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BE K E T E1 1 !

U
F O R  T H E f

P I A N ©L

An Improvement upon all other Instruction Books, in Progressive Arrangement, Adaptation 
and Simplicity. Founded upon a New and Original Plan, and Illustrated by a Series of

PLATES SHOWING THE PROPER POSITION OF THE HANDS AND FINGERS.
TO WHICH ARE ADDED THE RUDIMENTS OF HARMONY AND THOROUGH BASS.

T H E  A U T H O R ’ S P R E F A C E .

S in c e  the publication of the Mod ern  S ch oo l , I have consulted many eminent composers and professors, in relation to its plan or system. While 
bestowing praise on it as a whole, they have invariably disapproved the difficult progressions, and the complexity of many important features, a lucid treatment 
of which, in a course of Piano-forte instruction, is so indispensable to the sure and rapid advancement of the pupil.

Becoming at length satisfied of the truth of these criticisms, and convinced that great improvements might be made, and were obviously needed, I 
determined, if possible, to remedy the defects. Profiting by the experience and advice of the best practical teachers in the country, I  commenced a thorough and 
critical examination of my first Method, and finally concluded that the only remedy would be to bring out a new work on an improved plan, which I now offer to 
the public, confident that it will be found much more progressive and complete than any similar work extant. It embraces thr principles of all other Piano forte 
instruction books, and at the same time many new and important ideas are introduced, which I trust will be favorably received, and tend to give the New  Method  a 
wide popularity.

Specimens of the compositions of celebrated composers, such as Hun ten, Bertini, Czerny, Beyer, Clementi, Mozart, Heller, Dreyschock, Mendelssohn, 
Thalberg and others are interspersed, by the study and practice of which the student will gain a knowledge, and in some degree imbibe the styles of those eminent 
masters, instead of confining himself, as is often the case, to the monotonous practice of the etudes of one particular author.

I have endeavored to take the straightest possible path to guide the pupil progressively, step by step, from the first rudiments of music, to the highest 
department of the art of Piano forte playing I have avoided all unnecessary exercises, lengthy studies and uninteresting pieces, which are so often uselessly 
employed to enlarge and fill up a book. Most of the Exercises are modelled into the shape of melodies, to interest the pupil and make practice a source of 
pleasure, instead of discouraging him with dry examples and indifferent selections.

The plates illustrating the various positions of the arms, hands and fingers, are selected from a popular treatise on the subject by L . K o h l e r , one of the 
highest authorities among the modern professors of music in Germany.

At the conclusion of the work, a chapter is devoted to the First Principles of Harmony and Thorough Bass, a department of music much neglected, although
of the utmost importance to every one who is desirous of playing well, especially those who have it in view to make teaching the Piano a profession. The
examples, exercises and explanations here given, will he fourni simple, interesting and instructive. By their acquirement toe pupil will find an introduction to the 
works of the great masters much less difficult than had been supposed.

This L A S T  A N D  B E S T  W O R K  o f its distinguished Author, is universally admitted to he Superior in Excellence to all other uMethods. 
Systems” and “Schools” and T H E  B O O K  T H A T  E V E R T  P U P IL  N E E D S  for the Acquirement o f a Thorough 

Knowledge o f Pianoforte Playing ! It is adapted to all grades o f  Tuition, from the Rudimental Studies 
o f the Youngest, to the Studies and Exercises o f Advanced Pupils !

The following are selected from the many Testimonials in favor of “ R ich a rd so n ’s N ew  Me t h o d ,”  received by the Publishers. Hundreds of ■ ; 
opinions might be given ; hut these will suffice to exhibit the general feeling respecting this admirable work.

