
0 5 >

L' a m a t e u r p i a n i s t e .

N ? 9 0 .  91. 9 2 .

A D I E U  A S ï O C  K I O L M I

4y X 4y
p<m ?- 7#

# s>%
l&IWr

;  ov
ir? 90. «a/- N ? 9 i . a/ax

P R E M I E R E  S O N A T E . m  F.

)
S E C O N D E S O N  AT E . m  F .

2T9  9 2 . :j fs

T R O I S I E M E S O N A T E ,  i n  C ,
/  V

y / / / 'x
y

w m i m i i i, c
OP. 69. I n t .  S  ta. Hall. .

WES SEL & C 9 Im porten t & fh M U h erx  o f  FOREIGN M USIC .
/Av «ywA// /%y*)a*8wwRiy A? Æ Æ Æ  A&f

K'.'67, Frith  S tre e t. Solio S quare  .
* --------- ■ ■— ------------

p w » e  “a d i e u  a  STOCKHOLM‘fb rm J /n s. / / .  lx  o f  Æa M atte “m e s  c h o i x 1:



)d

P f^JV fgT Æ ?.

A B I E V  A  S T O C K H O L M ”T R O I S I È M E  S O N A T E ,  Composée par F. K U H L A U , nommée i

3

!v i  rv 1 - = ^
f» 'FFA llegro  

con Spirito.
à =  ^  SESE E t

P
m--------w------- ^ ÿ ̂ ... .

i " ; i ;( g e — p
Z

Z

^  lyï— * •  ■

I-f- :

# 1 10 — = h f - “1 ^  —z r it# V P
- 0-

/

ii+i +1 3  ^

4 JÊEL

Xm f

f lm - i -

±i

foeo.8ra

èëhàr j  ■ *  Z ? * *

m fP

WÊÊÉÊÈÊà. M^ m !
f

p*^Sgi‘ i-PM IS .
m f i

(W & C9N" 9 5 8 . )



3

Wi - J *AÆ .0

M s r - r [ f t s s f # - — # —y  /  ^sL r

Grès:

KgMfrfïfr& Ü 3E0 0 0

•I r

I

is -3v FF

0

m m
#  .«ig 5

:__ |#L___ -0--0-------—

/
T#-7# -

#
0

ê f e f c s0

P ^ 3■F-#■—> #•
$

£ 2 )v m :
-

m
■0

m .
ml

F

< W & C ? N 9 9 5 9 . )A M A T E U R  P I A N I S T E  N ?  93 .



4

f t  f t  [t|gf  ifcf 7f*~r | ; P P — XÆÆÆ.
£ l 0 ,-£ l

f *§ È 3 ;° T r~ wLegato.

'  V

f  • - - T P Ë f — 0EEÊEb St k h t = f
?

P W =i
-9 - -yr ~wr

£ " ■ ££ifEfr*r-['̂ ' éêËi t t ü JLJL

<

I f  ^  f  - is rm tifI at
+ -èV * y

w f

3 1 9  ̂ ==5
, j /v —

4 — 4 V-■é- r
0 #
Gres:

i »  ?  :

4 5
. 1

\tw f-

» //
S = r -

H  4  1 - 2 - 4 t±C
V/

•AM. IT EUR P I J X 1 S T E .  JV? 9 if. (W&CVN9 9 5 2 . )



5
3 .3J - a t U t

f t !#  .

£ D o (a «■f

8 S V

-0-------

f - 0
-f-, l*n»- 0-

I

-0-
-0-

/
\ 0

1 3 Z
' ..- — P— ( £ [ + EÉ5 XT

w 22
0 .

prmmi V I  v i  M = ^ l

T

Z Z E

3mm
7 /  v /

m

/i

/

z zi f r

Ï Z

■r-
â â

P Mni
— F-4 - f -

V
/

mm 3 +  3 +m f

S -  1

&:É = E = E

Zoco.8va

f
—Ie -

1 +  1 +  2 1  +
3 8 4  2  4  3 23 + 3  +

P n- r-FS0 j r

( W  & ' 0"? N  ? 9  ft 2 .  ).1A T .4TE V R  P J J X J S T F .  X ?  5 2 .



G

f u n z f .

K'= H T # -

M = £ . .1
r z

£*«g F mi W .0c f  y4 9

rf.bZ~>Wjdsr
I

g
L i- J h

•y~t

—f---# %0 —0 -0-I# ..ÆZ3L-0-

Gres:

f - f k
t e

J Lf m
-f- aJLI

\l0 > 0 0 t x
»

î

Vfi- W 1 ^+ 1I

i

f - f v

mm m0  0_0  00w :îtt

V f ,

i s

JEM
1^1 r 3=m M -jrfr r  g

0
s 0 .

£&vm:K

m ma=e

. lAL tTHVR P-T.1X1STF X "  r><> (  W  A  r " \ ' n  p t , u  )



I

7

E3
5 5 =

— ë

Pp

r l P P ^m m m y *ZZ i atizzr
z r T

■

t o T
? f  ^

T
0

(? }  ■* ' g

: ■■ I 1........  ■ i

I

m t -

a

ffie . 4»

f 3

Iz ZGZ+
r

m f
|

0-

Im V 1 T -

1e%1!é1 FBt

m
ZZZ T0Z+Z.
T *  -+•*m f

1 g 1 g J
f  V

JS./  1 . - ±V ^ v  i ...

t^@ 3 y *i r
z

)< V A fA M J i T E V l l  ?  L A X I S T E  ,,Vr' 92 \"<i,?



8
8va . . 8V"

r :  P  f  T
-  frwC-r

I g # #
«Q— D i

..... r  ? = : =g>- 9 ^

T#- 88
P/ K N

mt ie■ 1 - I  1iîfj

«J
loco.8va

>1
3É

f

Nfcprttrf m Ymi#g 4 - f — e

Î  ^ ----"T ------
----- -*------ Hr r — p B

5ügE= '  Il
Alleg’ro  Vivace.

a __i * E

c  ' T  "  • CT“é

Legato.
P I

àzl SCT 55
F

F # #
a

i ;  j i * v

Q
Wm . j Ir jjè=àéQ- ...— — o -----------------~L-„

X# i 3 =

1 +  I

Gres:

=•

f w & C Ç N o f l b g . )J  M A T  EU H P I A . 1ST K .VV02.



