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Erklârang der gebrâachlichsten EnnstansdrQcke.
Explanation of the most commonly used technical terms.

Ad libitum, nach Belieben— at pleasure.
A due corde, auf zwei Saiten — upon two strings.
A tempo (a. t.), im Zeitmass — in time.
A una corda, auf einer Saite — on one string.
Affettuoso, gefiihlvoll — affectionately.
Akkord, Zusammenklang — a chord.
Allargando, mit ausgebreitetem Ton — with 

a broad tone
Amabile, lieblich — lovingly, gently, tenderly.
Amoroso, innig, zartlich — lovingly, tenderly.
Applicatur, Fingersatz — the fingering.
Archet sautillé, mit springendem Bogen — with 

springing bow.
Arco, mit dem Bogen — with the bow.
Arpeggio, Akkordbrechung, harfenartig — in 

imitation of the harp.
Attacca, sogleich weiter spielen — commence 

the next movement immediately.
Ben, gut — well.
Bis, zweimal — twice.
Brillante, glànzend — brilliant.
Cadenza, Tonschluss — Cadenza.
Cantabile, srngend — singing.
Capriccioso, launig, neckisch — capriciously.
Coda, Schlusssatz — an additional part at the 

end of a composition.
ColVarco, mit dem Bogen — with the bow
Colla punta dell’ arco, mit der Spitze des 

Bogens — with the point of the bow.
Col legno, mit dem Holz des Bogens geklopft 

— strike the strings with the bow-stick.
Come sopra, wie oben — as above.
Con, mit — with.
Con amore, mit Liebe — with love, affec­

tion.
Con espressione, mit Ausdruck — with expres­

sion.
Con forza, mit Kraft — with force.
Con yrazia, mit Anmuth — with grace.
Con passions, mit Leidenschaft — with passion.
Con sordino, mit Dàmpfer — with the mute.
Con spirito, mit Geist — with spirit.
Con tutta la forza, mit aller Kraft — with 

all possible force
Corda, die Saite — the string.
Crescendo ( —= ), zunehmend im Ton — in­

creasing in tone
Da Capo (D C.), von vorn — from the be­

ginning.
Dal Segno (D. S.), vom Zeichen — from the 

sign.
Détaché, abgestossen — detached.

------------------------------------------------------

Decrescendo ( : -— ) Diminuendo, abnehmend 
im Ton — diminishing in tone.

Divisi, getheilt — divided.
Dolce, suss — sweetly.
Doloroso, 8chmerzlich, traurig — dolorously. 
Eroica, heroisch, heldenmiitig — heroically. 
Fermata, (rT\), Ruhepunkt — a pause.
Finale, Schlusssatz — concluding part.
Fine, Ende — the end.
Fdnebre, traurig — funereal, mournful. 
Furioso, unge8tiim — vehement.
Giocoso, schàkerhaft —- playfully.
Giojoso, freudig — joyfully.
Giusto, angemessen — strict, correct. 
Glissando, glitschend — gliding.
Grandioso, grossartig, pràchtig - grandly, nobly. 
Jeter Varchet, geworfener Bogen — with thrown 

bow
Imitation, Nachahmung — imitation. 
Improvisieren, aus dem Stegreif spielen — 

to perform extemporaneously.
Lamentabile, wehklagend — lamentably. 
Legato, gebunden — slurred, connected. 
Leggiero, leicht, ungezwungen — lightly. 
L'istesso Tempo, dasselbe Tempo wie vorher 

— same time as before.
Loco, am Platz — in the proper place.
Ma, aber — but.
Maestoso, majestàtisch — majestically. 
Maggiore, grosse Terz, dur — major key. 
Marcato, hervorgehoben — emphasized. 
Martellato, gehàmmert — hammered.
Mesto, traurig — sadly.
Minore, kleine Terz, moll — minor key.
M. M. (MblzcTs Metronom), Zeitmesser — 

Metronome.
Morendo, hinsterbend — dying away.
Mosso, bewegt — moved.
Obligato, notwendig — indispensable.
Ossia, oder — or.
Ottava alt a (8° ' ' :), eine Oktave Loher zu 

spielen — play one octave higher.
Ottava bassa (8°. . :), eine Oktave tiefer zu 

spielen — play one octave lower. 
PasBionata, leidenschaftlich — passionately. 
Patetico, erhaben — pathetically.
Pastorale, liirtenmàssig — pastoral.
Perdendosi, sich verlierend — losing time and 

force.
Piacere, nach Belieben — at pleasure.
Più, mehr — more.
Pizzicato {pizz.), geknipst — pluck the string.

Poco a poco, nach und nach — gradually.
Poi, hierauf — then.
Ponticdlo, der Steg — the bridge.
Portamento, getragen — gliding from one tone 

to another.
Poussez, ( V ) Aufstrich — up bow.
Pressante, drangend, eilend — pressing on, 

hurrying on.
Prima vista, vom Blatt spielen — at first 

sight.
Quasi, gleichsam — as if, or in the style of.
Rapido, ranch — rapidly.
Rinforzando (rf., rfz), verstârkte Betonung 

einer Folge von Tonen und Akkordeu — 
indicates that several notes are to be 
played with emphasis.

Rwoluto, entschlossen — resolutely.
Scherzando, scherzhaft — merrily, playfully.
Segue, in gleicher Weise fortfahren — follow 

in a similar manner.
Sempre, immer — always, continually.
Sentimentale, gefuhlvoll — sentimentally.
Senza replica, ohne Wiederholung — without 

repetition.
Senza sordino, ohne Dàmpfer — without the 

mute.
Serioso, emsthaft — seriously.
Sforzando (sf., sfz.) = forzando.
Simile, âhnlich — in the same manner.
Sin al fine (al /C\), bis zum Schluss — to 

the end.
Smorzando, verlOschend — dying away.
Spiccato, deutlich abgesondert — distinctly 

detached.
Spiritoso, geistreich — spirited.
Staccato, abgestossen — detached.
Tacet, man schweige — be silent.
Talon, Frosch des Bogens — the nut of the 

bow.
Tenuto, gehalten — held on.
Tirez ( n ), Abstrich — down bow.
Tranquillo, ruhig — quietly.
Transponierem, in eine andere Tonart ver- 

setzen — to transpose into another key.
Tremolo, Bebung—trembling.
TJnisono, mehrere Stimmen im Einklange — 

in unison.
Veloce, hurtig, geschwiud — swiftly.
Vibrato, Schwingen der Saite — resonant
Vivo, lebhaft — lively.
Volti subito (v. 8.), wende schnell um — turn 

over quickly.
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Der Boden 
Die Decke.
F- oder Schall-Lôcher. 
Die Zargen.
Der Hals.
Das Griffbrett.
Der Satte).
Die Schnecke.
Die 4 Wirbel.
Der Steg.
Der Saitenhalter.
Der Knopf.
Die Stange.