I t  is in th is pa rt of the work (five-finger and scale exercises) The exercises in this Method are so progressive, th a t the 
th a t the h ea rt of the  whole m atter lies, and  Mr. Richardson task o f acquiring  a  mechanism is rendered comparatively easy
has done wisely to lay o u t his chief force in this. I t  would not and  pleasant. The “  A musements ”  seem to me to be remark -
bepossible, we th ink , to  find a course of exercises more finely ably well calculated to lay a  solid foundation for a  concert
graduated. A m atte r of equal co sequence, as bearing upon performance of the very best piano-forte works Every true
the education of a tru e  m usical fueling and  taste in the pupil, lover of music who uses th is work will thank Mr. R ichardson
is the selection of actual pieces of music, or music for itself, for the introduction of those quie t and beautiful “ N octurnes ”
as a live thing of beauty, w ith a  soul in it , and not the  mere by Field and Dreyschock.—T. Bricher, Teacher of Music,
dry hones and framewo; < Y he pieces, from the  sm allest up- Boston.
waids. meeting the  young traveller each a t  the  rig h t poin t in  For my own part I  deem it  highly preferable to  any other 
his toilsome ascent, are  unexceptionable in  point of taste  and  | piano instruction  book ex tan t. Its general arrangem ent is 
style, and there are m any of great beauty .—Dwight’s Jo u rn a l adm irable, and the exercises from the “  Elements o f Notation”
of Music, Boston. # t,o the  grand finale are na tu ra l and progressive.—E. C IIowe,

Mr Richardson seems to have m ingled those judicious Teacher of Music, New York Conference Seminary, 
sweets cf *• am usements ” with his pill o f necessary drudgery, I  have examined it thoroughly and th ink  it superior to every
which are calculated to reconcile the ear, fortify th e  patience, work for the  Piano T have seen. I t  greatly lightens the  task of
and sweeten the tem per of those subjected to  household p ian : both teacher and scholar, and is really entertaining through-
practice. For th is reason, we do n o t sh rink  from his m any ou t. I  recommend it to my fellow teachers.^-S. L. P eckiiam,
leafed book—knowing th a t its bulk  m eans more pleasure than  Teacher of Music, Wakefield, R. I.
pain, more m usic than dissonance, m ore recreation than  R ichardson's New Method I  have used since its  publication, 
tedium  —Musical World, New York with the greatest success, and  experience teaches me i t  is not

A Method is no t for artists, b u t for beginners who w an t to only the  best, b u t the cheapest work for the  Pjano Forte ever
become artis ts  ; and  as Mr R ichardson' s New Method answers published.—H enry Meakin, Music Teacher, Albion College,
th is  purpose, it is the right one, and deserves our hearty  recoin-- Albion. Michigan.
menefction.—Musical Review, New York. I consider Richardson’s New Method for the  Piano the very

Tills work canno t fail to insure a  most satisfactory progress best instruction book for every pupil who desires to make rapid
in the a r t  of playing the piano-forte, if  used with intelligence and  thorough progress in acquiring  a  practical knowledge of
and practised with diligence; and it is sufficient to say, th a t it  playing.—II. F Chalaupka, Music Teacher, Coburg. C. W. 
seems to  me to  combine everything of value asa  Method, in the  This new work is having an  unprecedented sale, and  it m ust
present advancem ent of piano playing, heretofore scattered for a  long time retain its  superiority.—Christian Freeman, 
among a dozen o r more Methods of different authors, and  i t  Such of o u r readers as desire a  really good piano instruction  
m ust speedily supersede ail o ther Methods now in use.—A. T. book will do well to  order a  copy of Richardson’s New Method.
Thorup, Teacher of Music, New Bedford, Mass. I t  is all th a t it is represented to be.—Godey’s Lady’s Book.

I t  abounds in the very best m aterial suited to all capacities, We have no hesitation in  recommending i t  as th e  soundest, 
which I  consider the highest praise th a t can be bestowed on Hie clearest, and  altogether the best book for teaching the 
an  instruction  book.—H enry Schwing, Teacher of Music, piano th a t has ever appeared.—Evening Bulletin, Philadelphia.
Baltimore. The object of Mr. Richardson appears to be simplification

With Richardson’s Method I  am more pleased every day. I t  in  the mode of instruction; and  his new work is intended to 
is the  most thorough book ever published ; and  I hope th a t all guide the pupil progressively, step by step, from the first rudi­
teachers may adopt it, and do away with the ir many different m ents of music to the highest perfection in the a r t  of piano 
systems -  F A. Tepb, Teacher of Music, Holly Springs, Miss. forte playing.—Democrat & American, Rochester, N. Y=

I  consider i t  the highest perfection of any th ing  in  the  shape ' I t  is perfect in its plan : and, after careful exam ination, we 
of an Instruction  Book for the Piano, being a  complete guide have no hesitancy in recommending it to our readers .as posses- 
for those desirous to  become accomplished perfo rm ers—J. sing m any merits not claimed by other works of the kind.
Bellak, Teacher of Music, Philadelphia. Daily Herald, Cleveland, Ohio.

