= N
T 8, 0

Ao

BEW END FASEIOHAR

ST

A2

o

o

2

2R

Pror‘ﬁotionen WaltZeS; «eeeooesss o STRAUSS.

Immer Heiterer, (Always Cheerful).. *

TROIMION, « s vepenssssssescs MRS T

Amelia,

Forest Echoes Polka,

Rifle Galop;..ve..-- :

Les Filles du Ciél Waltzes, ....SCIUBERT.

Queen of the Harvest Waltzes,..C. CootE.

Morgenblatter Waltzer, StrAUSS.

Romantic Waltzes,

Debatten &

Prince Imperial Galop,

Hilda Waltz,...... S AR S S GoprFrEY.

Petitionen Waltzes, StRAUSS.

Hofballtinze WaltzeS; «covveeen.. e

Black Key, Polka Mazurka,

Soldarten Lieder Waltzes,

Woodland Whisper Waltz,......Sraxuey.

Grande Duchesse Valse, StrAvUss. Telegram ‘Waltz,

Grand Valse de Concert,.... MarTEL Herbstrosen ( Autumn Roses) Waltzes, *

Geschichten a. d. Wiener Wald, (Sounds Messenger Doves Waltzes, ...Scuuserm.
from the Vienna Woods,) Stravss. Sounds from the Alps Waltzes, Buessyen.

Harmony of the Spheres, (Sphiiren Klinge.) Viennese Children (Wiener Kinder) Waltzes,

StrAuss. ‘ Op. 61, Jos. Srravss.
Blush Rose Waltz,...............GoDFREY. | Rose Queen Waltzes, ..........D’ALpErT.
Kellogg Valse, oo v e0n's ARDITI.

Controversen WaltzesS;....cevv... STRAUSS.
Immortellen, .

Le Réve de Bonheur,

Schwungrader Waltzes, (Zamora). . STRAUSS.
Flower Show Galop;..........E. Revrorr.
Village Bells Polka,

Pulaski Quadrilley............... C. Fausr.
Dividenden Wéltzes, ............. STrAUSS.
Carnavals Botschafar Waltzes,..
Scheiden Waltzes, (Parting) .. Wemssenvony.
Village Swallows Waltzes,....... STRAUSS.
Belgravia Waltzes,

Let’s be gay Waltzes,
Wiener-Bonbons, ............v...

Mabel WaltZesS;, . iuus v ssisaass s Gonrrey.
Peri Waltzes,..... «++ . D' ALBERT.
Fairy Stories Waltzes, ...........STrAvss.
Kiinstler — Leben Waltzes,
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Boston: OLIVER DITSON & €0., 277 Washinston St.
NEW TOREK: S Fres DETEHON & CO-
’ J« C. HAYNES & CO. C.W. A. TRUMPLER. JOHN CHURCH,JR. LYON & HEALY,

PHILADELPHIA. CINCINNATI. CNICAGO.
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New dance music.
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Tempo di waltz.
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Cen fuoco.
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marcato il eanto.

o
=
i

il bassu semp. P




d.

'a
Pe

;

cres.

>~

)

)

|
——
=

=3

P 2 A

~

A

AN o

)

5 A b AL

fHoa.
—G—
—




=
£5

|

|

AI,A,
L s e?







—

(-
2

ly

3

4
-

3

BE o ELT

3
Y
+— -*—

——

E

o

-
'---....;

LT

—

o

A
2%
| =

_ f£E¢

7]

- £ >~ Ffre ‘

cte

£re - »

N
;_.l_p_J——

z

P

Ba

EEES

=




»

u e

|

sempre

=

[

v

‘-\-!

b

W e

-

7/

A\

b

2N

S
-

N

-

N\

2N

BN

=

-
-

N




\-

s
X

-
7

-
e -
Y

—

Piu mosso

A O N
£

g_

=% TP

A
=

B 2le A\ AP\ A\
RE-NE2T AN

Ped
BN

*




mareato

Ped. sempre f

martellato




FOR THE

PIANO==FORTIE.:

An Improvement upon all other Instruction Books, in Progressive Arrangement, Adaptation
and Simplicity. Founded upon a New and Original Plan, and Illustrated by a Series of

PLATES SHOWING THE PROPER POSITION OF THE HANDS AND FINGERS.
TO WHICH ARE ADDED THE RUDIMENTS OF HARMONY AND THOROUGH BASS,

BY NATHAN RICHARDSOW,

THE AUTHOR’S PREFACE.

