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"CATALOGUE OF WESSEL & CoJs PUBLICATIONS OF PIANOFORTE TRIOS, QUARTETTS, QUINTETT:

THE WORKS OF BEETHOVEN, CEHOPIN, LISZT, &c. PIANO SOLO AND ORGAN MUSIC.
No. 67, FRITH STREET, CORNER OF SOHO SQUARE.

The letters before the Names, denote the degree of difficulty, A, difficult—B, middling dificult.—C, easy.

BEETHOVEN’S WORKS.
PIANO SOLO.

BEETHOVEN (L. van.) Wessel & Co.'s editions of the original
PIANOFORTE SOLO Compositions, carefully revised
from the original Vienna editions, with Metronome
Tempos, by CHARLES CZERNY :—

B No. 1. SONATA, dedicated to HAYDN ....in F min. Op 2

B——— 2. SONATA. fdenl savieess ...in A, Op. 2

B— 3. SONATA idem inC.Op 2

A——- 4. GRAND SONATA 5 1 Eb. Op. 7

Boe——— 5. SONATA,c.0vvvennen ) min, Op. 10

B——— 0. SONATA,.. [Adn F. Op 10

B———— 7 SONATA, .in D, Op. 10

A 8. GRAND SONATA PATHETIQUE (with CZERNY’S
fingering) in (‘ min Op 13

B 9, SONATA,. v ..in E. Op. 14

B 10, SONATALL S oivs s volsWases ss-vanvre Loein G Op. 14

A 11, GRAND SONATA (mth Funeral Mareh) in Ab, Op. 26

— B 12, SONATA quasi FANTASIA v ..in Eb. Op. 27

B 13. SONATA qaasi FANTASIA. Jn F ~lmrp min. Op 27

B 14. SONATA PASTORALE, dedicated to hu{;m&uvls

in D, Op 28

B——— 15. GRAND SONATA (Op 381} .... «se....in G, Op. 29

B———— 16. GRAND SONATA (Op 31) . in D min. Op. 29

B——— 17. GRAND SONATA (Up .51)... v...in Eb, Op. 29

C————— 18. SONATA.. Sonine .in G. Op. 49

C 19, SONATA........ ........ln(:mln.()p,w

B. 20. SONATA (Op. 63) in F sharp, Op. 78

E 21, SONATA (Op. 63) +eveerernsassanaas .in G, Op, 79

g B 22, * Les Adicuw, Uabsence et le Retour buuntn., ded. to
Archduke RUDOLPH «vvveet. - . .in Eb, Op. 81

C——— 23, SWISS MELODY with Variati ..in F.

B——— 24, Rondo, ded. to the Countess Lichnow

C—— 25. RONDO FAVORI . .......

B 26, “ La Stessa, la Stessissima.” Vnrlatlon ve

B— 27, POLACCA. from * Le Nozze disturbate,” Va

C——— 28, GOD SAVE THE QUEEN, with Variat. in C. Op 25

C—— 29, TWELVE original ALTZES ...................

B——— 30, ** Tdndeln unt Scherzen,"" with VARIATIONS, ded. to
La Comtesse de Browne...... AT (PS4 ..in F.

B 31. TEMA, with Variations ., .c...... esaein G,

C 32, “ Nel mr." from La Molmam, wllh Vzm.mous .in G.

C 33. TEMA * Quant e pin bella,” with 9 Variations ..in A,

B 34, TEMA, with 6 Vurintwns, dedicated to the Princess
Odeschalehi .veiuvivivnsnsscavasnnnnas in F. Op. 34

B—————— 35. TEMA, with Vanatwns (nnd l'uguu) ded. to Count
LAChROWSKL: « vo'e e soinns nsanasasoassrens in Eb. Op. 35

B—— 36. TWO PRELUDES, through the 12 major keys Op. 39

*.* To be continued.

F. LISZT'S WORKS.

WESSEL & Co. ;sSCoIlectmn of the GRAND SOLOS, by FRANCOIS
L

> > > >

£

A
A

No.

