Third ImMpromptil sesssssssscasssssassnsas in Gb, Op. 51
. Fourth Ballade .... sssssssnsasss.dn F minor, Op. 52
. Eighth Polonoisa. sansssasssssssssail Ab, Op. 53
Fourth Scherzo ..... essenssdn E, Op. 54
. Fifteenth and Sixteenth A“Oﬂlul‘“es lo ‘\Ilss Stirling)
Op. 55
. “Souvenir de la Pologne,” 9th Set of Mazurkas (ded to
Miss MaberloY) «osransnsssassssssinse A T T LT Op. 56
— 61, “La Berceuse,” Andant® .......ee00000000.0n Db, Op. 57
—— (2, Second Grand Sonata ......... .in B min. Op. 58 1
— 63. “Souvenir de la Pologne," 10th Set of Mazurkas. ... Op. 59
—— (4. “Cracow” Mazurka...ooeveeesnsss AR Op. 59, (bis)
— 65. *“Barcarolle’ ... n F sharp major, Op. 60
—— (6. '*Polonoise Fantaisie ............in A flat, Op. 61
—— 67. 1Tmo et 18me NOOtUInes ....cocevosesssncnens +e e Op. 62
} —— 68, “Souvenirs de la Pologne," 11th 8et of Mazurkas ..0p. 63
p —— 69, Deux Valses vouvvevvnene.No. 1 in D flat
b — 0. ldﬂn sssssssess s NO. 2, in C sharp minor } Op. 64, each
e 71, Val88 .copeiseusencasecss.No, 3.0 A flat
§ — “Marche Funebre,” performed at the Church of La
Madeleine, Paris, at the Obsequies of the Composer, by
the Members of the Conservatoire de Paris . 0
® The Marche Funébre is extracted from Chopin s First Grund
Sonata, Op. 35,
| == Madame Qury’s favorite .‘aluxurkn, from the set of four Op. 33 2 0

The Publizhers consider it meedlcss to add words in commendation of
the Works of Chopin, who, in all Eurcpe, is termed the
“Creator of the Modern Romantic School.” In
France, Germany, and other Coundries, every Pianaforte Student
3 intimately acquammted with the above Compositions, and in
England a considerabic progress has been made of late i oblain-
fng for Chopin the aimiration be unquestionably is entitled to,

® 4o Lssay on (he Works of Frederic Chopin may be kad on

application to Wessel § Co.
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STEPHEN HELLER’'S WORKS.
COLLECTION OF

PIANO-FORTE STUDIES.

HELLER. First Set, Op. 16, entitled “The drt of Phrasing.”

24 Studies throughall Keys, Second entirely revised and aug-

mented Edition, in 3 Books ........ ssaserssasenstith G 0

—— Becond Set, 0{ '45, 25 Studies Introductory to the “Art of
Phrasing,” 18., and a Preparative to the Studies and

Works of the Modern Composers, in 2 Books .ccvsessan each 6 0

— Iggﬂk’h‘. Op. 46, 30 Etudes Melodi i

—— Fowurih Sef, Op 47 'Vh:g't-e n }!:tnd.u pour former
au Rhythme et 4 I'expression," ns Books, .osssssscnss each &
At no period has the Young Pianqforte Student deen favoured with
more agreeable and really wuseful works than M. Heller's
charming cffiusions. The Publishers having pwrehased the Copy-
right qf all his Works, anticipate for them on extensive circus
lation tn this Country.

HELLER. '‘Guvres Choisies,”” Wessel and Co.’s carefully
ruused Editions :—
L. “Le Captive,” Denx Caprices sur la Melodie de H. Reber
O

p. 19

2. “Hai-Lulw," Deux Impromptus sur une Melodie de H.
Reber ...... T R e Op. 20

3. “La Berger t4e,"” Deux Impr sur une Melodie de
H. Reber .....- , p. 21

4. “Souvenir de la Juive,” ie, dédiée 4 Mons. Ch.
Hallé ..... wsabedansaainiasEeanenanEsas .. 0p. 31

5. “L" Anctalausr, Bnlm sur un motif de “ls Juive,"
in E major, Op. 32
6. “Prm B(.lau de la Chaste Smmu" Bagatelle sur Ia
“Helas! RS T
1. "Lﬂ Kermesse," Danse Neerlanduise ... .. .... -« .Op. 25
8. "Eugenh," Caprice brillant, ded. to Mr, W. Dorrell
in Eb, Op. 27
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STEPHEN HELLER'S WORKS.
CEUVRES CHOISIES, CONTINUED.