13. Der Frosch.
14. Die Schraube.
15. Die Bogenkaare.
16. Die Spitze.
Innere Teile. Stimrae

Bassbalken.
und

1 The Back.
2. The Belly.
3. F- or Sound- holes.
4. The Ribs.
5. The Neck.
6. The Finger-board.
7. The Nut.
8. The Scroll.
9. The 4 Pegs.

10. The Bridge.
(The Tail-piece.
}The Button 
The Stick.
The Nut.
The Screw.
The Hair.

16. The Point.
Inside : Sound - post and 

bar or bass bar.

12.

13.
14. 
t5.



Practical Violin School
Practische Violin-Schule.
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PART I.
ERSTER CURSUS.

Signs and Abbreviations for the use of the Bow.
Zeiehen und Abkiirzungen fiir die Bogenstriche.

1) n = Down bow. Herunterstrich.
2) V = Up bow. Heraufstrich.
3) Fr. = With the heel of the bow. Am Frosch des Bogens.
4) Sp. = With the point of the bow. An der Spitze des Bogens
5) G. B. = The entire length of the bow. Game Bogenlange
6) U. B. - The lower half of the bow. Halbe Bogenlange vom Frosch zur Mit/e (untere Bogenhdlfie).
7) O. B. = The upper half of the bow. » ” von der Mitte zur Spitze (obéré Bogenhalfte).

B.

I. The Open Strings .
Die offenen Saiten.

3.
10 times

Hohmann. 

10 times

11 d . m----------- 1 1 1
---------------------------------------------• : 0 0 J • 1 •

—ü. 1-------------72----- 0 0 ___ __

4
G.B.n

10 times 10 times g

zz:zzz Z71 ZH
57 o:za.

zr
2:—2:
-à -à

si
TT

!

cr
E. M. Co. 915-31
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II. The Notes of the EC String,
Die Tone der E Saite.

e f . g . a . h (b)
0 1. 2 3.4

10 mal 
10 times

10 mal 
10 times

1 234 1234 1234 1234 1234
-C—O——-—H-J»----------H----- -——H»--------- H " - |S>—

g.b, n

O b. n

10 mal 
10 times

10 mal 
10 times

E.M. Co. 915-31
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G.B.n

G.B.n v

ii
23. o.b

Andante
ü.B.n

Allegro

u.B.n

E. M. Co. 915-31
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1234 1234 1234 1234 1234rrrr'T rr11 rrr 11 r—r^r^r
27. 28. 29.

. U.A O-y, O.B. G.B. O.B. BB.

i PrCrt-r-rrri r - n=-Prr i rrr i m
«> m —l __, , " —=a10 mal 

10 times
10 mal 
10 times

10 mal 
10 times

30. 31.

V G.B. O.B. OR Ü.R

32.

Mm " i
G.B. O.B. G.B. Ü.B G.B.

4.trr
Pri rTrr•■ » rPr

(O* ^
V-^ •
n n

-O—- 1 |C
V I

=f-> f .1 F~« 1.... 1 1 1 ' 1 • 1 1 • 1
10 mnl

"Itt- 1 ------
Qn

■ f 1 •
T?»

E=£===l

Moderato.
l Ie -f i*

4
.... .. . .. 1 1

mm
0

, i

t~t—T~pii—

=—-—,i
JjJ J--- J-

w -m

36.

G.B.

Andante.
G.B.

Ï

0-B. G.B. Ü.B.
70 ' ' V a m Q.CL a.— ■& m m

37.
JJjJiJJJ1 «U^i-LÜ1

V# W V.»- ^ w \jà W W vV ^ w

Êis- Ê
^  [ |   i i . —.  Fine' „^ i r^ j j i j j i i U J r r i r~

JB M. Co. 915-91
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* r r r11 r r+r 123 123 123
—jHI i» p jHI j-j-|Hl

one third of the how. 
Sp.^aB.rein Drittel Bogenlange.n

39. 40.

rrr :| r i: r?1 rTrif-^
10 mal 
10 times

10 mal 
10 times

10 mal
10 times

10 mal10 mal
10 times 10 times

Scherzando.

/|-Q-- wr-f-f- _____» 0- •- ,» V \ - f P-.W-Z =£=p—m—r-■ fj "V I 1— -- 1—t— f T i—i -\-- L- ----f—■ 1M f . -■ ' £ e 1 L

_ Fine.
i -\f-- f V ^X -VT--- i-- »@ ? 1 . M ---- T~ è . .1 l ---- . m---- >---f---1S ft*** T* 1 —æ m p— ----^--' 1\ I -- 1— — — ■ «*- _____________ S.---- -- 1\ y

. f\

iM-

m -&■' m —

V • i + 1

—(Ê.—m———/ lr i ■ ' 0 0----- --------  m:-p- * * ________________—-- -P--- ^-- Ut r k—t;----- ------ ,-------- ----- — — -J--- 1—da( fr\v" I • * " ^ ------ |------------- 1 ----p—11 -MY>---1—-- h-
*)D. C.S.B.

1 / 1  ==t===n=n J ■ ------ (— ----- >--rlf fr\ > I :--- ------- —S-J-- «L-J- —m—m— f r -T-1 -n---e ■ I« <• —•---—m m m ~ r 1 i 1 Cé 1
*) Da capo senza replica: Von Anfang, ohne Wiederholung.