ZT, the only yevised and augmen{ea' editions by
the AUTHOR (See also “ The Trinmyirate™)
. SOUVENIR dc la FIANCEE, Grande Fantaisie sur
“LA TYROLIENNE” @’ Auber, ded. to I‘ CHOPIN.

2, “ LE BAL de BERNE,” GrandeVALSE di BRAVURA

dediée a Madlle, Ludlow ..ooovie vivaens in Eb. Op. 6

8. HARMONIES poetigues et Itcbguruae.v with Lmuurtin s

AAVErtiSeIeNT o v o v v vesasstatssetarasraatsrcsian sas

4. Firat and Seecond APPARITIONS in Emajor & A min.

5. VOYAGCE en SUISSE, Fantaisie Romantique sur

Deux Melodies Suisses (2nd Edition) ....... .Op. &

6. VOYAGE en ESPAGNE, Rondean f-mtuanuL sur
“ Il Contrabandistw’ (Znd Edition) .......... . Op. b

7. SOUVENIR i PASTA, Divertissement sur la Cavatina

de Pacini, *Il soave ¢ bel contento” (2nd Edition)

in Eb, Op. 6

8. THIRD APPARITION on & Waltz by Franz Sohubebr:

9, ZURICH, Premier Air Suisse, Improvisita sur *“Le
Ranz de vaches” (2nd Edition) . ...in G, Op. 10
10. BERNE, Second Air Suisse (un soir duus les Mon.
tagnes) Nocturno Pastoral (2nd Edition) in C. Op. 10
11. LUCERNE, Troisidme Air Suisse, Allegro Finale sur
# L’n Hanz de Chevres” (2nd Editlon) voesin G. Op. 10
12, ¢ B ulcgie de la vie dun Arliste,)’ de HECTOR
BREIDZ it taninsicasnons ndusanssonss s onsanssvss
13, HOMMAGE 'y PAQANINI, Grande Fantaisio ou the
famons * Bell-Rondo" (La Clochette)
*4* To be continued.

N

O W e Wrg WKW OTO D E o W

oW

e o

-~

-

@ = o o

cocococoom

cocooao

o0 OoOCOoOoOSOaO ocaaomococoo

o

oo

i
c o aom © o

o o © & o & ©O

THE TRIUMVIRATE,
OR
HOMAGE TO SCHUBERT,

BY STEPHEN HELLER, CHARLES CZERNY,

AND FRANCOIS LISZT.

Wessel & Co.'s Collection of the admired ** Lieder ohine Worte,”” or

“ Songs without words,” transcribed for thez PlsANO SOLO,

From the Vocal Compositions of FRA CHUBERT.
No. 1 to 10 by FRANCOIS LISZT.
A—No. 1, ** In silent woe I wander by,” (Der Wanderer)..in C mlnor 20
A—— 2. “ When first to life awaking,” (Dié R08€)..voeeieeres 20
A— 3, “}Iark' ﬁgrlrl the lark at Heavm’s gata sings."” s (La .
Serenfde) oveeereesovnsersirsasessosrerrsraans Bb. 2

A— 4 “THE MIGHTY TREES BEND i ('I'he Yuung Nun)
(Lajeune Religiense) .ovocvevess AN minor 2 6

A—— 5. MY REPOSE IS FLED,” (\Xarguorltu.—GretLhen am
Spinrade) .. sesrecsnnin Bminor 2 6
A— 6, % FLOWRET'S BLOOMING," (Pr:uauof tears)....inD. 2 0
A—— T. "“Song of the swan,” (Chant du Cygune) . ..in Eminor 2 6
A—- 8, Rade:s Love,” (Rastlose Liebe) .. . 20
A— 9, " leho Spring," (I’rhhllngsglaub 1 6
A—— 10, AVE M, RIA, en q 2 6

gz a STEPHEN HELLER,

B—11. “COOLIN Iﬁs, (Stindchen or Serennde) inDmin. 1 6
B—— 12, “ Last greeting,” (Adieu by Belnnger weves Eb. 2 0