9

W > f P tr -

f B Spa
F£ ô v m :

m CSes: e s

(Ores:
■ p i n g s

kiâà V
4 —0

5 m u
<Sl)irn: FîJ  ààÂm

t = z ^  - I i . j  g g g j

w P *
zLy-V- '

f e |  j 3 J ^P üpp #

Éfeê
?~r

6

*Æ é M à
res:

+ cPSgTT^ £2

#
f i t

f

5 -ftjfr—r—:îS

~4 M.1T EUR F U M I S T E  M °  98. <W & roN o 9f,2. )



1 0

— < a n - J -  J - ■ 1 ft J

¥ f  ,j—--f*--F——1- -f- y*
r'#j r -I a ¥SP f -  r -'0

M a rc a to .

Tenuio. __b^qâ
âùim: P

feP

t - f  T\f  f , f¥  ^-■-r-1—r — L-r =pp4-^-^=pgg

i  r | j r^J.r |.J_r_kâ r#r*> i #r'P
m

! ¥ ̂- : ^ - j  -d- , ilW - , r j-jt-^-ÿ:c % s & Mnf ' r 1 ■ !-= s- ro o■F-»
=t t$*-00 » rr

Jfrtina
r - Ê -A - -S . r 4 À -  - * -  '

JÊL0.
5

É132 ■T-

•! Pi jpjJS
— » — 1— "F

ÉéiirS
m ga- 3/ 9—

J = £ ÉSi= | 3

£ £-* rr
& C?N99?>?.')j t M . I T E U R  P L 4 X I S T E  X ?  OS.



1

11-<5r
i t

v
i

i - r Y pË 3

t s t f . 3

wrùrfrrivfrri&ï
0 0 . 3

Ie S Sh

lÉÊgBCTF

■

Marcato.

l l f p ^ B l f l l !
m^&ÊçŜ w
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r CATALOGUE OF WESSEL &  Co.’s PUBLICATIONS OF PIANOFORTE TRIOS, QUARTETTS, QUINTETTE 
THE WORKS OF BEETHOVEN, CHOPIN, LISZT, &c, PIANO SOLO AND ORGAN MUSIC.

N o. 67, F R IT H  S T R E E T , C O R N E R  O F  SOHO SQ UA RE-
The letters before the Names, denote the degree o f  difficulty, A , difficult.— B , m iddling difficult.— C , easy.

W E S S E L  & C ° .’s S E R IE S  O F  M O D E R N  T R H  
P IA N O , V IO L IN  AM D V IO L O N C E L L O .

Op. 8.

FREDERIC CHOPIN’S WORKS.
PIA N O  SOLO.

BEETHOVEN’S WORKS.
PIA N O  SOLO.

B E E T H O V E N  CL. v an .)  W esse l & Co.’s e d itio n s  o f  th e  o rig in a l 
P IA N O F O R T E  S O L O  C om positions, ca re fu lly  rev ise d  
f ro m  th e  o rig in a l V ien n a  e d itio n s, w ith  M etro n o m e 
T em pos, b y  C H A R L E S  C Z E R N Y  

•No. 1. S O N A T A , d ed ica ted  to  H A Y D N  . . . . i n  F  m in . O p 2
2. S O N A T A , id em ........................................in  A. O p . 2
3. S O N A T A , id em ........................................in  C. O p 2
4. G R A N D  S O N A T A  .......................................... in  Eb. O p. 7
5. S O N A T A ,....................................................... in  C m in . Op. 10
6. S O N A T A ,................................................................. in  F. O p 10
7 S O N A T A , ............................................................ in  D . O p. 10
8. G R A N D  S O N A T A  P A T H E T IQ U E  (w ith  C Z E R N Y ’S

f in g e r in g ) ........................................................ in  C m in  O p 13
9. S O N A T A ,................................................................. in  E . O p. 14

10. S O N A T A  ................................................................. in  G Op. 14
11. G R A N D  S O N A T A  (w ith  F u n e ra l  M arch) in  A b. O p. 26
12. S O N A T A  quasi F A N T A S IA  ................... in  E b . Op. 27
13. S O N A T A  q u asi F A N T A S IA ..in  F  sh a rp  m in . O p 27
14. S O N A T A  P A S T O R A L E , d ed ica ted  to  S onnenfels,

in  D . O p 28
15. G R A N D  S O N A T A  (O p  3 1 ) .........................in  G. O p. 29
16. G R A N D  S O N A T A  (O p  3 1 ) ................in  D  m in, O p. 29
17. G R A N D  S O N A T A  (O p . 3 1)........................ in  E b. Op 29
18. S O N A T A ........... .................................................... in  G. Op. 49
19. S O N A T A ........................................................in  G la in . Op. 49
20. S O N A T A  (O p. 63) ............................. in  F  sh a rp , O p. 78
21. S O N A T A  (Op. 63) .......................................... in  G. O p. 79
22. “  Les Ad ieux , Vabsence e t  le R e t o u r S o n a ta , ded . to

A rc h d u k e  R U D O L P H ...................................  in  E b . O p. 81
23. S W IS S  M ELO DY w ith  V a r ia t io n s ............................. in  F.
24. R ondo , ded. to  th e  C oun tess L ichnow ski
25. R O N D O  FA VORI ........................................ .
26. “ L a  S  fessa, la Stessissima” V a r ia tio n s  .
27. P O L A C C A , f ro m  “  L e Nozze disturbate ,”  V aria , in  C.
28. C O D  SA V E  T H E  Q U E E N , w ith  V a riâ t, in  C. O p. 25
29. T W E L V E  o r ig in a l W A L T Z E S ...............................................
30. “  Tandeln  u n d  Scherzen,”  w ith  V A R IA T IO N S , ded. to

L a  Com tesse de B ro w n e ................................................... in  F .
31. T E M A , w ith  V a r ia t io n s ....................................................in  G.
32. “ N elcorJ ’ fro m  L a  Molinara, w ith  V a ria tio n s  . . i n  G.
33. T E M A  “ Quant e p iù  b e l l a w ith  9 V a ria tio n s  . .in  A .
34. T E M A , w ith  6 V aria tio n s , d ed ica ted  to  th e  P rin cess

O deschalchi ............................................. « ........... in  F . O p. 34
35. T E M A , w ith  V a ria tio n s  (and  F u g u e )  d ed . to  C o u n t