From the beginning,without repeating.
E. M. Co. 915-31
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44. G. B.
r~tir^ri

Z
p- -r O

45. ,
Il f T ""r

4

f Pf iF=^' ||
%»,

P

1 1 =
hb

------- 1

Adagio

p p
}. B.

G-- -?■ f l=M=F^=-p-- | T f | p.
=Ê=Ff---f9---

46.
W—

m^==F=f=f &

1

-«>----4V' " n 1 In -O-------9--“-- . a ^ -'t M=

(M G—G ■—-f2-----G---- f=f V-T i f -G--r- --------1
P=
)M:lu =M=

1 1 t . --- 1--- 1
--------1

a rJ G* —©---------- G-- -fil---
77

J J o -L—G----a ------- 1
TT

Moderato#7rr rnr rnr.rnr mr i
47,

JjJ-Ji rr?Ji ^Jrrôirj rji-Jjpi
pir fr| r rri r?r Hr?rfir. frff■ -rrfrrrfi r -1
^rrJrri^rr J.J i-r^-r-r-hb^rfizzz

I
Allegretto

G. B. O.B.<« p r i r r i r r r i r f r i r r t r r i r r-* m
48.

^JirJr<r ri^JJi^^ s
E. M. Co. 915- 1
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f hi
4^f=|

—P----p- =£#f=f—p----p— i f . .-^-:1|fea
UJ^iJ

php

—1---- r 1

1J .i.-|

O.B.
Moderato, nrrrfifrrnfte rrrfirrrfr^

49.<

m
O.B.
n m ^firrrJiJ-J !~* V~:HE w -&■

~a

P i-.fr rr i r rrri rr r~r| rrr rirrf n r 'prfffff ri n - ;
4 0 4 0

^ ^ J Jftj' J -

:;rrfifrrnf£fe rrrfff:.- ri •* -j
4* jjjji jJrpir7rJi

A C„ V - 0.E

itP-r Trfr-
i.
T—S>- - - - V ^==f

O.B. j |—p-: r - il-(fo———
•)£»., i . - V> »»T-

4 i——1—
=5=-i— P. t"T -p-- —

j——"i
—? i-*“■ #Ti =^N= ■I. « 1 * ‘1

50.

O.B.
n

|fi|.r, .r|f,,r|riKlrrrriru4f.
G.B.
^ -P---------- O------- r-f^

ÉÉ j iji 'j 'jl " 1 il ijijUrrJlr'rrji"1 j-m
E.M. Co. 915 -34



12 Allegretto

51

0^^#=%* * ^tf. Ti ÇL ^
T^T •—•—•— 1 .11=ga 4

z^ . .| J 1 H=r

1 1

1 J j -, 1 1 1

=J—f II

— > .1^1 JJ è4/4 <J 0 ^ — • m —g«-- - - —:-f * 1

[f#N
n

bg-r h
a* Ü.B.

ffff=
G. B.

--------- r-£=Ëq«= •P‘ =fff
.a*

■z ..
U. JD.

fm
istzdJ^l

-J—---------
V
tT# 1

J

..1---1--- -

—£ £

l¥=l^ U i—Luj ^ J isL------L ■1 à'— •zr-

n V V G. B. 0. B1 1 — ê^EE É=f=4M»Yr? ------f► P

i rt u n n V V ,
Nf ff --------------------^^---- ^^ \ l v v i-----------r------------------- /SL. —+—m- -m- —m—€---1----- m 4 i m > f , -------1—h m-----d—

\ —f—F- r —P——£—£— r r m-------nr -------» —r -------HXL-W------------------ -J: J T J  . r 1 H-----------•—H—h-------L
1 Z^L ’̂ 9 H—------ é-1 :

^j'ij'nrV ,
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Adagio.

fhfefr-r r 1 ■ P ■ G-pt—T—rI^F—r p p- F"^. . . .  IlIf t-1- 1 1
f -æu J -— p ■

1
------1l (ftr J-----—---£<é££ 4 -J—“--0 =MM-f-T- -I'"A=J=:0 4=J O 1

Allegretto.
G.B. O.B. G. B.

-G-----G
U. B. r.r-r-..r-4r...rrir-f rrrse

57
S 3 3^EE: ^3

W ■ P i a1 * ê Cl.......a f-t-r i r rrf
41, ii: j 3^3 ^ J 3 J J J I J. J. J. ^ I J J

/4i.r rr n51—f9—rf=ff#f r r 1 r-G--G-- r- hf-- -||1%
)â

---- :1
Fÿrj-.i IJ J| h-J., J ,

-3---- 1
Fine.---—1J-j-J-J -a-S=*=ë J m =ZZ1 ■ 1

fF*#Ff-----f- J3-
-G-------------------------------------ifrmpfeq» 0—P—r ^2.Ie— --- r ■f-f rfi f—n

n
.j—1—1—1—
——1—

----" 1
D. C S. R.1 -•]J-J. J J U ^ LJ-J43 J J J J

E.M. Co. 915 - 31



i4 III. The Notes of the A String.
Die Tone der A Saite.

a . h(b) c . d . e

Adagio.

i
63. 64.

ni "in nfrjii Jr-i frinrrn
10 times

10 ma 
10 times

Moderato.

E. M. Co. 915 -
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ÇÏÇZ finger remains ou string pr>
DÜ. 3 liegen lassen O /. —^ , 

JU rJJJirrrrirrrrirrrr:|111II rrrfi^rrfirfrnrrrrn " 1I
ÎJ m mal '

10 mal 
10 times

10 mal 
10 times

3!? finger remaius on string 
3 liegen lassen

10 mal 
10 times

10 mal 
10 times

3 liegen lassen

|tE=| ■-P— —&—
4Z’a—r -* F>f- —s>—

zr.— 4z=itf==£—f-r p " 11----------- —— —F------ — . : ______ --------- ——) iT
4, 1 0, 4i .

I I

--------- 1-------- --------- nf - 0--------1 ----- J---- 1----j---- 1----------\---- —1—t- -H---- 1---— i(---------- 0---1 * ryu "1 1 T —»---- '{1
\m3t m -Êt~ 3*5: d--- d---d-i=H=à JJ». •-M=^>«-J-L 4

Andante.