B—— 13. “ 0! who rides by night thro® the woor nds 50 wild #* Der
Erlkonig . s sseee O e in G minor 3 0
B— 4. " The Postman's Horn is soun(lmn' near " (Die Post) inEb. 1 6
B— 15, * My repose w/(ell P (Marguor\te) veereeadin Dminor 3 0
B—— 16, * dve Maria,” Ellen’s H; ylnn..... . ..inBb. 2 0
B— 17, " Cradle bfmg," (La Ber«;euso, O T P s e L in F. 10
B—— 18, ** 1'%e storm wildly raging,” The stars (Les nstrcs) 1 0
B—— 19, ' The young girl and death,” (La fille et la mort) in D mm. 10
B—— 20, ““ The nugldg trees bend,” (The Young Nun) ..in F minor 3 0
B— 21. “ Hark! the bell,”* The death bell (La cloche o8 Agonisants) 2 0

in Ab,
B— 22. ** Flowret's blamm'ng," (Praise of tears) ............inD. 2 6
B—— 23, * The young Mother,” (Lu jeune Mére) weimAb. 10
B—— 24. “ La belle Rosamonde,”® .....iovvvunis iu Fminor 1 0
B— 25, ’Mul tha hg/xc npplea " BArcaroll ...« ss ... win Ab. 3 0
26 to 37, by CHARLES CZERNY. e — —
A— 26, ¢ WITH|N A STREAMLET " % Die Forelle,” ....inDb. 2 0
B—— 27, “Drang in die Ferne,”” .....ccovievns . .in D minor 2 0
A—— 28. *“ Horch! wie Wunde iy %2 Grum aus dem'l artnrus,iuCunn 2 0
B— 29. “ Der Wlinde Knabe,” in Dminor 2 0
A—— 30. ** Die Nacht bricht bald ang,in Cmin, 3 0
A—— 3L “ My hawk is tired,”” n D minor 2 6
B— 32, “ Schiifors Klagelied, ..in Cminor 2 0
B—— 33, “ Im Felde schleich :cln quers “ADendited. . oo vsess inDb. 2 0
A—— 34. *““Ins Griine da lockt uns der Frihling”' .o..cocovenn inA. 3 0
A—— 85, “dh! those days so bright,” Erster Verlust....in F minor 1 6
A—— 36. *“ Who is ’j/!mu P2 by Shakspeare ...c.ovoeeeescness inA, 2 0
B—— 37. “* Den Fischer fochten So:fon," Fischerweise ........ inD 2 6

#»*4 The above Transcrits being already in popu\m- favor, the Pub.

lishers need only remark, that Czerny'’s are less difficult than
Liszt's, and Heller's less 8o than Czerny’s, To ensure correct
Editions of the * TRIUMVIRATE,” or * HOMAGE to
SCHUBERT,” the Number should also be mentmned.

TWO PIANO FORTES.
A—HUMMEL, (J. N.) Grand Rondeaun brillant “LE RETOUR a

S,”
A—ROSENHM.N, t.f.) Orand Duo,

exmh par Mann. Labarre et
bl all)

cee-reinF.Op. 127 9 6

FRE DERIC CHOPIN’S WORKS.

WESSEL & C°.’s SERIES OF MODERN TRI(
PIANO, VIOLIN AND VIOLONCELLO

B—Op 1. “ADIEU a VARSOVIE 2 Rondenu civeieeanain Cminor 4 0 | A—No. 1. CHOPIN, (F.) First Grand Trio in G minor ....... p. 8, 1l
A—— 2, "HOMMACE i MOZART," Grandes Viriations brill S l’e:formed at Mr. Wessel’s Soirée, by Mr. Msnzold.