Since the publication of the Mopery Scnoor, I have consulied many eminent composers and professors, in relation tsits plan or system. While

bestowing praise on it as a whole, they have invariably disapproved the diffienlt progressicns

and the complexity of many important features, a lucid treatment

1’
of which, in a course of Piano-forte instruction, is so indispensable to the sure and rapd advancement of the pupil. .
Becoming at length satisfied of the truth of these criticisms, and convineed that great improvements might he made, and were obviously needed, I

determined, if possible, to remedy the defects.

Profiting by the experience and advice of the best practical teachers in the countrr, I commenced a thorough and

critical examination of my first Method, and finally concluded that the only remedy would be to bring ont a new work on an improved plan, which I now offer to

the public, confident that it will be found much more progressive and complete than any similar work extant.

It embraces tlv principles of all other Piano-forte

instruction books, and at the same time many new and important ideas are intro.duced, which I trust will be favorably received, and tend to give the New MeTHOD 2
3 ' 4

wide popularity.

Specimens of the compositions of celebrated composers, such as Hiinten, Bertini, Czerny, Beyer, Clementi, Mozart, Heller, Dreyschock, Mendelssohn,
Thalberg and others are interspersed, by the study and practice of which the student will gain a knowledge, and in some degres imbibe the styles of those eminent
masters, instead of confining himself, as is often the case, to the monotonous practice of the etudes of one particular author,

I have endeavored to take the straightest possible path to gnide the pupil progressively, step by step, from the first rudiments of music, to the hizhest

department of the art of Piano-forte playing
employed to enlarge and fill up a book.
pleasure, instoad of

I have avoided all unnecessary exercises, lengthy studies and uninteresting pieces, which are so often uselessly
Most of the Exercises are modelled into the shape of melodies, to interest the pupil and make practice a source of
scouraging him with dry examples and indifferent selections.

The plates illustrating the varions positions of the arms, hands and fingers, are selected from a popular treatise on the subject by L. Konuer, one of the
highest authorities among the modern professors of music in Germany.

At the eonclusion of the work, a chapter is devoted to the First Principles of Harmony and Thorough Bass, a department of music much neglected, although

of the utmost importance to every one who is desirous of playing well, especially those who have it in view to make teaching the Piano a profession.
examples, exercises and explanations here given, will be found simple, interesting and inswactive.

works of the great masters much less difficult than had been supposed.

The

By their acquiremenz Wie pupil will find an introduction to the

This LAST AND BEST WORK of its distinguishod Author, 1is universally admitted to be Superior in Excellence to all other “Methods.”
“Systems,” and “Schools,” and THE BOOK THAT EVERY PUPIL NEEDS for the Acquirement of a Thorough

Knowledge of Pianoforte Playing !

It is adapted to all grades of Twition, from the Rudimental Studies

of the Youngest, to the Studies and Exercises of Advanced Pupils!

The following are selected from the many Testimoninls in favor of “ Ricmarpsox’s New Meruaob,” received by the Poblishers. Hundreds of simiiaz
: Yy
opinions might be given ; but these will suffice to exhibit the general feeling respecting this admirable work.

It is in this part of the work (five-finger and seale exercises)
thut the heart of the whole matter lies, and Mr, RicHARDSON
has done wisely to lay out his chilef fores in this. Tt would not
be possitile, we think. to find a course of exercizes more finely
graviunte A mautter of egunl 0o sequence, us bearing npon
the eduontion of a true masical feeling and taste in the pupil,
i% the selection of actual picces of music, or musio for itself,
asn Hve thing of beauty, with & soul in it, aul not the mere
dry bones and framewo: ¢ Whe pleces, from the snllest up-
wiiy s, meeting the young traveller each at the right point in

his toilzome ascent, are unexceptionable in point of taste and |

style, nnd there are many of great beauty . —Dwight's Journal
of Musie, Boston.