&«■ fïiï uir 3 liegen lassen.

r fn r rm
H-—M jjJl

r-fr+r

E. M.Co. 915-31
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rfyurrnfp 73 3t! finger remains on string. 
3 liegen lassen.

"N 0 mrrirr-rrl » 221
'

10 mal 
10 times

10 mal 
10 times

ffüi(9--- s.:: " !«• "p ""
=^-=

1 ■

ftPl

-T---- — 114—«U--- J- J 1 J H-

74

fP
- 0~9 ■ —---

'P4É#. : " zm9 __ _.r ÿ ÿ ^ J^J1 J^J^1 j. «..rP.* ■
w W -* w

—&----

l±-r~r-i-n-m F m 1 4s’ ... ^ :.. ^ffî
4-p r F - -—J-=-rlp> 1 r 1

):£ , i , r:
t=t±=M r r1J r r r

i —i—r
t ffl ^--- 1

n «njJ1 J " J ^Jr -.:j-P,4 i ■ a-e- —si-©-L---- 1

Allegretto.
l-A-9 W ffll

* 0 -p--- f- T—fl-•-j* o 4
■PPP rj —, f-m-

«4
}

« «
 

+ 
s

■ -■ F ?« =|=

y=M4=4=itM=

pJ- J 3^» J rJ -J-- -si------i—«4•« J

75

m f*

E. M. Co. 9X5 - 81
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, 0 G-B■ Z>jt GB- s------- 1 r ^ , i f fi fr^-1 ». - i ,8 -yqi
fhÆ—rj ■ - 1 r  a,LL

---------- V-i—1----- 1....... ...................... ................... ............... —t— *■ - t:,..rnrz3n=i

\-4 rT-rT1—r-T- --------=r==r=----------------------- -------x—i
' -fiy 1--Æ- 4-1—1 —i  ------ *-------- -J—\---- 1—|-a--a—(-■ a"----- 1—---------1—
(LiLf—J J 1 ^

# d

76.
û« —i—U----- ,»,. c

J J. é * "J ♦ rj —=. J- —

77h

J P ----------- 1 1, ^1 1, Q--r«$-JT +—T—i——~r r- J »prr.t"-fir-BH 11 1 1 -i~t Tw» * r 1 HF= 1 r4T±==±==F-—-*^-=4=^= =4=^ i==l
V ---------------- ------- ‘H-------------L+^J—11—
^ 10 mal

10 times

78.
4-4----------9 99 —fffi—? I» 1» 1 »
A 11 y* - L L b b j L L J L-t^

—K----------------------——H---- ,, -±——1 r
10 mal
10 times

79.
„ o ., a „--Q—B

JftS' " f~7 p "^pFp^ pi ^ I3ËZ BZBI
10 mal
10 times

Andante. 0 B
A U G.B. - ‘ Cm-*- f

1—-1------------------------ y- v l -1
10 mal
10 times

^ -, z^> * .. —l— -g-L^4—:bc —æ--------1jf p—.-A— —------------ r '------ i—— 1 r P ,? P1 l-r ■ — -Ç 1 i r—™—4a
» -\fy----*-*—F-----1-------------------1----- —------ 1 U----------------------- -—---------- —L4---------- U

---------- 6-------- 1------- Ht-1—i—r

1 n i

----------- 1—2------- 1-----------Hid---------- H-------- n
r i*, ——-------- 1—^ 1-1—H-i 1 ..r------------- \
1 -Vr)--------------------------r----•------- ------id1 V jrJ^J J J

Ü 1®" ~P~ c? •
. v _

m m ^f f , p-# 0. -f- 0 ------ (./ 1/ 3 i r v ^ a ^ ztmzxrztr: .. p: r » > 
1 i l r 4Pj——

\ J ----- ---- ---------- ------------1,1
\ A K « oil

1 i
 I *i------------------------------------------------------------------------------------------------------lhi/~w ¥i---------- ----- ----- ---- --- 1 --- 1 —------------------------------------------ —.—----- U----- -------------------- —-------- — --------

S r 1 —i------ 1--------- 1-----a----n i,|---------------------------------------- 1—-------- m—------------------ 1---------------- ■■--------Ihfk-----H.- -t -r "i J- 9 m Jl ^hw---- «----——n—  ^----- ~ ^ m— i » i i m__u— j ~-------- ----------------  a i .-------------------^ t)----- "jfTW 9 *' #-------- 99

, fi U & 4Ttm ~P~ r #■ 9 ^ __ j

d- -J. • • j. • — n-0- &
* 9

•  m ^ r> n n n
/nr»---------------r----- r r~y r-—^~ri—i i w m i ^• ___m------------- —------------- m-------------- u
1 A. ~----- a------ n------  -----------— F ——F~H—1—1— r 1 I ” 1 n — EZEki, 1 k»..._i -il1 ^----- T“---------------------------------------- 1------- --A' r '1 . ~>-vd7—. ■ X,.......... ,A --------- L...UI. -- ISiL- ■> *■’ .♦!
\ -------- --------- --------- -»—--------- ----------------« ^----- 1---------1---------M------------------ LJ--------------^J

\ A u 1 I r ..
I -rf- r------------- r---------1------------ 1------J------ u~— 1 S T.-1-.Æ A---- &—am-------------------------------n—:. |
I ta-------------- --------- !------ 1——c - i | | w —p. p.---------------------------------------------- -1\ j 9 -4-^------ ^ —<& r:^ c) g ^ W- ^

81

-jr~~~ .ii?, =o----------- 2=------o—

^ m J. J. J J 1 ^ 1 £*■ £*■ St.
° TJ 77 -S'

82. 4
----1---------&-------^-------- &---i, >3---------------------1 "73----------------- 1*--------- |

l!r i r i i - ------------------------------------------------------------ 1

c sharp

E. M.Co. 915-81
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Moderato.
JUG'B' r rl-r Mrm g-.......* - r i r m

83 \h s
-=t....> -I

.-^■—■4------- si ---- sL------
w

a —
—r

—J—------ 9 O '
l±L± —si--- e—- j

; B- J r r if r pittfrpirrfiJrrif r p Mp ç p i r ^
-n- -n—m £

tip T p i
-T©--------------■■= =

T----------------f~~ -3--------------- >--------- ... ... ...
-fS>--------------P---------

f. 9 |* .il

f r r i

........i -i

r * I r r »

:——t---------

» 1

J------- &—J

........ > 1'Lf- a- -J.........