OR L of QaPam' Y s conssnncssnonvesessensdes inBbh 6 6 Monsiéur de Chardonnay, and Mr. Lxdel
B—— 3. “LA GAITE,” Introd.and Polonoise brill. hl C 4 0} B 2. REISSIGER, Third Grand Trio,in C ; ded. to C. Arnold,Op. 40 "
B—— 5. “LA POSIANA,” Rondo on s Mazur,,....co ceoeeon 4 0] B——3 WEBER, (C M. von,) Grand’ Trio in G minor.. ()p {
B— 6. “SOUVENIR dv la POLOGNE™ lst set of MAZURKAb 2 6B 4. KUHLAU, (F.) First Grand Trio, in G major.. Op lI9 {
B— 7. “SOUVENIR de la POLOCNE” 2d set of MAZURKAS 2 €} A —— 5. MAYSEDE y First Grand Trioin Bflat .......... Op. 34 1l

*.% These two sets of “ SOUVENIR de la POLOGNE" . Performvd at Mr. Wessel's Third Soirée, by the Messrs.
were encored with the most enthusiastic applause at Werner, Eliason and Lidel.
the second Reeitals of M. LISZT. A —— 6. MAYSEDER, Sscond ‘Grand Trio in A flat ........ lé) 52 1

B— 8 ¢ MURMURES de la SEINE"” First set of Noctarnos .... 2 6 *Performed at Mr. Wessel’s Second Soirée, by Mr. Kiall-
B—— 9. 2nd set of ditto ...enn.enn 26 mark, and the Messrs. Ganz, of Berlin,

«*» Also performed by M, Liszt; they are Compomt.l(ms A1 PIXIS (J. P.) 5th Gr. Trio in C, ded. to Mendelssohn, Op. 129 1
unequalled for beautiful meludy and a certain charm * Performed at Mr. Wessel’s First Soirée, by Madlle. de
of melancholy, Chardounay and the Messrs. Ganz,