L ic h n o w sk i....................... ..................................in  E b . O p. 35 4 0 .
36. T W O  PR E L U D E S , th ro u g h  th e  12 m a jo r  k ey s  O p. 39 2 6 

*** T o  be co n tin u ed .

A — N o. 1. C H O P IN , (F .) F i r s t  G ran d  T r io  in  G m in o r
* P e rfo rm e d  a t  M r. W esse l’s S o iree , by  M r. M angold . 
M o n s ieu r de C h a rd o n n ay , an d  M r. L idel.
2. R El S S IC  E R ,T h ird  G ran d  T rio , in  C ; ded. to  C. A  m o ld , Op. 40 II
3. W E B E R , (C. M. von.) G ran d  T r io , in  G m in o r----- O p 63 !
4. K U H L A U , (F .) F i r s t  G ra n d  T r io , in  G m a jo r -----Op. 119 Î
5. M A Y SED E R , First G rand  T r io  in  B f l a t .................... Op. 34 II

* P e rfo rm e d  a t  M r. W e sse l’s T h ird  S o iree , by  th e  M essrs.
- W e rn e r ,  E lia so n  an d  L idel.

6. M A Y SE D E R , Second G ra n d  T rio  in  A f la t ................O p. 52 II
* P e rfo rm e d  a t  M r. W e sse l’s Second S o iree , b y  M r. K iall- 
m a rk , a n d  th e  M essrs. G anz , o f B e rlin .
7. P IX IS , (J. P .) 5 th  G r T r io  in C , ded. to  Mendelssohn, Op. 129 1(

* P e rfo rm e d  a t  M r. W esse l’s F i r s t  S o irée , by  M adlle . de 
C h ard o n n ay  a n d  th e  M essrs. G anz.
8. R E IS S IG E R , N in th  G ran d  T r io  in  F  m in o r

* P e rfo rm e d  a t  M r. W e sse l’s S ev en th  S o iree , by  M ad lle .B o tt, 
M r. G raham  an d  M r. L idel.
9. REISS IGER, T e n th  G ra n d  T r io , in  D  m in o r

* P e rfo rm ed  a t  M r. W e ss e l’s  T h ird  S oiree , b y  th e  M essrs. 
S a lam an , E liaso n  an d  L idel.
.10 . R E ISSIG ER , E le v e n th  G ran d  T r io , in  A  m in o r . .O p . 125 10

* P e rfo rm ed  a t  M r. W e sse l’s F if th  S o irée , b y  th e  sam e.
11. R O S E N H A IN , F i r s t  G ran d  T r io  in  E  m in o r

* P e rfo rm e d  a t  M r. W e sse l’s  Second S o irée , by  th e  A u th o r  
and  th e  M essrs. Ganz. (Second E d itio n  rev ised  by  th e  A u th o r .)

B -------- 12. R E IS S IG E R , T w elfth  G ra n d  T rio  in  F  ................. O p. 137 1C
B -------- 13. R E ISS IG E R , T h ir te e n th  G ran d  T r io  in  E  m in o r , O p. 150 10
B ----------14. M O S C H E L E S . T r io  (T h èm e I ta lien )
B ------— 15. M O  A  RT, Op. 14. T r io  in  E  fla t, w ith  T e n o r  o r  V io loncello  5

----------------O p. 15, F i r s t  T r io  (S onata) ..
---------------- O p . 15. Second T r io  (S onata)
-------------—  O p. 15, T h ird  T r io  (Sonata)
----------------O p. 19, T r io  (N o . 8 ) ..................
---------------- O p 19, T r io  (Sonata) N o. 9
H U M M E L (I. N .) S IX  o rig in a l G R A N D  T R IO S , 21 to  26, 

ca re fu lly  rev ised , f ro m  th e  o rig in a l G erm an  
E d itio n s  :—

---------------- F i r s t  G ran d  T r io  in  Eb.
----------------Second Idem  . . .  . in  F  .
-------—  T h ird  Id em

F o u r th  I d e m . . . . i n  G 
F if th  Idem  
S ix th  Id em

B— O p 1. “ ADIEU à  V A R S O V IE ,”  R ondeau
2. “  H O M M A G E  à  M O Z A R T ,”  G ran d es  V a ria tio n s  b rill

o n  L a  ci darem.” ....... ....................................................in  Bb 6 6
3. “ LA G A IT E ,”  In tro d .a n d  Polono ise b r ill ........................in  C. 4 0

B ------  5. “ LA P O S IA N A ,”  R ondo  on  a  M a z u r ............................... in  F  4 0
6. “ S O U V E N IR  de la  P O L O G N E ” 1st s e t  o f M A Z U R K A S  2 6
7. “ S O U V E N IR  de la  P O L O G N E ”  2d s e t  o f M A Z U R K A S  2 6 

*** T h e se  tw o se ts  o f “ S O U V E N IR  de la  P O L O G N E ”
w ere  en co red  w ith  th e  m o st en th u s ia s tic  ap p lau se  a t  
th e  second  R ecita ls  o f  M . L IS Z T .

B ------ 8 “ M U R M U R ES de  la  S E IN E ”  F i r s t  s e t o f  N o c tu rn o s  . . . .  2 6
2nd s e t  o f  d i tto  ....................

*** A lso  perfo rm ed  by M . L isz t ; th e y  a re  Com positions 
u n eq u a lled  fo r  b e a u tifu l m elody an d  a  c e rta in  charm  
o f  m elancholy.

A ------  10. “ G R A N D E S ETUDES
co rrec ted  an d  rev ised  ed itio n , w ith  ad d itio n al fin g erin g  
b y  h is  p up il, J . F O N T A N A , a u th o r ise d  by  th e  a u th o r ,
(1st an d  2nd B ook  o f S tu d ie s ) .......................................... 1

11. F IR S T  G R A N D  C O N C E R T O  in  E  m in o r, ed ite d  and
fin g ered  b y  J .  F O N T A N A ........................................................

A ------  13. F A N T A IS IE  b r illa n te  s u r  des a irs  N A T IO N A U X  P O L O -
N O  IS, ded iée  à  P ix is  ..................................

14. K R A K O W IA K , G ran d  R o n d eau  d e  C oncert
15. LES Z E P H IR S , 3d s e t  o f  N o c tu rn o s ...........
16. R O N D O  E le g an t, ded. to  M . H a r tm a n n . . . .