:m■

a ' "’J' ------------&-----------------

w

1

12 1 _ 2 _ 1 2 _ 1 _ 2 1 2_ 1 _ 2 _ 12r r ■□‘lt 'r □* »□*r11 r t
84. The upper third of the bow. 85.

•  M 4* =f=t=i
U. 13.

■j=£T [ [-’T£\'ï 1y* J -E.ÜJ
10 mal

-UJ 11 [ ■ l -PJ-
10 mal

.....i---J

86.
û r2=^M n i O.B. % 

87.
0. B. */jn a 2 0 1 111 mU^ 0

—Jt U 1. i ^ I 1LJ. Jr Oi . 4 * 9 Æ V AS? W m ** -T £2 fI —41— -—| *1
ef 10 mal 10 mal 4——“

10 times 10 times

Allegretto.

|rf mfftjf

E. M. Co. 915-31
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a'? finger remains 
3 liegen lassen

2<j finger remains on string 
2 liegen lassen

10 mal 
10 times10 mal 

10 times

Andante

10 mal 
10 times10 mal 

10 times

E.M.Co. 915-31
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J- ^ ijj- «ï

nr f i r

Allegro.
O.B. ^ G.B. U.B.î/a

m
V-"- '3

.- m J" m 
SJ.ij

: +~ jz~.------
n

-------~T~r r "P ~~r- 1 ■ j m-------? a ■ P ---F“#-- 72T-------- F—J—#■---- ±—------- —U---------- p 71---- ---- — -------- ———----------97.L
n

-A---it------ ------- 4- ■ ■ - - ___ . ——\--- <r—iuv 7—*4------"-----------------L - 1 ~ “1------- r-»—rA--------------  * 0 • --n-----y- * J *- -#77 7--------- m-0— —\--- ------ m —

i«i

/JjU r .... i r r f^ -----7-----r------ t 1, P^t

J #LL«L S-MJ-----------

•'n r -l------f------±Z=f==B=-0—J-r—--------? «j
fej=:

E^jJ|! 1
~ > Il r>

-------- 1--- L-]----

tT J> I 1 I

)——|—

f— r i J

/r û.... *r

=Z=^ ^ d J. -ÿ

. /^j® p m Ç.

L"* 
(

-i 
*r

| ^, i® m ~0 m

■ »-

 « 

J 1

--- ^——,L w -j2 a ^1 ■f . 1 r t— -r F r F •»
rj — xm •n—1---- 1—1— H— - -----1—. 1l -vTT- - j------------1 1 r ---- ——----- 1—— y— -----F • 1L ------ J -1-----^--- tfl

1 1 1

ÿ -J? - -  7. . 1 ------- 1----- 1------- r~ ------- --- --- " \ 1----- 1- i * 0 I ± i . r J r~~3 m — —----3------ ' ---/—• 1f IrS v----- Lm—---- ------ -- \ m - \ TB--- * J j - ft . 1
v y- ^7V ÿg- ^ ' 1 1 1 w 7 —M (— a r . i

E.M.Co. 915 - 31



21IV. The Notes of the D String.
Die Tone der D Saite.

d . e f . g . a
0.12.3.4

98.
4 o i______ a 3

E= ? V ■ ■&

d e f S’
o

99.
V

I2Z È
o

100.

I
101.n

m Iza. 3H or

^ Lento.
\L\>i\ ~iH=tFPFFptfFf II..-I-M 11J li IJI-j II J li-14
^ J
\h,‘ .... tn

5»--=—|

-■ --t

-- 1"1! 7

raès: -“t-dr-G

~f~T

J1 J 1 1 ^ J hJ g>1 " <j i ^zgzbstp 'rJ B» 11

ÿ '((J- J f <sJ g —1—g- cl . ■ nvJi jU-^i > jij r 1 ---- 1
102:

103. a. b.
4, 4, 4.

BE

10 mal 
10 times

10 mal 
10 times

3

p « h
.

r%HfHHi
4

(fo* A a------#L
-*—m-■

^----- *
-*—• —L

J-J-
4 r~ B-------

-J------ÿl
* «

104
&t ¥

F
4

i=s:—e-4=f?=-:
JÜJ 11 J^i

--- d -*-d —»----d ----ffpïf
n

-4==---------“H-----dr • d» •
iV h M-fl
.a1 viz m.—0— w w WL—--^1. -- 0 &)—u

—1---- i#—r-»----*—

-------*—' W 0W—

• —
K-W- V * 11 v> J |»f Irf£:

f 3

^ 5

: hi J J J IJ «U l«U Jbj-Ml
rail a tempon

JjjJJ J J.
éê

E.M.Co. 915-31



10 mal 
10 times

10 mal 
10 times

10 mal 10 mal
10 times 10 times

Andante.

j'j j 'j

fis
f sharp

10 mal 
10 times10 times

E.M. Co. 915 - 31
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Andantmo.

I

(ÉÉÜ

i+r

Mi »T*~--- r::c:
4

« « «
4:qErp=

" "an—^—

nSq- 1 r

r - ~a --p---- -----

m 1

U-Àhà-44: a*> ■ "»— d * J±M ! -------------- -------4-H----0---
¥

123 123 123 123 123i~r~r~r~+r pM M
115. upper third. 

°.b.V3 4 116.

r t:ÉL’IQ/l£cJs

10 mal 
10 times

Allegretto. Middle third of the bow. 
M. V3 = in der Mitte des Bo gens.