A— 10, *GRANDES ETUDES,"” ded. to LISZT and HILLER, B —— 8. REISSIGER, Ninth Grand Trio in F minor ...... Op. 103 I
corrected and revised edition, with additional fingering * Performed at Mr. Wessel's Seventh Soirée, by Madlle. Boﬂ
by his pupil, J. FONTANA, authorised by the author, My, Graham and Mr. Lidel.
(st and 2nd Book of Studies) «....ovveaiaes vevesctit, 6 0 ] B——— 9, REISSIGER, Tenth Grand Trio, in D minor......0p. 115 1(
A—— 11. FIRST CRAND CONCERTO in E mino d * Performed at Mr., Wessel's Third Soirée, by the Messrs.
fingered by J, FONTANA 10 0 Salaman, Eliasan and Lidel.
A—— 13. FANTAISIE brillante sur des uirs N B 10, REISSIGER, Eleventh Grand Trio, in A minor.,Op. 125 10
NOIS, dedide X PIXIS vvoeirrerianenesnns 5 0 * Performed at Mr. Wessel’s Fifth Soirée, by the same.
A— 14, KRAKOWIAK. Grand Rondeau de Concert .. 6 0B 11, ROSENHAIN, First Grand Trio in E minor ......Op. 2 1(
B—— 15, LES ZEPHIRS, 3d set of Nocturnos ......... Srpea G * Performed at Mr Wessel’s Second Soirée, by the Au
B—— 16. RONDO Elegant, ded. to M. Hartmann............ 4 0 and the Messrs. Ganz. (Second Editlon revised by the Author)
B—— 17. “*SOUVENIR de In POLOGNE,"" 3d set of MA'URKAS 3 0] B———12 REISSICGER, Twelfth Grand Trioin F ........O0p. 1¢
B— 18, * Invitation pour la Danse," Grande Valse .nEb. 3 0] B——13. REISSIGER Thirteenth Grand Trio in Emmor, Op hO 10
B—— 19, “ Soupenir d’ Andalauuw."-linlom .......... 4 0 B—I4, MOSCHELES Trio (Théme Italien) .....ooveen 1Y =
A—— 20, * Le Bunquet Infurnal,” Premier Scherzo........ 4 6] B——15. MO ART,Op. 14. Trioin Eflat, with Tenor or\rlolum‘ello g
A—— 21, SECOND Grand CONCERTO, ded. to Mrs Anderson B——16. Op. 15, First Trio (Sonata) «..c.oevneunns (o3|
in F minor 10 0 | B 17. Op. 15, 8 d Trio (Sonata) .. )
A—— 22, GRANDE POLONOISE brillante, précédée d'un Adnntc B 18, ———u— Oy, 15, Third Trio (Sonutﬂ) €
BPIATAGD (205 is gervioein’s s snvosaenssnasessene n Eb. 6 0 ) B—19, ———— Op l9 Trio (No. 8) . ‘ 4
A—— 23, “LA FAVORITE" Ballade whu« Worte) ...... in Gmm 4 0B 20, — 19 Trio (Sonata) No. 9 .. 4
B—— 24, “SOUVENIR de In POLOGNE” 4th set of MAZURKAS 3 6 HUMMEL(I N.) "S1X original GRAND TRIOS o1 to 26
A—— 25, DOUZE GRANDES ETUDES, qunnlug the 3d and 4th carefully revised, from the origlnal German
Book of Studies) ... .. Ch s b . AR Editions :—
B — 26, “LES FAVORITES, Deux Polonaises. i 4 0B 21, — First (Jl'ﬂ!ld 'lrloln Eb. 1
B— 27. “LES PLAINTIVES M 4th set of \'ut'turnos 3 0B 22, S d Idem .. AnF Gl 1
A—— 28. TWENTY-FOUR CRAND PRELUDES thro' all keys, B 23, ———= ~—— Third Idem ....in G {
died to Cwnille Pleyel, No. 1 aud 2 (Book 5 and 6 of B 24, Fourth Idem....in G .....00ves ]
his Stodies). . .oveea. p 6 0B 25, — Fifth Idem ...... InEb cuveess 5 1
B—— 29. PREMIER IMPROMPTU . ..in 2 2 6] B——26, — Sixth Idem...... in Eb, Op 96 1
B— 30, *SOUVENIR do Ia POLOGNE" 5th set of MAZURKAS 4 6 BEETHOVEN, Nineteen ORIGINAL TRIOS, No. 27 to 45
A 81, “LA MEDITATION,” Second Scherzo., ........inDflat, § 0 carefully revised from the original German
B— 32. “IL LAMENTO ¢ LA CONSOLAZ!ONE » "5th set of Editions :—
NOCTUR‘\OS ...................... 3 0B 27 Fust GrandTrio in Eflat........ ¢
B— 33, “SOUVENIR de In POLOGNE" 6th set of 4 6B 28 d Idem . 1