9. “Une Fleur de l‘.knn’n 6,"” Fantaisie sur I.IJ1—|::1 do
Halevy . ++ O]
10. “Révérie"

sssssnas Up 40
esvasnsaOp. 48
...‘...,(Ip. 48
ssssassssOp. 49

Tnte, Eglc
12. “Chant A\a.r de C *harles 6
13. “Silvana,’ Pastorale ...eeeeee
14, “Les Maturins,” 1 et 2de Anhpﬂuu.s
dme. Ditto
4me. Ditto

b Mendelssohn- -Bartholdy, Six Lieder ohne Worte, Op. 57,
ded. to Miss Dolby, transeribed by Btr*phr-n Heller :(—
1. “Echo answers,' .\lhlhutsclws Lied. AnE 1
2. “0 Winter, cruel Winter,” {Shepher l 8 Sung} Iiulm!it--i
in G minor 1
8. 0 what means this strong emotion?” (Zuleika)
in E major 2
4. “Of all the pretty darlings,” Rheinisches Volkslied ..in A 1
5. “When through the piazzaita,” Venetianisches Gondellied
in B minor
6. “'Floating rides a soft and balmy breeze,” Reiselied ..inG 2

) HELLER. ‘“Les Gages d'Amitlé,” 10 Pensées Fugitives,
d'aprds Il."‘. Op. 30, de H. W. Ernst et 8. 111_“91“

B B0 = b L0 = D

1, * Passé,” ded.to Dr. Roth .ovvvnens 4 9
2. “ Sonuvenir,” n Mad. \luutgc:.ﬁcr . 2
P Rru.-fru:n'." » -Mad, C, 2
4. " Lied," w Mr L Ruku 2
B. “A;,a.r«-fa. » Mile. Emile Mmi.lu:lc 2
6. n M. C.Hall&..osss 9
1. i »  Mr. J. Moscheles ST
8. “ Caprice,” »  Mlile. Smith...... “ee sesssese 2
9, " Inquié Ittde. »n Mlle. L. Raupp «cess s b bsdnan B
10, “ Iniecrmezza," » Mad. Moscheles ..... sssaasas B
*Les Gages r.i Amitié,” bound in one m:!umr. ‘21:
b —— Homage to Schubert, forming 11 to 25 of the Trium=-
wvirate with Liszt and Czerny, (First Collection)

11, * Cooling Zephyrs,' Serenade ... ]
12. “ Last grecting,” ( eu by Belang n\ N i 2

13. “ 0! who rides by night thro® the woo fh’:mr."s so 7 ri‘d f UL]‘
Erlkinig (of Goethe) . .im G minor 3
14. “ The Postman's Horn is .cmum’rnrr near W (l)\c Post)in Eb 2
15, “My repose nsﬂ' d ' (Marguer! m“ s aainne .in D minor 3
16. “Ave Maria,” Elle Hymn wsseeesin Bb 2
17. “Cradle Song' (La Berceuse) . inF 1
18. “The storm is wildly re * Thestars (Les astres) inF 1

19, “The young girl and death” LLEJLUHO fille et la mort}

in D minor 1
‘20 “The mighty trecs dbend” (The Young Nun)....in F minor 3
21, “Hark! the bell is tolling g" (Lacloche des Agonisants)in Ab 2
'Jz “ Flow'rets blooming” (l'nhc of t Ve i 2
. “The Young Mother (1ﬂjumc Me u} oo ee 1
xl “La belle Rosamonde” sesees ) 1
25, “'Mid the light ripples" 1!*1!'1:‘111110 tsasssrsssrnssssin Ab 3

b — “Homage to Schubert,” 2nd Collection of the Popular
Melodies transeribed : —
“(On every tree that blossoms in the grot—:" sasnsveneneonee
“The voice of the temp sesanees
“In silent woe I wander by '“ 'msiclcr} cssssasssansanes
“I¥ithin a streamiet” (Die Forelle)......
“Thou, whom I vowed to love™ (Soit lOllJOlII.'S,: ves
“ Aipenja ** (Chasseur des .\lln 8) . S
“Sweet im age, thou of peace and Em.i.i
“Im Walde' (dm- IL Bosquet) ......
“Good morning”’
“The Departure” (Le Depart) .
The Fisherman™ \I.e l‘LLl.Lul'] .
11;'r“ -Fl Id"..-
. “My dreams are o'er’’
. “The Traveller's Song™
15. “Regret
16. “The Miiler and the St
17. “The ravored Color"
18, “The Sportsman’s Song™.coivene sasessssssnsnnnanssnes .
® The Publishers have much pleasure in éntroducing a SECOND Series
of Heller's “HOMAGE fo ScHUBERT ;" the care besto upon it
by the talented .i ut--:ar. will undoubtedly claim the atle ntion of
the “Cognoscenti."