B------  17. “ S O U V E N IR  d e l à  P O L O G N E ,’’ 3d s e t  o f  M A Z U R K A S  3 0
18. 11 Invitation pour la Danse," G ran d e  V alse
19. “  Souvenir d 'Andalousie ” —B o le ro ...............

A ------  20. “  L e Banquet Infernal f  P re m ie r  S ch e rzo .
21. S E C O N D  G ra n d  C O N C E R T O , d e d . to  M rs A n d erso n

in  F  m inor 10 0
22. G R A N D E P O L O N O IS E  b r illa n te , p réc é d é e  d ’u n  A d an te

sp ia n a to  ..........................................................
23. “ LA F A V O R IT E ”  B allade (ohne W orte )

B ------ 24. “ S O U V E N IR  de  la P O L O G N E ” 4 th  se t o f M A Z U R K A S 3 6
25. D O U Z E  G R A N D ES E T U D ES , (fo rm ing  th e  3d an d  4 th

B ook  o f S tud ies) ..............................................
26. “ LES F A V O R IT E S , D  eux Polonaises..............

B ------  27. “  LES PL A IN T IV E S ,”  4 th  s e t  o f  N o c tu rn o s
28. T W E N T Y -F O U R  G R A N D  PR ELU D ES th ro ’ a ll k ey s , 

ded  to  C am ille P le y e l, N o. 1 an d  2 (B ook 5 an d  6 o f
h is S tu d ie s ) ....................

B ------  29. PR EM IER  IM P R O M PT U

in  C m in o r 4 0
.

BB
B3 6B- B4 0B- B- A4 0B

4 0A-
4 0 
4 0 
4 0

B AB
B- a 6B------  9. “A- A4 0

3 6B
63B O p. 103 Uded. to  L IS Z T  and  H ILLER, B04A-
04B

4 0B O p. 115 1(ea . 6 0 B
B- A4 0 10 06 0B B5 0B 5 05 0B O p. 2 1Cin  F . 6 0 BA2 6 3 0B2 6C ,in  E b . 4 0B3 6B

4 0 in  E b . 3 0BB- O p. 17 5in  A  m in . 4 0 
. in  B m in . 4 64 0 B"

1 GC ----- in  C 5
. . . . i n E  C 
in  B fla t 6 
. . . . i n  G 4 
. . . i n  A  3

16.A-0. . in  G. 
.A n  C. 
. in  Bb.

3B •17.B6C •18.A-3 0B . .  in  E b . 6 0 
in  G m in . 4 0

•19.B-3 0B B -20.A62
0C- A-B- ea. 6 0 

. .  4 0 

. . 3  0
3 0 O p. 12 7 

O p. 22 4 
Op. 35 5 
Op. 65 S 
Op 93 7 
Op 96 7

-21.B02B B. 22.02 in GB- 23.63C- .24.
B in  Eb. 

in  Eb.
6 0 B- 25.6 in  A  flat 2 6

30. “ SO U V E N IR  de la  P O L O G N E ” 5 th  s e t  o f M A Z U R K A S 4 6
in  D  fiat. 5 0

32. “ IL. LA M E N T O  e LA C O  N 3  O LA ZIO  N E ,”  5 th  s e t  o f  
N O C T U R N O S

B ------  33. “ S O U V E N IR  de la  P O L O G N E ”  Gth s e t  o f  M A Z U R K A S  4 6
pe rfo rm ed  by Mad. OU RI, M r. B E N E D IC T , &c.......... 4 6

34. T ro is  G R A N D ES V A LSES b rilla n te s , No. 1, in  A b .—
N o 2, in  A  m in o r.—N o. 3, in F , ea . 3 0 

. . . i n  D  f la t m in. 6 0 
in  C sh a rp  m a jo r  2 6 
.................................. 3 0

26, ---------
B E E T H O V E N , N in e te e n  O R IG IN A L  T R IO S , N o. 27 to  45

ca re fu lly  rev ise d  fro m  th e  o rig in a l G erm an  
E d itio n s  :—

F i r s t  G ran d  T r io  in  E  flat 
Second Idem  
T h ird  Idem  . . in  C m in o r 
F o u r th  Id em  . .in  B flat

B B-
LA M E D IT A T IO N ,”  Second S cherzo31.

B- B-
Op. 1 6
Op. I 7 
Op. 1 7 
O p. 11 S

F ifth  Idem  (S ep te tt O p, 20) in  E  f la t . .O p .  38 1( 
S ix th  Id em  .

3 0 27.
in  GB --------- 28.

•29.F. LISZT’S WORKS. B ------- —30. — .
B ----------31, —
B -----------32. —-

B
W E S S E L  & Co.’s C o llec tio n  o f  th e  G R A N D  S O L O S , by  F R A N C O IS

L IS Z T , th e  o n ly  revised a n d  augmented  ed itio n s  by 
(See also  “  T h e  T r iu m v ira te ” )

o  2  a  ùoô / i n  F .............. O p. 60 É
—  S ev en th  Id em  | tf  £  §  in  G ............. O p. 60 C
—  E ig h th  Id em  ^  ° q ' J  in  D ............ O p. 60 1
— N in th  Idem  . .  f  A o l  „ ] in  C m in o r , O p. 60 i

O p. 60 1 
O p. 60 1

in  G . . . .  Op. 61 ( 
in  D  . . . .  O p. 61 1 
in  C m in o r Op 61 7
......................  O p. 70 1
...................... O p. 70 î
...................... Op. 81 t.
...................... Op. 44 f

. d ed ica ted  to  A rc h d u k e  
......................................Op. 97 K

35 G R A N D E  S O N A T A ......................................
A ------  36. S E C O N D E  IM P R O M P T U  ........................

37. “  LES S O U P IR S ,”  6 th  s e t  o f N o c tu rn o s 
B ------38. “ LA G R A C IE U S E ,”  Seconde B allade (ohne W o rte )  in  F .  4 0

39. T h ird  S C H E R Z O , .......................................... in  C s h a rp  m in o r 5 0 B
40. “ LES F A V O R IT E S ,”  D e u x  P o lono ises (se t 2 ) ....................  4 0 B

B ------ 41. “ S O U V E N IR  de la  P O L O G N E ” 7 th  s e t  o f M A ZU R K A S 3 6
42. “ C E N T  e t  U N , G ran d e  V alse . . . .