I  have no hesitation in saying, th a t for instruction on the Richardson’s New Method is certainly among the  best works 
piano no work of equal m erit has ever come before the  public. of the  kind extant. I t  embraces the principles of all o ther 
—C. II. Loehr, Teacher of Music, Rogersville, Tenu piano-forte instruction hooks, while many new and im portant

ideas are introduced.—The Tablet, New York.

V
R ichardson’s New Method for the  Piano-forte will probably 

supersede every o ther work of the kind now in use.—The Daily 
Spy, Worcester.

One of the best arranged books for pupils learning the piano 
th a t we have ever seen.—The Morning Herald, M ontreal, C. E.

Where there are a  thousand works for the piano, it is hard  
to  say positively which is the best , because every work posses­
ses some peculiar and  striking excellence ; b u t, among all tha t 
we have seen, R ichardson's New Method holds a  conspicuous 
place on the ground of solid and enduring  m erit.—The City 
Item , Philadelphia.

To beginners, and  in  fact those who have taken lessons, we 
recommend the  purchase of Richardson’s New Method for 
the  Piano forte, a  book which is an improvement on all o ther 
instruction books, and one th a t is highly recommended by the 
Syracuse Musical Academy as being the best published.—Daily 
Journal, Syracuse. N. Y.

The thorough m anner, the  concise and lucid treatm ent, in 
which every th ing  relating to the  m atter is disposed of is one 
of the chief recommendations of the work. The usually ver­
bose explanations and  complication of technical terms are 
avoided; and common sense, plain ta lk , and brevity are sub­
s titu ted  —The Daily Journal Boston.

We have given this new work a  thorough examination, and 
m ust pronounce it the best course of instruction for the piano 
th a t we have ever seen. I t  is more progressive and complete 
th a n  any similar work ex tan t.—The Advertiser, Chattanooga, 
Tenn.

There is no tex t book for the s tuden t of the piano a t all com­
parable in  value to this. We most cordially recommend it as 
superior to  a ll others—an opinion which an intelligent musical 
com munity are  indorsing in a substantial m anner.—The New 
Covenant, Chicago, 111.

We have subm itted this work to  the judgm ent of one of the 
most successful teachers of the  piano we have among us, and 
he declares i t  to be w ithout parallel in respect to all the partic­
ulars specified in the title. There is no more perfect treatise 
on first principles ex tan t —The Courier, Norwich, Ct.

Our musical friends say th is is a  work of m uch originality and 
m erit being quite  an improvement on previous books. We 
recommend it to the  atten tion  of music teachers.—The R I  
Schoolmaster. Providence.

This work is distinguished by great and peculiar excellencies. 
I t  embodies in a, clear and useful form all the results of m usi­
cal practice. I t  is full and explicit in all the usual elements 
and  definitions, succeeded bv a gradual series of five-finger 
exercises interspersed by beautiful little  compositions, bv which 
the tedium  of musical practice is very m uch diminished.—The 

I Moravian, Bethlehem, Pa.

Teachers and Scholars can order this work with perfect reliability upon its being, in every particular, all that it is represented to be. Two editions are published, 
one adopting American, the other Foreign Fingering. When the work is ordered, if no preference is designated, the edition with American Fingering will be sent.

IT?* Be sure that in ordering it you are particular in specifying the “ NEW METHOD.” Price, $3.75. Mailed, post-paid, to any address. Sold by all 
Music Dealers. A critical analysis of this work sent free to any address.

BOSTON, OLIVER DITSON & CO. ; N E W  YORK, C. H. DITSON & CO. ; CHICAGO, ILL., LYON & HEALY.
43*  1 5 0 ,0 0 0  C opies o f  th is  w o rk  have a lread y  been  so ld , and  th e  sale, w hich  ia stead ily  inc reasing , is  now  a t the  ra te  o f  3 5 ,0 0 0  p e r  year.-ÆST
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