VARIOUS SOLOS BY S. HELLER.

) HELLER. Quatre Morceaux de Salon, sur des Melo-
dies de ¥. Schubert, Op. 33 to 36:
1. Caprice brillant sur, la Truite (Within a streamlet)

St ot
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in D) fiat, Op. 33 3
2. Ballade sur “Le Rof des Auines” (The Erl-K
in G n Op. 32 3
8. Morceau sur “L'Eloge des Larmes” (Flow'rets blooming) s
4. Improvisata sur “La Poste,” .. .. 2
8 ~— Caprice sur un Motif de 'lilp;tr} : e
ki 2 (a favorite piece of the Vic
o A - in ¥ minor, Op. 41 2
— YYes Delices Parisiennes,” Trois Valses:—
. 1. Valse élégante.. .in E fiat, Op.42 3
2 n Be emah. inE,Op. 43 3
3. Yillageoisa .. in F l'[_\. i4d 3
b — Op. B2. “Femcticnne® ... in B minor 4
a — Op. 53, Second ndlhon (revized by the Author) of his
eelebrs \tml“'rarnnh‘]}e. ded. to Lindsay Sloper,inE 5
a — Op. 5%. “Fantaisie-Stlick,” ded. to W. Dorrell ... « &
b — Op. 55. Caprice brillant sur * Fontaine," de Schubert .. 4
a — Op. 56. “Serenade” ....ccvennsnnnnsenss in C sharp minor 3
a — Op. §7. '\~i| Breo i"ml.‘lst:que, d. E 6
b — Op. 58. s 3
(“En voulant me rapy es révcries au mu
de les decrive j'y retombais™)—RoUsSEAU.
3 — Op. 59. Valse brillante (No. 4, crssanssasaasinD f
— o "Canzonetia™ .
: —_ gg: Sg. 'hfiin'll‘a e 3 in I!. flat minor 6
& — Op. 63. Deux Valses «No. l.inD flat 3
b — Op. 62. Dit 2.in A flat g
> : 5 5
a — 8
— Op. s TI mt T-\r.n\nﬂ.s. dédige 3
g-— 5 . 67. l‘mprnvleata sur une \Ic?mhe de F. Men-
delssohn- Bartholdy (On Song’s bright pinions—auf Fliigeln
des GosANEeS) «ovevasssncnvissrarsssnranssssasnsnannas
a — Op. 68. “Stand (Hark ! the lark, Serenade by
Schubert) Caprice t » -es.in I B rht 4
a —— Op. 69. Fantaisi
I:. 1de Mendelssohn-Bartholdy) dédié i M. F. Fetis 6
8 — “Aux Manes de i‘rc.}.rr:c Chopin," A
Marche Funébre, (Traner-Musik,) sur deax Pre'lu les de
Chopin (executée -

Paris, pendant ses Obsiques)
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EMANUEL AGUILAR’S WORKS.

AGUILAR (B.) "\'.Jr'm'u ceassanses in F sharp major, Op.3 2
— Y Aréthuse” Mel m A, i)p.: g
— L' Impatie -
.—"Tﬂrj!:‘d.n}-'hm'.. cesrassasanens -
= “Les Plaintes des Zephirs,” 1 u de Salon ... ; :
—— Deux Morceaux, No. |. “Etude’.. .ossecsaee .:1 :
—_ N ‘Romanza’™ : F U: i
- agel h M ovscassnnne ssessnssan I'I
— *[La féte Villageois lorcea kb = T

S Mrche™ sess sesssssssrransrnnens
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JULES SCHULHOFEF'S WORKS.