(To be con tinued .)

A-
B —th e  A U T H O R :—

N o. 1. SO U V E N IR  de  la  F IA N C E E , G ran d e  F a n ta is ie  su r
“  LA T Y R O L IE N N E "  d ’ A u b e r , ded. to  F . C H O P IN .

in  A . Op. 1
—  2. “  LE BA L de B E R N E ,"  G ran d e  V A L SE  di BR A V U RA

d ed iée  à  M adlle. L u d l o w ................................. in  E b . Op. 6 4 0
—  3. H A R M O N IE S  poétiques e t  Religieuses, w ith  L a m a r t in ’s

a d v e r t is e m e n t ...................................................................................
—  4. F i r s t  a n d  Second A P P A R IT IO N S  in  E  m ajo r & A m in .
—  5. V O Y A G E  e n  S U IS S E , F a n ta is ie  R o m an tiq u e  su r

O p. 5
6. V O Y A G E e n  E S P A G N E , R o n d e a u  fan ta s tiq u e  s u r  

“ I l  C o n trà b a n d is ta (2nd E d itio n )
7. S O U V E N IR  à  P A S T A , D iv e rtis se m e n t s u r  la  C av a tin a  

I l  soave e bel contento”  (2nd E d itio n )
in  E b . O p. 5

------  8 . T H IR D  A P P A R IT IO N  o n  a  W a ltz  b y  F ra n z  S c h u b e rt
in  Eb.

------  9. Z U R IC H , P re m ie r  A i r  S uisse , Im p ro v is ita  s u r  “ Le
R a n z  de vaches^ (2nd E d itio n ) .................... in  G. O p. 10

— — 10. B E R N E , Second A i r  S u isse  (un  s o ir  dans les  M on.
tag n e s) N o c tu rn o  P a s to ra l  (2nd E d itio n ) in  C. O p. 10 

— — I I .  L U C E R N E , T ro is ièm e  A i r  Suisse, A lleg ro  F in a le  su r  
Un R a n z  de Chevres”  (2nd E d i t i o n ) -----in  G. O p. 10

12. “ Episode de la  vie d ’u n  Artiste ,”  d e  H E C T O R
B E R L IO Z ...................... .......................... ..........................................

13. H O M M A G E  â  P A G A N IN I, G rande  F a n ta is ie  o n  th e  
fam ous “  Bell-Rondo”  (L a  C lochette)

** *  T o  b e  co n tin u ed .

■33.
B •34.BA-
B ----- — 35.

in  A
Sa « S S  villBb

6 0 a —  T e n th  I d e m . .
— E le v e n th ld e m
—  T w elfth  Id em  . • f  j§ S a «  )
—  T h ir te e n th  Id em  s  g d  >
—  F o u r te e n th  Id em  ( j
—  F ifte e n th  Id em  in  D  ...........
—  S ix te e n th  Id em  in  E  fia t . .
—  S e v e n te e n th  Idem  in  E  fla t
—  E ig h te e n th  Id em  in  E  f l a t . .
—  N in e te e n th  Idem ,

R u d o lp h , in  B  fla t
* * *  T h e  P u b lish e rs  h av e  m u ch  p lea su re  in s t a t i n g  t h a t  h av in g  added 

th e  above  sp len d id  co llec tion  o f  T r io s  to  th e i r  C ata lo g u e , i t  now  
s ta n d s  u n eq u a lled  fo r  i ts  c lassic m erits .

-36.
— 37.B-A-

-38.
in  A b 3 0 -39.B

2 6 B- ■40.
3 6 •41.A-

ADOLPHE HENSELT'S WORKS.
PIA N O  SOLO.

■42.A-
D eux Melodies Suisses (2nd E d itio n ) 6 0 ■43.

■44.A-
O p. 5 7 0 A ■45.A —N o. 1. R IC O R D A N Z A  d e l ' ELISIRE d ’ A M O R E ,”  V a ria tio n s

in  G, O p . 1 5 0
A ------  2. D O U Z E G R A N D E S  ETU D ES c a ra c té r is tiq u e s  de C o n cert,

B ook  1, O p. 2 8 0 
......... 2, O p. 2 8 0

4. “ G A G E d* A M O U R ,”  A n d a n te  e t  E tu d e  C o n certan te  
“  Poème d '  am ou/rf d éd iée  à  s a  R osalie ,

in  B  m ajo r, Op. 3 2 0
5. “  E rinnerung und  F reundscha ftf R H A PS O D IE  in  F  m in o r 

ded . to  M r. M angold

A- de  C o n ce rt s u r  “  io  so n  ricco ,”
d e  P a c in i,

6 0 déd iés à  L o u is , R o i d e  B av iè re
A- A- 3.3 6 A-
A- W E S S E L  &, C O /S  S E R IE S  O F  M O D ER N  

Q U A R T E T TE  C O N C E R T A N T E  F O R  PIANC 
V IO L IN , T E N O R  A N D  V IO L O N C E LL O .

B — N o. 1. W E B E R , (C. M . v.) F i r s t  in  B b ..............
2. R E IS S IG E R , (C. G.) F i r s t  in  A  m in o r
3. K U H L A U , (F  ) F i r s t  in  C m in o r ...........

B ------  4. K U H L A U , Second in  A .............................
5. R E ISS IG ER , (C. G.) Second in  C m inor 

A ------  6. M E N D E L S S O H N  -B A R T H O L D Y , F i r s t  in  C m in o r. O p. 1 1(
7. R E ISS IG ER , (C . G.) T h ird  in  D  . . .
8. K U H L A U , (F.) T h ird  in  G m in o r . . .
9. R E ISS IG ER , (C. G.) F o u r th  in  E  fla t

10. M E N D E L S S O H  N -B A R T H O L D Y , Second in  F  m in o r. Op. 2 15
A ------ 11. M E N D E L S S O H N -B A R T H O L D Y , T h ird  in  B m in o r. O p .3  1<

* * *  Second E d itio n  rev ised  b y  th e  A u th o r .
12. K R O M M E R , (F .) F i r s t  in  E  f l a t .................................
13. R E IS S IG E R , (C. G.) F i f th  in  E  f l a t ...........................

* E x p re ss ly  w r i tte n  fo r  th is  co llec tion .
B ------14. R O M B E R G , (A .) F i r s t  in  D  m in o r ..............................