10 mal 
10 times

jmj HI
117 pi

mif

S

upper third.

m ~r^ t f ip irf~------ fet-n 4
__________/ 1 . - ------ "— *---------a - 1 1 ^I V1 5g= F f 7 )— Z

l-tr—1— ------------- L~ -------------------------- y. L ----------- -— ----------T-----

I n —I •----------------------- il------------
--^----- M Æ ~m d il ^L ] m m• jfj." •

W W

----^

w--------z
■»■

mT ]*■ P «/ -------------——m— •— m— m m—— —r-------- T i-----*» p 9 0 i/ -ft,-----m—m — “t----------My 1 -----
to -'!■•..........r- —p—7l

\ V —L-J
< A mf f
1 —if---- i------------------- ——i— ---7--- — Ç--a ----- a— — w nr m v k —i—zz—m! \r\ a ^ L, m — * T *—*— — ----------- 1 1 ■ ^ ¥*~ M-4— J

E.M.Co. 915- 31



Allegretto
M.l/3

A. Harder,

pSg

/nftt—rm____ 4
« • 1 Li A» T . i p V ^ S ^ÏP1  pi p • ^ «ÿ um m ~ TT v----»r-  «7 as fr\ ^ ■ r / r / ITT f r 7 zrr^ « “7— 7 ^ n—

1 N-V'T<U— -j j^ ------ 17 ----- T7 r— “F----- r—t—T7—

Lu l
P rnjr»

---- TT" —------ rr P*-i Ta| -/V 1 pam 1 *■{ i «r ----*7---- 1------rr- V —a---- =rr 17 —H-F ia-------- --M æ ifc ^ i—-»—■P"   ) —•----v— m---- t----- a - —ad—
0--------------------^  ‘v^ft—*u-1 0 ■ M * ax *i —■

iêïEm^rPbzAj
4 0 =^=ftPP 4

-f---B—Il
4

» ft « -aF==pP=F------‘ Sl A&-—p --

yPn j> 1 j

fl 1

PP

4=p

v •

:----*=
/

r

~d—ft

—Tz:..:

mjf
m. m ^ --- 1----

-ft 7 1

\ —J-* ft -ft- ”r ^-----
■~_'i i

-J—J—PP^—lpPpp£ Pÿd j-
4

iH

1234 1 2 3 4 1234 1234 1234rrrr rErcrr’rprp'r *
119.

^fcrfr
120.

ri rrr ir? j rir -1
10 mal 
10 times

10 mal 
10 times

Allegro

ijU l. PP & f=Fr=tr
121 n

S ï

|£ f r r r ^?T7T -* F • ^-p............ =-
4^* ft » »...*-- •

t-p-1 r* »
£ ■■ nJ 3P

1---------- £-------

------------ ^
|l j r-, I

Uifr-P

i-^ ■ J «rj ^ 1f=tT [f|g ^ rrm iM«

E. M.Co. 915-31
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Û Nrr ir r IE
■â...... :+

£
...... ~&rr r

/r^t
-p-f-*ra=r=n i* i i ■f-Fg-:-----[

U=r=r
E==p=F

fr~F—r

■........ i :

=Ü=t=

1 ■ P-4 ■-:..-|
J--------- J—

#-------

=£^ i1

1 '^-J'j 4 Ü

122

ijH , j

n 4

HEf-rr fTj6

-rfj" i J=F^

toj- ir

— 1  1——

"■ 1*

J J > J u-£•«; O’1, =±J

rM
-ÿ-p-g---------- :

T\P?---------- i i

f ■ p * ^------- -TT— ►■ ■» -------- :Ë=£rtzz=
%=*

4=

-4F==t

, , ■ L i

-4--------- ------------

n
-|— • ï rr

~£- L„J

r-. i -

=H=------ tï--

¥=^

m

r.... J?1 J--------------- J.. J J J jj
*^y=: s!=ïM= 1

:rzf-ff-f -P' 9 P O------- » fp a—n Ëla..... ...... ^=«

b • •• i i
=#=E=^f-urr 11

1 i

-F--.... »

— ■•■ ■<—-----1iisïp

iir --J— J J ^rNr^1
4 J3 J 11

123.
O.B.l/3ÉHÿar

10 mal 
10 times

124
Ef ll-[£f^lJ^

10 mal 
10 times

tr
E.M.Co. 915-31



Allegro
O.B.1^ (Upper third of bow.)

aqpE CftcErcgr

(PS

y=r
PflargSai

n
f- r-H rfH r—n —ffl

w=è* ^[JJ JJJ j J J

/il /Sm gi fr/TSi p >r gTifrrF^
1 fr\ 9 *ri r ^_ it 1 -m ______ i_____ « -____ ^___  ____ l_ *= 1 1—lj .l w ^ w w : — = g i i i w ^ ~ ~ _ _ _ _ l_ ^

IrTv---- u . i!u r i-i -T-' H—rttn——œ rT . . <*« J—rrhr^xf i r m ^ 0  r r^ L- 1 ”g ^^
■él + J. + J. |W * *.J. ----m m é 4 «- -1

/4— 4  O 4 «
:B= 1

4
'-3SÆÏ

^ Ü 4
'e^e*-* T* m * ►»... Cm^

4
p-E-B Lm

; .-....

^U£P- nr -acr ±=*= :------ 1

iC I5Æ1 1**
• ^ ^ - ^ ^ J *r

t Allegretto.

3
*1 hV

cgrif-Aj«

126.<
S ip-iJ

i it

n/ //

(i^ii:J J ly r [J -1 ip ^ i^-iccrriéjri£rri^»rJi^^
ccrr^m

E.M.Co. 915-31



27V The Notes of the G String.
Die Tone der G Saite.

g . a . h(b) e . d 
0.1.2 3.4

127. 128.
g a hkn) c „ 4

—i—i- —i-------- --------1-----rl =

129.
9 T
a >

X-4
f /<

4 4
* /

4

X3

4

zr
ù

1'
1+

JO
4

■J-
k
-3

4

a

4

zr~

4

TS

iri

f%?.