Mr. Ricuannsoy #eems to have mingled those judicious
swests of **amusements ** with hia piil of necessary drudgery,
which are ealouluted to recancile the var, fortify the patience,
and swesten the tempor of those subjected to household pian>
prctice.  For this reason, we do not shrink from his many

leafed book—knowing that its bulk means more pleasure than |

pain, more musie thav dissonance, more recreation than
tedinm —Musieal World, New York
A Method is not for artists, but for beginners who want to

becnme artists ; and as Mr Rionagnsox’s New Method answers |
this purpose, if is the right one, and deserves our hearty recom- |

mendgtion.—Musioal Review, New York.

This work cannot fiuil to insure n most ratisfactory progress
fn tha art of playing the piano-forte, if used with intelligence
‘and practized with diligence; and itis sufiicient to say, that it
seenis to me to combine everything of walue nen Method, in the
present advancement of piuno pinying, heretofore scattered
among & dozen or more Methods of different suthors, and it
must speedily supersede all other Mothods now in use.—A. T.
Tnosup, Teacher of Musie, New Bedford, Mass.

1L abounds in the very best materinl suited to all eapacities,
which T consider the highest praise that can be bestowed on

an instroction book.—Hesny Scawixg, Teacher of Musie, |

Baltimore.
With Ricnanpsox’s Method Tum more plessed every day. It
i the most thorough book ever published ; and 1 hope that all

teachers mny adopt it, and do away with their many different |

systems —F. A, Ter wher of Musio, Holly Springs, Miss.
" consider it the highest perfection of anything in the shape
of nn Instruction Book for the Piuno, beinga complete guide
for those desirons to become accomplished peorformers —J.
Beriag, Tenoher of Musie, Philndelphin,

I haye o hesitetion in saving, that for instroction on the
plsnn no work of equal merit has ever come before the publie
—). H. Logan, Tencher of Music, Hogersville, Tenn

The exercises in this Method are so progressive, that the
task of arquiring s mechanizm is rendereéd comparatively exsy
and plessant.  The ** Amusemernts? soem to me to be remark-
nbly well enlonlated to Iny & solid foundation for a concert
performance of the very best piano-orte works Every true

lover of music who uses this work will thaok Mr. Riegarnsoy |

for the introduetion of those quiet and beantiful “Nocturnes

| by FirLp and Drevsciuock.—T. Bricuge, Teacher of Music,

Boston
For my own part T deem it highly preferable to any other
piano instruction book ex enern! nrrangoment is

admirable, nnd the exercises from the ** Elements of Notation™ |

to the grand finnle are naturnl and progressive.—E. C. Iowe,
Tercher of Musio, New York Conference Semivary.

I have examined it thoronghly and think it superior to every
work for the Piano T huve seen. It greatly lightens the task of
hoth tercher and scholar, and is really ente
out, T recommend it to my fellow teachers.—3. L. PECRIANM,
Teacher of Music, Wakefield, R. T.

Ruonarpsox’s New Method T have used since it= publication,
with the greatest success, and experience teaches me it is not
only the best, but the chrapest work for the Pjano Forte ever
published. —Hesny MeagiN, Music Teacher, Albion College,
Albion, Michigan.

I consider Ricitannsox’s New Method for the Pinno the very
best instruction book forevery pupil whodesires to make rapid
and thorouzh progress in acquiringa practical knowlediee of
playing. —H. F Crxvavrga, Music Teacher, Coburg, C. W,

This new work is having un unprecedented sule, and it must
for a long time retain its smperiority.—Christian Freeman,

Sach of our readers ng desire 8 reslly good piano instruetion
hook will do well to order acopy of Ricitannsox’s New Method.
It iz all that it is represented to be.—Godey’s Lady’s Book.