periormed by Mad. OURI, Mr. BENEDICT, & ... 4 6B 29. — Third Idem , i
B—— 34, Trois GRANDES VALSES hnlluutpa. No. 1, in Ab.— B 0 Fourth Idem . ut H)
No 2, in A minor.—No. 3, in F, eq, 3 0 Fifth Idem (Septett Op, 20) in (|
A—— 35 GRANDE SONATA . S Jn D flat min, 6 0 Sixth Idem . ].: g E‘ar {
A—— 36. SECONDE IMPROMPTU in C sharp major 2 6 Seventh Idem e 3 €
B—— 37. “LES SOUPIRS,"” fith set of \m-lurmm ................ 3 0} B——384. — Eighth Idem |2 5‘8‘ ) 3 1
B—— 38, “LA GRACIEUSE,” Seconde Ballade (ohne Worte) in ¥, 4 0 § B——35 Niuth Idem.. (283 . |inC mluor, Op. 60 ¢
A—— 39, Third SCHERZO, ...ccctvesrsenseress in C sharp minor 5 0 | B——36. — Tenth Tdem.. J FE LS (inA...... 0p.60 §
B—- 40. “LES FAVORITES," ‘Deux Polonoises (8et 2) .. vvrnnnes 4 0] B——37. — EleventhTdem s == 3 \inBb Op. 60 1
B—— 41. “SOUVENIR do la POLOGNE™ 7th set of MAZURKAS 3 6 | B——38. Twelfth Idem ..( =& gt inG ... Op.61 ¢
B—— 42, “CENT ¢t UN, Grande Valse ...oiveveannnnas LinAb 3 0| B——39. Thirteenth Idem § *858 g }ln D ... Op. 61 |
(To be coutlnuud) B 40. Fourteenth Idem { £2+2 §inC minor Op 61 |
——— — A 1. Fifteenth Idemin D .......0 suovhe v al QD0
ADOLPHE HENSELT'S WORKS. |i—= Sixteenth ldom fn B dat 0100200000 0. 70§
J Sey h Idem in ab... . p.
PIANO SOLO. B———44, Eighteenth Idem in Eflat. «euu.ours p. 44 1
A—No. 1. RICORDANZA del” ELISIRE d" AMORE," Vunatwns A—rHi. Nineteenth ldem, . dedicated to Archduke
de Conecert sur *io Som £ieeo,” . s evs G,Op.1 5 0 Rudolph, in Bflat .. cooovviiaene o Op 97 1(
A—— 92 DOUZE GRANDES ETUDES vurnctcnshques de Concert #4* The Publishers have much pleasure in stating that having nddod
dédiés A Louis, Roi de Bavidre ........ Book1, Op.2 8 0 the above splendid collection of Trios to their Catalogue, it now
A— 3. ................... o p e beme by s e il s e el 2 Op.2 8 0 stands unequalled for its classic merits.
A—r “GACE da’ AMOUR," ‘Andante et Ftude Concértante
“ Poéme @ amour,” dedlee a :;l Ro:)alm, WESSEL & CO.S SERIES OF MODERN
in B major, Op.3 2 0
B—— b “* Erinnerung un(g hel{udvclxaft " RHAPSODIE in Fminor QUARTETI‘S CONCERTANTE FOR PIANC
ded. to Mr, Mangold....ooveervrssarsencinsens Op.4 1 6 EN
B—— 6, ——————— Waltz, in A (sulound Duet) together. Og. 1 6 VIOLIN’ T OR.m VIOLONCELLO. ¢
B—— 7.“UN MOMENT de RECREATIONS.” lmpromptu in B—No. 1. WEBER, (C. ]ﬁ‘. i) F‘II'SE in Bb, Cereseiinaneiniias Op, & ¢
C minor, Op. 5 1 0 B—— 2. REISSIGER, (C. G.) First In A minor . . Op.29 I}
A— 8 “SORROWinHAPPINESS,” 1stNotturnoin Eb min,0p.6 1 6| B—3% ﬁgg‘c"u Rl Gratlins ey 33- 5 }i
“ " — CODL T Avvevinvnvnvnnns . 2
B 9, “A LA FONTAINE de POTSDAM buuud‘:gttg‘go, i lz % Rmﬁs'iﬁ)‘gfgéé%ﬁ ‘BSAU;{:;ﬂgng;nmor : " Op.70 13
ety o gk § » i Ma S1T0 = » First in Cminor. Op, 1 I{
B3 FENSER TUGITINE s R T s, oo g | B 7. REIRINRE, (C/G) TMIMAWD, /4 ia s ore o 4:s ORI 1Y
A—— 12. “A LA RUSSIE,” Scherzo, dédié & Robert Schumann, A—— 8, KUHLAU, (F,) Third in G minor. - Op. 108 L{
WEmiOeh o of =4 sethes & Uitaeuds B ok e
— ]84 5 Romnnus dcdioe la Prince = ySecond in F minor. Op.
g T LAMENTO, oo wiaor, 056 1 5| A——11. MENDELSSOHN-BARTHOLDY, Third in B minor, 0p.3 i
B—— 14. “SONG of LOVE ) dnBfiat 1 6 #4* Second Edition revised f)y the Author.