1 T"
1 > 0

* Ada

1C
1C

gio.

i nkl 
times

A i
XT

4

9 *
/ 4 1 “( 10 fl

10 t
kl
imes

4 :»

/

J---- ^
1 l XT

4?____

i

131.1
r-y—B----------------------- —1—:—II-Æ ~ it------------------ -4-------411ii i i 11 i i i u—---------------------—u——u u 1
V —

XT
-M-&------- . -i-rr- i===N----

• ^

B-------

9*2^r ^

71------H—Hr =t

► XT

1
fry D£  3

-Fgj9= -LfL ‘rpf=.i- -4M--94=
* 0*— -H——f 1 \ 4

-HH—~^o--------

132
-0-4------------------ -------- ,-Ml-------- - ip r r fif rrr-TF>-------i4i i i i.4-.- p=|—j tT n----------------- 1-------------J—zzr~M~ 1 r 1 1 1 H 1 rk 1 r F m ^,1 .1-4- . >- -1-------r-Ml------- HTé^ 1 > || ^ m w 1 1. . 1 U r w m -1—LJ——L -4—nta------ iiv\> ---- ——--- Y-^—*-0— —r—— n— ii i r m ———i—u-------«
£ 4J:J-9 1 1

Allegretto.
il* r r 1» i>T:

5 mal
5 times

fl \/ (/ p 4-. 0
-- »• » k » *- ---------- |" | '| "'1

** XT

( A h----- i—J 1-------- ; -p-P

133. o a Jv , ^ ^

J- ^ J i

r f •J ~if“0------^— m——------------- \ \ m -- «1 r- ■ f* n—*— *—•—ai--------̂  it h I j f i W
\ VhJ  ........t.... ■ ■ r 1 • m it*' ^ " m T 4tzv 5 1 II ....

v n
v^ ^ ^ y $- — —h T~r—„ \ n ^ i i i / r m m. —»—ar»---»-g:-.: I — i :ll: —-F 1 r."d= 1 T-t p—-c a?P

r II — .............. :P ^ 1
nif

y-, ift/iL* :.f — ■■ -r J—, -M-Un -#f1 v n J J i n J Î4i-i—i—Hr jj... ■■e^rzp.H.■-^--=r=: ----- ----- G Æ* *
4r——In— —*------- 4—•

ft U 4 ^ « 0- -0-

■ é w wrÿwzi.

-0- r iP- * T i• «T, « (5

jP

/ —y-ft ^ ^ ^ i—....  ......r~ 1 i 1 r * r m~ n 9 ---------- ^--- UJ / .?T -j--- ^1. —0- —- * -n---- 1----- 1---- l r L—rz r ----------e—ui- Vt7---- ----- - n---------------------------------------—___________ 1
{ n u V___
ft w »-----^——r — r- i ii_______—------ u| -f—n---- ~€7------ 1-- "H 1 —J 1 —d--- --- - 1l Y/K ----- - "T-------- ra ^ ----—MS-------------------------- m • * Ii —— ’ 1V'g •*---- 1 •« J J ■—— :—0-—4----------------------- J--- — J .... 1
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134.

ii i r[ffi "h 'i"JJ'jjjjI
5 times

(ÉÜÉ
u. a.

M^l
0■—~*-

MUM E m ^-
1AJ^5É

rjq^ 7 1t±## LLLLl =*=l■ 4

135.<

G.B. *r.ir
v
4

PPi;

I

É
(upper third)
0. B. 1/3 (whole bow) (lower half) ,
V  G.B. V.BJ/s b. G.B.

Ê
O.B.

S£

me J J J- ^ ^ J m

(ffo » |* Mj■--- 1»— If> ♦ r p
p • y • 1py r r—u

k - i
4—l------------------aMBÉnA—

E=:i 1» p

.if 7 -ii

Of- ^#4-l J- J * 1— J •* CJ 1[ ■i ----J- J •* 4M

136.
4___ -----.0
m-m-* arMi o—. ^4

■C
137

gg^..nrrrr o ...m

10 mal 
10 times

10 mal 
10 times



J

Moderato.
a

-m--&------- rnr rrr frir n
138.| HT

fL i* i s

Ht 1------ '----- ■J 1—
7=r=T-g^f7^^=-ErffF ®— +:*+G—ft *o-d=:

fF^

V i-T

m-r - m»
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r OT i~-Jr irittfJi

-#—
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r-cCrrr
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4 n

8 4 5 6
'SUS4

^rrrp-;
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JlJJJflJI^JJJlJ ---il

5 6 123456
ir+rrr t"

...,r --Sr^-F^l
139.
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— HH rr-n-----------------t—

—------U-
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-..«■ r p » ^rf
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-

FEfcpf p Lu ^ pif 7r Tir 7r f i
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------------- «
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fe=

* rr 7
J7]JTT =^-~\ n r f

if f — r - i
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Andante.

ijHHSffiarte mm

mm
i *(^ fJl i f~7ràmi—v.

■

i«r B’T Mi

iff Mil■ r-*'

■ (Aft

^—* Jj j[| i
10 malg sharp 10 timesAllegretto.

^f^ffrrtfrrtirvp^ri" i
gis 
g sharp

10 mal 
10 times

I

ikg\ V
^fcfr?

W------------
ê i

-tj|»"~F ■ 0 ■
4

--f*-----------------------•-
—4-

PM

L:.J
in Ji

4

•------------
(tf, J I

■................j»T
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If P-—

j i 11

'%=*

*-r -
A—f—«— T r f l If 4 -UJ
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31

145.
)-----------H—Ÿ-------- r-
 dé

4 0

IT
0 4 o= I ■■ i:-rrF=[. ,..rt Mf F=|

P1, M#gj J J l4JJJ 0 0 9 0 * * J. J 4• • • • ,
T • — f-J-1=1-o-

_ _ _ = broad staccato stroke.
_ _ _ = breit abgestossene Striche.