15. H U M M E L (J. N .) P o s th u m o u s  Q u a r te t t ..............
* T o  be c o n tin u e d .

6 0
A- B.4 6 O p. 4 1 6

W a ltz , in  A  (solo and  D u e t)  to g e th e r,  O p. 4 1 6
B------  7. “ U N  M O M E N T  de  R E C R E A T IO N S .”  Im p ro m p tu  in

C m in o r, Op. 5 1 0
A ------ 8. “ S O R R O W  in  H A P P IN E S S ,”  I s tN o t tu rn o  in  E b m in. O p. 6 1 6
B------  9. “ A LA F O N T A IN E  de P O T S D A M ,”  Second N o ttu rn o ,

in  F . Op. 6 1 6
B------  11. “ P E N S E E  FU G ITIV E,”  d éd iées  à  M adam e S e rre ,

in  F  m in o r. O p. 8. 1 6
A — -  12. “ A  LA R U S S IE .”  S cherzo , d éd ié  à  R o b e r t S chum ann ,

in  B  m in o r, O p. 9 2 0 
R om ance déd iée  à  l a  P rincesse
...................... in  B  fla t m in o r, Op. 10 I 6

in  B fla t 1 6

A B ------  6. O p. 5 < 
O p . 29 U 
O p. 32 15 
Op. 50 U 
O p. 70 15

6 0
BA
B4 0

A
in  A 9 0 B

Op. 108 15 
O p. 108 11 
O p. 138 15

B
A 'THE TRIUMVIRATE, B
AIL L A M E N T O ,

W o lk a n sk a  ..
S O N G  o f  LO V E,”  E t u d e ................

***  T o  be co n tin u ed .

A ------  13.
H O M A G E T O  S C H U B E R T ,

B Y  S T E P H E N  H E L L E R , C H A R L E S  C Z E R N Y , 
AND F R A N C O IS  L IS Z T .

B------  14. , O p. 95 1( 
O p. 141 15

Op. 19 < 
. . . i n D  (

B
B

P IA N O F O R T E  STU D IES.
C o n tin u a tio n  fro m  p age  B , co lu m n  firs t.

B E R T IN I ( J u n r  ), C o llec tion  o f S T U D IE S . E d ite d  by  C IP R IA N I 
P O T T E R , w ith  in tro d u c to ry  re m a rk s  o n  th e  s ty le  o f  p lay in g , 
n o t  to  be m e t w ith  in  an y  o th e r  E d itio n  :—

B ----------P a r t  1, c o n ta in in g  25 S tud ies, ad o p ted  fo r  th e  u se  o f  th e
P u p ils  a t  th e  C o n se rv a to ire  o f  M usic, in  P a r is ,  a n d  in te n d e d
as  In tro d u c to ry  to  C ra m e r’s S tu d ie s , (4 th  ed itio n ) ----- O p. 29 8 0

B __________ 2, co n ta in in g  S tud ies, Op. 32, b e in g  a  c o n tin u a tio n  o f
O p. 29, in te n d e d  as  su ch  by th e  a u th o r  (3d. ed itio n ) .

B ______ _____3, E ig h te e n  O ctav e  lessons ................ .....................
N .B . B o th  hands h a v e  o c tav es th ro u g h o u t.

B -------- ——  4, “  In d isp en sab le  fo r  sm all h a n d s ,”  25 E x e rc ise s  o r  S tu ­
d ies, p ro g ress iv e ly  a rra n g e d  fo r  y o u n g  p u p ils , B ook  1st O p .100 4 6

B ook 2d. O p .100 4 6

W esse l & C o .’s C o llec tio n  o f th e  a d m ired  “  Lieder ohne Worte,”  o r  
“  Songs without words,”  tra n sc rib e d  fo r th e  P IA N O  S O L O ,
F ro m  th e  V ocal C om positions o f  F R A N Z  S C H U B E R T .

----------No. I t o  I Q  b y  F R A N C O IS  L IS Z T .-----------------------------
In  silent woe I  wander by,” (D e r W a n d ere r)  . . i n  C m in o r  2 0
When fir s t to life a w a k i n g (D ie R o se ) .................... ...:

3. “ H a rk ! h a r k i  the lark a t Heaven's gate sings.” (L a
S e r e n a d e ) .............................................................................. in  Bb. 2 0

A ------  4. “ T H E  M IG H T Y  T R EES B E N D ,”  (T he  Y o u n g  N un)
(L a  je u n e  R elig ieuse)

5. “ M Y R E P O S E  IS FLED,
S p in ra d e ) .........................

6. “  F LO W  R E T S  B L O O M IN G ,”  (P ra ise  o f t e a r s ) . . .  . i n  D . 2 0
7. “  Song o f the swan,” (C h an t d u  Cygne)

A ------  8. “  Restless Love,” (R astlose  L i e b e ) -----
. “  Faith o f  Spring,” (F rü h lin g sg lau b e . P r in te m p s ) . . in  Ab.

A ------  10. A V E M A R IA , E lle n 's  H y m n  .................................. : . . in  Bb.
-------N o . H  to  2 5 ,  b y  S T E P H E N  H E L L E R .---------------
C O O L IN G  Z E P H IR S ,”  (S ta n d c h e n o r  S erenade) i n D  m in. 1 6

in  E b . 2 0
0  ! who rides by night thro ’ the woodlands so wild ?” D e r

in  G m in o r 3 0
The Postman's H orn is sounding near,” (D ie  P o st) in  E b . 1 6
M y repose is fled ,” (M arg u e rite )  ........................in  D  m in o r 3 0
Ave M aria,” E l le n ’s  H y m n  ...............................................in  Bb. 2 0
Cradle Song,” (L a  B e rç e u se )  .......................................... in  F .

B

A — N o. 1.
A ------  2.
A ------

P IA N O F O R T E  S E P T E T T  O R  Q U IN T E T T .in  G. 2 0
H U M M E L, (J , N .) W esse l an d  Co’s e d itio n  o f th e  F i r s t  G ran d  S ep tu o r 

in  D  m in o r, Op. 74, fo r  P ian o , F lu te , H a u tb o y , T e n o r , H o rn ,
V ioloncello  & C ontrabasso  ......... «.....................................................