No. 1 to 27.

a SCHULHOFF. 1. “Prague,” Allegro br. ded. to Chopin
in A minor, Op. 1 4
b —— 2. “Le Zephir,” ROMANCE covvsacarsnnsaness ..A..[u ;\h: UE., 1 32 3
b —— 3. “La \ur_u: ="' Melodie .. ween B 1,,.._}“,. Op.2 2 0
b — -i ¢ Elegie,” Marcia Fundbre .......... in E flat minor, Op.2 9 0
a — 5. "“Andante et Etude de Concert?” ..inAb,Op.3 3 &
?, —ﬁ “Toplitz-Polka™ o.y.eevsisuarinnsinssiesass fn Ab, Op.4 1 6
— 1, “Carlshad-Po in F sharp minor, Op. 4 2 0
b —— B. “Les Mandello,” 1st Set of Mazurkas. .Op.&6 8 0
b —— 9, “Les Mandello,” 3nd Set of ditto . LO0p.5 8 0
b —— 10. **Wictoria,” Valse brill. ..... Op.G 4 0
& —— 11, Premier Scherzo, ded. to Tomaschek ..in A minor, Op.7 8 6
& —— 12. Becond Scherzo, to Ditto .....csssesssssadn D flat, Op. T & 0
b — 13. “Confidence,” Ist lmpromptu. ... g Ln Gb,Op.8 1 6
b —— 14, “Chanson a Boire,” 9nd ditto .. ..in Ijlr, Op.8 B 6
B — 15, "J’:’a:rm:'uﬁ.-'." 3rd ditto asbaney seaadn A, Op.8 3 0
b e 16. “Polonia,” Mazurka (No. i .0p.9 2 6
b — 17, "f’cn’cm'ﬂ. Mazurka (No. 4) . 0p.9 32 0
a — 18, Caprice sur des Airs Nationaux Bohemiens
inEfiatOp. 10 5 0
@ = 19. Premier Nocturne oll ROMANCE veverveessansases.Op. 1l 3 0
a8 — 20, **Le Tournoi," Grande Etude .ccoeee... .0p.12 2 6
@ — 21. Douze Etudes, Bkl ded. tni(lp. 13 4 6
6 — 22, " e } Mad. }Op. 13 4 @
@ —— 23, 3 sassseassess) OUL Op.13 4 6
b — 24, dme [mprnmptu “La anfer.'::‘ s .?I v lr:u 141 8
b — 25, bme Impromptu “La Babillarde" .oveees .Op.14 2 0
O e §6. CAGUGIO™ sssararinsrsrisisakan i as snananarensy Op. 15 4 0
@ —— 27. Overture du “Jeune Henri,”" de Mehul [\Iun‘onu de Con-
COrt)...... JdnD 4 6
0 — Dmgc E l:uics. Op‘ 18 dédites @ Madame Belleville
ur
1. "J‘".‘m}t:arl“..“ . in A minor 1 6
2. “La Gondole" in F minor 2 0
8. “Jeannette” .. . +inB 1 &
4. “lLa Fontaine' . winAflat 2 8
L P [ R S i e T inEflat & &
G “Le Trille, " in crfnrmcd by the Author at his
Concert in L um{un] ......... A 20
7. “La Cascade” ..vvevesssssrssssnssarssnssnnsss dnAflat | 6
. “La Passion™ . Sk ke h I.u( minor 1 6
“La Catarina™ npDflat 3 0
inA 2 0
I minor 2 0
...... inDtiat 3 0
. Ta’rz, ubul: Studies are now ;:uh ished, fur the first time, in a
separale form.
THEODORE KULLAK’S WORKS.
s EULLAX. Op. 36. "Chnnt d'Osuau " Morceau
Fantastique..... ssnas 5 0
a — Op 37. "Pcrlesd Ecume,’ Fantai A . ; 3 0
a — Op. 38, ‘““Libella," Théme Original et Etude .... .. inG 3 0
a — Op. 4%, “La Belle Amazone,” Rondeau 4 Ia l‘ul.m:c;: s &
in
b —— Op. 45. '.B.lhum Espagnol,’ Six Melodies Nationales,
Paraphr:
1. “E J'm's‘ru ........ “as ao
2, “La Senora de Sevilla™ 30
B. “ElLArenero® evicvanes . 30
4. “Holero Nacional' +csvessnss a2 0
b. *Cancion Aragonesa® 2 6
6. “Le Bailadora Biscaina™ 20
b —— Op. 26. "“Les Fleurs du Sud,"” S:x Melodies Italiennes,
Paraphrasées:
1. "U:hrumrul'...................."..-..-.--v.. inF 3 0
2. "Romanella" «.covese JdnAfiat 3 0
8. “La Stella de Parencila” ~.inG 3 p
4. “La Casarinola” ... sesnsssssnnssnns e rens inG 3 0
5. “Non mi chiamate piit «edn Aflat 3 0