E e oo
«* To be cnutinuud.

PIAN OFORTE STUDIES.

Continuation from page B, column first,

BERTINI (Junr ), Collection of STUD IES. Edited by CIPRIANI
POTTE

ER, with intreductory remarks on the style of playing,

not to be met with in any other Edition :—

B Part 1, containing 25 Studies, adopted for the use of the

Pu ils at the Conservatoire of Music, in Paris, and intended
troductory to Cramer’s Studies, (lth Pdmon) sees Op.29 8

B —— 2, containing Studies, Op. 32, being a conmnuntmn of
Op. 29 intended as such by the author (4d. edition) Avalse st D
3 Eighteen Octave lessons ...... .. Op.84 4

N.B. Both hands have octaves throughout

B “Indi ble for small hands,” 25 Exercises or Stu-
dies, progreusxvejy n.rruuged for young pupils, Book Ist Op.100 4
Book 2d. Op.100 4

y | IS 6 Twenty-two CHARACTERISTIC Studies,

Book lat Op. 66 6
B—— 7 ——— 2d. Op. 66 6
B 8, - 3d. Op.66 6
B 9, z A 4th, Op. 66 6

A—CHOPIN. 5th and ith Baok of Studies, couta'ning 24 GRAND
PRELUDES through all keys, ded. to Camilie Pleyel, Op. 28,

* These beaotiful Studies have received the highest encomiums
from the French and German erities.
introduced some of them to the British Public,

% To be continuea,

A—HENSELT, (Adolphe) 12 ETUDES CHARACTERISTIQUES de

A

CONCERT, ded. to H. M. the King of Bavaria, Book 1. Op.2 8

A
A—HI

“GAGE D’AMOUR,” Etude
LLER. (Ferdinand) Wesseland Co’s Editions of his 24 CRAND

STUDIES, adopted by the Conseryatory of Paris and the Royal

Academy of Masic of London

fingered by CIPRIANI POTTER with indications on the style
. 1

REICHA, ( Autoine)

ies can justly be ranked
Op. 2

oo

Scoe as

THEORETICAL WORK

Antlmr 8 ungldal work of “ COURS de COMPOSITION
MUSICALE," o Traité compléte et Raisonné d' Harmonie
pratique, ded, to the
ACADEM
RUDOLPHUS, complete in nine parts :—
Part 1.—Of Soundsand Intervals—

Table of Intervals, with their inversions—Of Chords—Of
the inversion of Chords—Table of Chords, with their usual
inversions—Observations on Half Cadences and on perfect
Cadence
Cadence
Bass—Important observations on the Just Fourth, with
respect to the Bass—Of the union of Perfect Chords—on
the Position of Chords, or Distribution of Notes in the dif-
ferent Parts—Of the Movement of Parts

.e
1oh

tad

Nos. | and 2, each 6 0
MR. LISZT has latterly
0
2.0p.2 8 0
........... .0p,3 2 0
(ded. to Meyerbeer) edited and
0
0
h
Bertini, Moscheles, &e.
COMPLETE TREATISE on PRAC‘TICAL
ARMONY and GOMPOSITION, transiated from the
PROFESSORS of the ROYAL
Y of MUSIC of GREAT BRITAIN, by C.
Classification of Intervals—
Formulas of Half Cadences—Ditto of Perfect
Ditto broken or interrupted Cadences—Of the
..... cesssse 10 6

B—12. KROMMER, (I.) Firstin Eflat ..........0

B REISSIQER, (C.'G.) Fifth in Eflat ........veun.n
xpressly written for this collection,

B—14. ROMBERG (A,) First in D minor....

B_——16, HUMMEL {

Op. 95 I
Op. 141 1{

J. N.J) Posthumous Quartett {’n
* To be contiuucd

PIANOFORTE SEPTETT OR CUINTETT.