---------------- T h e  sam e fo r P ian o , V io lin , T e n o r , V ioloncello  an d  Con­
trab asso , a lso  a s  w r i tte n  b y  th e  A u th o r . ...........................................

Note.— B esides th e  ad v an tag e , t h a t  W essel & Co.’s E d itio n  has b 
en g rav ed  from  th e  A u th o r ’s C opy, w ith  h is  own fingering  g iv en  to  th e  Pi 
p a r t ,  (w hich e x is ts  on no o th e r  C opy), i t  m u st also  be  h ig h ly  i n te r e s t s  
P ian is ts , th a t  th is  E d itio n  affords th em  th e  g ra tifica tio n  o f p lay in g  th e  C 
o’OEUVRES o f th e  im m o rta l H U M M E L, as a  p iano  SO L O  piece , th e  oblij 
accom pan im en ts  b e in g  ind ica ted  by sm all lines.

1£
in  F  m in o r 2 6 9 0 A

(M arg u e rite .— G re tch en  am  
....................................in  B  m in o r 2 6

A- Op. 84 4 6 17

A-
in  E  m in o r 2 6
........... in  E . 2 0

1 6 
2 6

A-
5,

0A 6, T w en ty -tw o  C H A R A C T E R IS T IC  S tud ies,B
B o o k  1st, Op. 66 6 0 

2d. O p. 66 6 0 
3d. O p . 66 6 0 
4 th . Op. 66 6 0

7,B-
B------ 11.
B ------  12.
B ——  13.

8,B- O R G A N  M U SIC.Last greeting,” (A d ieu  b y  B elanger) 9,B
* T o  b e  co n tin u ed .

A — C H O P IN . 5 th  an d  6 th  Book o f  Studies, cot . ta m in g  24 G R A N D  
PR ELU D ES th ro u g h  a ll  k ey s , ded. to  C am ille  P le y e l, Op. 28,

N os. 1 an d  2, each  6 0
* T h e se  b e a u tifu l  S tu d ies  h av e  rec e iv ed  th e  h ig h e s t  encom ium s 

fro m  th e  F re n c h  an d  G erm an  c ritic s . M R . L IS Z T  has  la t te r ly  
in tro d u c ed  som e o f th em  to  th e  B r i tish  P u b lic .

A — H E N  SE L T , (A dolphe) 12 ETUDES C H A R A C T E R I S T I C S  de
C O N C E R T , ded . to  H . M. th e  K in g  o f B a v a r ia , B ook  1. O p. 2 8 0

2. O p. 2 8 0 
. . O p . 3 2 0

T H E  O R G A N IS T S  A N T H O L O G Y . A  series o f  classical com posi­
tio n s , se lected , f ro m  th e  W o rk s  o f th e  g r e a t  A u th o rs ,  and  
a rra n g e d  fro m  th e  fu ll  scores b y  H . J .  L IN C O L N  :—
------ N o. 1. “ Agnus D ei,” from  a n  u n p u b lish ed  score  o f  a
“  L y ta n a e  la u re ta n a e ,”  by  M O Z A R T  ; “ Agnus D ei,” from  
th e  “  Pastoral Mass,” by  V O G L ER  ; an d  “  Dona nobis,” . .d o . < 

Gloria,” f ro m  E  fla t M ass, A N D R E .— Tu essa- 
cerdos,” from  D ix i t  D om inus (110th P sa lm ) A . R O M B ER G .
“  Benedictus,” f ro m  C. M . vo n  W E B E R ’S 1st M ass ................ i
------------- 3. “  Marche Religieuse.” fo r  th e  C o ro n a tio n  o f C harles
X . b y  C h eru b in i.— Graduale, f ro m  th e  2nd R eq u iem , by  do.
Amen, C horal F u g u e , from  EY BLER’S  T h ird  M a s s ................ J
------------- 4. “ Adagio,” from  S P O H R ’S  Q u a r te t t ,  O p. 4.—
“  E r  w ird  erlosen, Israel,”  F u g u e  fro m  a  P salm  b y  S P O H R .
“ Trotz der G ru ft”  C horus fro m  M o tte tt ,  b y  S . B A C H .
“  Adagio non lento,” fro m  M E N D E L S S O H N ’S q u a r te t t ,  Op. 13
-------- ----- 5. “ Agnus dei,” fro m  V O G L ER ’S M issa de  q u ad ra -

gesim a.— “  Cum sancto spirito, ”  fro m  a  M ass b y  D R O B IS C H .
“  Dona N obis” fro m  H U M M E L’S  3d. M a s s .................................

-------------- 6. “ Benedictus f ro m  C H E R U B IN I’S  1st. M ass.—
“  Cum sancto spirito,” f ro m  H U M M E L’S  3d. M ass.................. . 3

-------------- 7. “ Andante,” fro m  a  q u a r te t t ,  b y  S P O H R .—
“ Adagio,” f ro m  a  q u a r te t t ,  by  S P O H R .— “ Seine Seele ist
voll Jam m er,” f ro m  G R A U N ’S “ T o d J e su ” ............................. \
--------------8. C h o ru s  o f  A p o stles  fro m  “ The D ay o f  Judgm ent”

by  S C H N E ID E R .—C horal F u g u e  “ aies tiefer Noth,” M E N ­
D E L S S O H N .— “ Voce m e a 142nd. P sa lm , by  V O G LER . . . .

--------------9. “  Thine is the Kingdom,” f ro m  “  Voter u n s e r by
S P O H R Andantino,” f ro m  a  M o te tt, by  A . H E S S E -----  i

----------- 10. “ Andante,” f ro m  a  M o te tt, by  A . H E S S E .—
“  Gloria,” fro m  a  M ass b y  S E IF R IE D ........................ «....................

* * *  To be continued,
B— B E E T H O V E N . T w o  P re lu d e s  in  all th e  12 m a jo r  k e y s , . . . .  O p. 39 !

T H E  C H O R A L  F R IE N D .”  O rg a n  S tu d ie s  fo r  th e  
p lay in g  o f P sa lm  T u n e s  (C h o rals) . . .  O p. 104, No. 1 to  6, ea.