6. “Fedo le mure e non vedo 1l bel viso" +.eus. wees InDHiat 3 0
b — Op 51 2Zme Portefenille de Musique:
i“La Belle Madeleine,” Canzonetia ..........inA 3 0
. “The Hunter's Farewell” (Jaeger's Abach’iudll i
n
3. “The Forest' (Im Walde)... LinD 3 0
4. "The Hunter's Grief” LJnegen ‘Herzele
inCminor 3 0
5. ““An bord de la mer," Romance ....ss..in Bminor 3 0
6. “La Gaité," Scherzo..coiasinens PeaisEuSasss R inD 3 0
7. “Saltarello” ........ eansasanen vedlssnsasi RN D
b — Op. 52. “Impromptu’ ........ sesnsncs M 8 @
5 — 01;,! 53 "EtlgcellcPs " Theme et l'_ludc.....u nAflat 3 0
b .54, “Ballade' ....cccocomsrsrsanrsrasasrsnss in (; 4 0
G — “ ommnge a Jenny Lind," Capricciosur *Casta diva,”
de Norma.. sesnes sesesess =i a0
a —— Op. 55. Firs Grand Concerto .10 6
—— Orchestral Parts to ditto ...cecvuvne . 12 0
b —— “Les Fleurs animées” (Peintures rales dces
de Salon, Nos. | to 7 (Hommage trés respecteux a bo:. Altessa
uumle Madame La Princesse Charlotte de Prusse) Op. 57 : .
1. “Bluet et co q:.rn cot,” Pastorale .viceesssrsssran-.-.in G I 6
2. “Nenuphar,” Réveri .,..‘.......in Gminor 12 &
8. "Prnu vére, " Perce Neige . 28
4 “P (ﬂ.ut 2 4
5. “F ;i :
6. “Narcisse' Melodie ...
7. “Capucine,” Legende «osucessssssssnssnsssssssnsnsiDF 8 [
a — Op. 58. "Romance variie, dﬂ.-d:raled to C. Halld ....inAb 6 ©
b “Metamorphoses and Transcriptions” of “Ger-
man aul:ip Italian Song:"
1. * Somwvenir d"Eg n-rmu]m1 D. "}‘J;“(:”' .. Beethoven : :
opular German Me! , “Dreixig Tahr . sessseses
g oy . “ duf Matrosen die Anker” 2 6
4 “Ey ritien drei Reiter™ 2 6
-ﬂ,. v Mein Schats ist” - . ians a8
6. — T AT NS u'll 10 schon" . ; :
. Cavatina of Agatha, * Frogschiits,” Weber «..cecevnaens
;. Paraphrases !fu le Trio de Norma,* Oh!dl qu.ll sel Ill ane
vittima™ .. sesssmne s be
9. Finale de * I.nuam Bur:ra de I)n:mn:ui g a0
10. Paraphrases sur la Cavatina “Se Romeo™ de Montecch.i
e Capuletti de Bellini ..... vessesrar . 4 0
11. Finale de “Gemmy di fr" 9' +'de _“9“'“‘“ ol 4 0
12 “Le Carnaval de Venise,” en 18 359“"““'1—‘
de H. W. Ernst and Paganini .... -eeee 40
13. Paraphrases sur la I( arahr.n"l_omrc bella de Lul::nsla 5
Jorgia de Donizett ssasssssnans
14. ";V!:rm. Grande Fa_m.u o sur ;I.Ujen ‘“lLa Fille dw 4

B pap e T

Regiment'” de Doplzetti ..

EULLAX’S “YOUTHIFUL DAYS" (EINDERLEEBEN.)
Twelve Original Pieces, suited to Young Pupils .0Op. 61. each 1

“The Dance on the Lawn™

; ;‘T:‘.Lrl:n?.nm lL “RBoating on the Lake™
3. »Sunday Morning” 9. “The Birdlet's Death™
g o ; frede

4. “Playing in the Meadows™ 10. ‘The_\\ ater Mill

5. “Grand Parade™ 1. :‘:\knun: : i

6. “Lullaby™ 12. “The Evening Bells

v

* Theodore Kullak enjoys a first-rate repulation in Germany, not

only as a composer, of Piangf

forte Works of the highest class, bui aiso

as a writer for the riudent in cvery stage of ks carcer. Enllak's
Op. 61. “¥outhful Days,” i# & cherming specimen of his come=

positions for young pup:ls.
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