HUMMEL, (J, N.) Weeseland Co's edition of the First Grand Septuor
in D minor, Op. 74, for Piano, Flute, Hautboy, Tenor, Horn,
Violoncello & Contrabasso. +v.veuesenes

The same for Piano, Violin, Tenor, V. lo
trabasso, also as written by the Aathor, ...

Note.—Besides the advantage, that Wessel & C o Bdmou has Y

engraved from the Author’s Copy, with his own fingering given to the Pi

art, (which exists on no other Copy), it must also be hi !illy interestin

ianists, that this Edition affords them the gratification uf pliying the C
p'ORUVRES of the immortal HUMMEL, a8 a piano SOLO piece, theobllg
accompaniments being indicated by small lines.

ORGAN MUSIC.

THE ORGANIST’S ANTHOLOGY. A series of classical composi-
tions, selected. from the Works of the great Authors, and
arranged from the full scores by H. J, LINCOLN :

No. I, “Agnus Ded,” from an unpublished score of a

“ Lytanae luuretnmm," by MOZART; “ Agum Dei" from

the "I’(wtoml Muss,” by VOGLER ;3 and * Dona nobis,” ..do. 1

“Gloria,' from E flat hass, ANDRE.— Ty essa-
cerdos,” frum Dixit Dominus (110th Psalm) A. ROMBERG.

¢ Benedictus,” from C. M, von WEBER’S Ist Mass .......0 |
3, * Merhe Religiouse.” for the Coronation of Charles

X. by Cherubini —(.-ra(i,,r’:als from the 2nd Hequiem, by do,

Amen, Choral Fugue, from EYBLER’S Third Mass ....eavs |

1, * Adagio,” from SPOHR’S Quartett, Op. &

“ By wird erlosen, Israel,” Fugue from a Psalm by SPOHR.,
“ Trotz der (xmﬂ" Chorus from Mottett, by S. BACH.
“ Adagio non lenfo,” from MENDELSSOHN'S quartett Op.13

B ————————0, ““ Agnuy dei,” from VOGLER’S Missu de quadra.
gesima,—** Cum sancto spmta " from a Mass by DROBISCH.

“ Dona Nobis.”” from HUMMEL'S 3d. Mass .. ....

B———————6. ** Benedictus,” from CHERUBINI'S 1s
“ Cum sancto «mnio » from HUMMEL'S 3d. Mass. . ...

A te,” from a quartett, by SPOHR.
e Adu,gw J from o quartett, by SPOHR.—* Seine Seele ist
voll Jammer,” from GRAUN’S * Tod Jests.” ..covviavnnnns H
Chorus of Apostles from  The Day of Judgment”
by SCHNEIDER.—Choral Fugue “ aus tiefor Notlb * MEN-
DELSSOHN.—* Foce mea,” 142nd, Psalm, by VOGLER ....
B ————————9. “ Thine is the Kingdom,” from “ Vater unser,” by
SPOHR.— Andantino,” from a Motett, by A. HESSE.... |
10, ** Andante,” from a Mowtt, by A. HESSE.—
“ Gloria,” from a Mass by SEIFRIED +.vvevevanvieraarasse |
* % T be continued,

B—BEETHOVEN. Two Preludes in all the 12 mt\!or keys,....0p. 39 |

B—RINCK, ¢ THE CHORAL FRIEND.” Organ Studies for the !
playing of Psalm Tunes (Chorals)....Op. 104, No. | to 6, ea. |

lgho CHORAL FRIEND eompletn
*.% As a dation, the Puablish to state. thatin
Germany this fine work has alresdy levera.l wu tiony.

B

B

B

B

cesareserbsiss ey

*,* MR.RUDOLPHUS? faithful translation of REIGHA'S

I'restive has alreadv met with the most fiattering encou-

% The Works of Bacsa, Rinck, Hessg, &e. are to be obtained also