-------------—  T h e  C H O R A L  FR IE N D  com ple te  ................................. ..
** *  A s a  reco m m en d a tio n , th e  P u b lish e rs  b eg  to  s ta te ,  th a t  in  

G erm an y  th is  fine w o rk  has  a lre a d y  h ad  s e v e ra l a u r io n s .
* T h e  W o rk s  o f  B a ch , R in c k , H e sse , &c. a re  to  be o b tain ed  also  ,

E r lk o n ig
B ------  14.
B— — 15.
B ------  16.
B— — 17.
B------  18. “  The storm wildly raging ,” The stars (Les a s tre s )  . . i n  F . 1

19. “  The young g ir l and death,” (L a  fille e t  l a  m o rt) in  D  m in . 1
20. “  The mighty trees bend,” (T h e  Y o u n g  N u n ) . . in  F  m in o r 3
21. “  H ark! the bell,” The death bell (L a  c loche des A g o n isan ts) 2

in  A b.
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‘ G A G E D’A M O U R ,”  E tu d e
A — H ILLE R . (F e rd in an d ) W esse l an d  C o’s E d itio n s  o f  h is  24 G R A N D  

S T U D IE S , ad o p ted  by  th e  C o n se rv a to ry  o f  P a r is  an d  th e  R oyal 
A cadem y o f M usic o f  L ondon , (ded. to  M eyerbeer) ed ite d  and  
fingered  b y  C IP R IA N I P O T T E R , w ith  in d ica tio n s  o n  th e  s ty le
o f  p lay in g — ........................................ ............... 3 B ooks, O p . 15, each  6 0

------------ T h e  above  in  one V olum e 15 0
* T h ese  S tud ies c a n  ju s t ly  be r a n k e d  w ith  th o se  o f  C hop in , 

H e n se lt , Op. 2., B e r tin i ,  M oscheles, See.

A
22. “  Flowret's blooming,” (P ra ise  o f  tea rs )
23. “  The young Mother,” (L a  je u n e  M ère)
24. “  L a  belle Rosamonde,” .............................

B------  25. “  ’M id the light ripples,” B a rcaro lle  ..
N o 2 6  to  3 7 ,  by  C H A R LES C Z E R N Y .--------------------

W IT H IN  A S T R E A M L E T ,”  “  Die Forelle,” . . .  . in  Db. 2
D rang in  die F em e,” ...............................................in  D  m in o r 2

28. “  H orch! wie Wunder,” G ru p p e  an s  dem  T a r ta ru s ,  in  C m in. 2
in  D  m in o r  2

30. “  Die Nachtbricht bald herein,” N o rm an ’s G esang, in  C m in. 3
in  D  m in o r 2 
in  C m in o r 2
......... in  D b. 2
........... in  A . 3

A ------  35. “ A h ! those days so bright, ”  E r s te r  V e r lu s t . . .  . in  F  m in o r 1
Who is Sylvia ?” by  S h ak sp eare  .................. .

B ------ 37. “  Den Fischer fechten Sorgen,” F ischerw eise
** *  T h e  above T ra n sc r its  b e in g  a lread y  in  p o p u la r  fav o r, th e  P u b ­

lish e rs  n eed  on ly  re m a rk , t h a t  Czerny's a re  less difficu lt th a n  
L is z t ’s, an d  Heller's less so th a n  C ze rn y ’s. T o  e n su re  c o rre c t 
E d itio n s  o f  th e  “  T R IU M V IR A T E ,”  o r  “  H O M A G E to  
S C H U B E R T ,”  th e  N u m b e r sh ou ld  a lso  b e  m en tioned .

........... in  D . 2

......... in  A b. 1
in  F  m in o r 1 
. . . . i n  A b. 3
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A- 26. 0 B
B- 27. 0
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29. “  D er blinde Kndbe,”B- 0 BT H E O R E T IC A L  W O R K S.

R E IC H A , (A nto ine) C O M P L E T E  T R E A T IS E  o n  P R A C T IC A L  
H A R M O N Y  an d  C O M P O S IT IO N , t ra n s la te d  fro m  th e  
A u th o r ’s o rig id a l w o rk  o f  “  C O U R S  d e  C O M P O S IT IO N  
M U S IC A L E ,”  o ù  T ra ité  com plète  e t  R a iso n n é  d ’ H arm o n ie  
p ra t iq u e , ded. to  th e  P R O F E S S O R S  o f  th e  RO Y A L 
A C A D EM Y  o f  M U S IC  o f  G R EA T B R IT A IN , by  C . 
R U D O L PH U S, com ple te  in  n in e  p a r ts  :—

P a r t  1.— O f Sounds an d  I n te rv a ls —C lassification  o f  In te rv a ls — 
T ab le  o f In te rv a ls , w ith  th e i r  in v ers io n s— O f C hords—Of 
th e  in v ers io n  of C hords—T ab le  o f C hords, w ith  th e i r  u sua l 
in v ers io n s— O bserv a tio n s  o n  H a lf  Cadences an d  o n  p e rfe c t 
C adences— F o rm u la s  o f H a lf  C adences—D itto  o f  P e r fe c t  
C adences—D itto  b ro k en  o r  in te r ru p te d  Cadences— O f th e  
B ass—Im p o r ta n t  ob serv a tio n s  o n  the  J u s t  F o u r th ,  w ith  
re sp e c t to  th e  B ass— O f th e  u n io n  o f P e rfe c t  C hords— on 
th e  P o s itio n  o f  C hords, o r  D is tr ib u tio n  o f N o tes  in  th e  dif­
fe re n t  P a r ts — O f th e  M o v em en t o f P a r t s ..................................

***  M R . R U D O L P H U S ’ faith fu l tra n s la t io n  o f  R E IC H A ’S ce le b ra te d  
T re a tise  h a s  a lre a d y  m e t w ith  th e  m ost f )a t te r in e juTenu-

0A-
31. “  M y hawk is tired,” ........................................
32. “  Schafers Klage/ied, ” ......................................

B ------ 33. “  Im  Felde schleich ich,” J a je r s  A bendlied
A ------  34. “ In s  Griine da loekt uns der Frlihling,” .
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in  A . 2A ------ 36. 0
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B — R IN C K .

T W O  PIA N O  F O R T E S .
A — H U M M E L , (J. N .) G ran d  R o n d e a u  b r il la n t  “ LE R E TO U R  à 

L O N D R E S,
A —RO SEN H A IA I, (J.) G ran d  D u o , e x e c u te  p a r  M ous. L a b a rre  e t

1

10 6in  F .  O p. 127 9 6

l ’a u te u r