We have no hesitation in recommending it as the seundest,
#he olearest, and altogether the best book for teaching the
piano that haseverappeared.—Evening Bulletin, Philadelphia.

The object of Mr. RicisrunsoN appears to be simplifieation
In the mode of fastruction; sand biz new work Is infended to
gaide the pupil progressively, step by step. from the first rudi-
mants of music to the highest perfoction in the art of piano

! forte playing.—Demoernt & American, toehester, N. Y

Itis perfect in it plan: and, after enrefiil examination, we
hinye no hesitaney in recommending it to onr readerd (e posses-

| sing many merits not elvimed by other works of the kind.

Daily Temld, Cleveland, Ohijo.

Rienannsax’s New Methoid is certainly among the best works
of the kind extant, Tt embraces the principles of sll other
piana-forte instructlon hooks, while many new aud important
ideas arve introduced —The Tablet, New York.

rining through- |

| Riestannson’s New Method for the Piano-forte will probably

supersede every other work of the kind now in use.—The Daily
Spy. Worcester,

One of the best arranged hooks for pupils learning the plano
that we have ever seen.—The Morning Herall, Montreal, C. E.

Where there nre a thoussnd works for the pinno. it is hard
to sny positively which is the hest, besause every work posses-
seg some peculiar and striking exeellence ; but, among all that
we have seen, Ricaarpsox’s New Method holds a conspienous
place on the ground of solid and enduring merit.—The City
item, Philadelphia.

To beginners, and in fact those who have taken lessons, we
| mcommend the purchase of Ricuarnsox's New Method for

thte Piano-forte. a book which iz an improvement on all other

instruotion books, and one that is highly recommended by the
| Syrcuse Musical Academy as being the best published.—Daily

Journal, Syracuse. N. ¥

The thorough mauner, the concise and lueid treatment, in
which every thing relating to the matter is disposed of is one
of the chief recommendations of the work. The usually ver-
bose explanations and complication of techniotl terms are
avoided; and common sense, plnin talk, and brevity are sub-
stituted —The Duily Journal Beston.

Ve have given this new work a thorough examination, and
must pronounce it the best course of inatruetion for the piano
that we have ever seen. It i3 more progressive nnd complete
'tl‘h"u uny similar work extant,—The Advertiser, Chattanoogn,

enn

There is no text book for the student of the piano at all com-
parable in value to this. We most cordially recommend it ns
supesior to all others—an opinion which an intelligent musical
eommunity are indorsing in a substantinl maoner.—The New
Covennnt, Chicago, 111,

Weo have submitted this work to the judgment of one of the
most suecessful teschers of the pinno we have among us, and
he declares it to be without parallel in respect to all the partie-
ulars specified in the title. There is no more perfect treatise
on first principles extant —The Courier, Norwich, Ct,

Our musieal friends say this isa work of much originality and

| merit being quite i improvement on previous books: We
” mend it to the attention of music tenohers.—The R I
imaster. Providence.

Thia work is distinguished by great and peculinr excellencies,
Tt emtio lies in a eloar and n=efol form slbthe resu'ts of musi-
el peaetics. Tt i fuil and explicit In all the usual elements
and defluitions, sueeeeded by a geadunl series of five-finger

e+ interspersed by beautiful little compositions. by which
Aium of musical practice is very much diminighed, —The
| Moruyian, Bethlehem, Pa.

Teachers and Scholars can order this work with perfeet reliability upon its being, in every particular, all that it is represented to be, 'Two editions are published,

one adopting American, the other Foreign Fingering.
17 Be sure that in ordering it you are particular in specifying the “ NEW METHOD.”

When the work is ordered, if no preference is designated, the edition with American Fingering will g sent.

Price,

Music Dealers. A critical analysis of this work sent free to any address.

BOSTON, OLIVER DITSON & C0.; NEW TYORE, C. H. DITSON & C0.; CHICAGO, ILL., LYON & HEALY.

. &% 150,000 Ooples of this work have already been sold, and the sale, which is steadily increasing, is now at the rate of 25,000 per year..&y

£3.75. Mailed, post-paid, to any address. Sold by all