Moderato. Frohlich

i a 34 i z x 3 ^3 ° 3 ** 3
c-rcrr-crrcir rcrr+tijwtrrtLr4

1 2 p 3 4

148.A 4 0^,,
-#«■-■ m m m mi n^= ^hTTTITrr 4

i m r i " t" Hzfryl5 . I   -  - ij m 0 0 mi *r P r—r—rn* « • * - “sr- n i 1
<? J H ^1 m *
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•fe=F
4 .=■- - «1- »-

L............ 1 N 1 - 1 —y— ——— —]
4=^-:=

—--, r j~n, j~n hir?J J- J LJ?—J J—J f|J J-i3J r i'rT J1
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333: *£=*

Andante moderato.

i V
O.B.1/3 Frohlich

150.<
-99

I i

É
G. B.
5=^

i^ *t-J-. Jl J J. J i
O.B Ms
n-------

IPJ#* 1JJ#* pflijpgrc
(| 5j3r*ir fjiJ.jJiij'1 j* * j* ; Jeeè
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The Evans Music Co, s Progressive 

Course of Studies for the Pianoforte

Book Î Evans Progressive Course - Edition Evans,
2
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No. 1026 
1052 
1078
1114
1115 
1200 
1201
1209
1210 
1211

LIST PRICE EACH $1.00
The Evans Progressive Course contains studies from the follow­

ing well-known composers and have been selected with great care and 
arranged in progressive order. Some of the composers whose studies 
are listed in our course, are the following; G. F. Handel, Stephen 
Heller, Lemoine, Lecouppey, Doering, Brauer, Burgmuller, Schumann, 
j. S. Bach, Bertini, Kullak, Mozart, Concone, E. Grieg, Loeschorn, 
Plaidy, Moschels, Hummel, Anton Krause, Rubenstein, Chopin, 
Moszkowski, Von Franz Liszt, Debussey, Theo. Leschetszky, Mendel­
ssohn and others that are famous for their studies that contain real 
teaching value.

The Evans Progressive Course is now being used in the largest 
conservatories of the country and by music teachers whose names are 
famous wherever music is taught.

Your regular music dealer should be able to supply you with 
this course—if he cannot, kindly send his name and your order direct 
to the publishers.

EVANS MUSIC COMPANY
BOSTON, MASS. 
297 Congress Street

NEW YORK, N. Y. 
26 Courtlandt Street

CHICAGO, ILL.
6 East Lake Street

Write for out Thematic Catalog No. I which contains One hundred and Thirty Eight Selection* from teaching 
pieces which we publish. This Thematic will be sent Free upon request.



ASK FOR

EDITION EVANS
An Edition of Standard Instruction Works, comprising Methods, 
Studies, Exercises and Recreation. For those who insist on Quality.

Please order by Catalogue Numbers only, Specifying Edition Evans

PIANO STUDIES
Catalog No. List Pries

876 Bach, 2 Part Inventions.......................................$ .60
877 Bach, 8 Part Inventions.............................................. 60
744 Bach, 2 and 8 Part Inventions, Complete 1.00
878 Bach, Twelve Little Preludes................................. 60

1206 Beginners* Aid to Rapid Music Reading by
Edwin Go wan ............................................................. 80

701 Berens, H., Op. 61, Book 1, School of
Velocity .......................................................................... 60

764 Berens, H., Op. 61, Book 2, School of
Velocity .......................................................................... 60

888 Berens, H., Op. 70, Book 1..................  60
884 Berens, H., Op. 70, Book 2......................................... 60
886 Berens, H., Op. 70, Book 8......................................... 60
886 Berens, H, Op. 70, 60 pieces without oc­

taves, complete   1.00
864 Bertini, Opus 29, 24 Etudes...................................76
799 Bertini, Opus 82, 23 Etudes...................................76
746 Bertini, Opus 100, 26 Etudes...................................76
879 Bertini-Germer, 60 Selected Studies from

Opus 100, 32 and 29......................................... 1.26
700 Beyers, Preliminary School, Op. 101............... 1.00
794 Biehl, Op. 44, Vol. 1, Easy and Progressive

Studies .............................................................................60
893 Brauer, Fr., 12 Etudes for Increasing Ve­

locity, Op. 16, Book 1.............................................. 60
894 Brauer, Fr., 12 Etudes for Increasing Ve­

locity, Op. 16, Book 2 (Introductory to
Czerny's School of Velocity)...............................60

896 Brauer, Fr., 12 Etudes for Increasing Ve­
locity, Op. 16, Complete......................................... 75

706 Burgrauller, F., Op. 100, Twenty-five Easy
and Progressive Studies, Complete..................76

780 Burgrauller, Op 105, 12 Brilliant and Me-
UIUUC3 .-. ...... . ( O

784 Burgmuller, Op. 109, 18 Characteristic
Studies, Complete ......................................................76

887 Chopin Waltzes ......................................................... 1.00
706 Clementi, M., 6 Sonatines, Op. 36..........................60
707 Clementi, M., 6 Sonatines, Op. 37, 88..................60
781 Clementi, M., 12 Sonatines, Op. 36, 87, 38,

Complete ................................................................... 1.00
899 Concone, 26 Melodious Etudes for the

Pianoforte, Op. 24 (expressly composed 
and carefully fingered for small hands) .60 

703 Concone, 16 Studies in Style and Expres­
sion, Op. 26..................................................................... 75

1001 Concone, Twenty Studies for Acquiring the
Singing Touch, Opus 30......................................... 78

1023 Concone, Op. 31, 16 Etudes de Style.....................76
1024 Concone, 15 Etudes Brillantes (Oeuvre

Posthume) ..................................................................... 60
708 Conservatory Course of Graded Studies,

No. 1 . ........................................................................  1.00
709 Conservatory Course of Graded Studies,

No. 2 ........................................................................... 1.00
710 Conservatory Course of Graded Studies,

No. 3 ..........................................................................  1.00
791 Cramer, Fifty Selected Studies, Part 1

(12 Studies) ................................................................60
792 Cramer, Fifty Selected Studies, Part 2

(12 Studies) ................................................................60
717 Czerny, Op. 189, 100 Prep. Lessons, Com­

plete ..........................................................................  1.00
1321 Czerny, Nine Introductory Studies to

School of Velocity......................................................60
712 Czerny, Op. 299, School of Velocity, Vol. 1 .60
713 Czerny, Op. 299, School of Velocity, Vol. 2 .60
714 Czerny, Op. 299, School of Velocity, Vol. 3 .60
716 Czerny, Op. 299, School of Velocity, Vol. 4 .60
716 Czerny, Op. 299, School of Velocity, Comp. 1.26
711 Czerny, Six Octave Studies, Op. 568.....................60
798 Czerny, Op. 686, Preliminary School of

Finger Dexterity, Complete................................. 76
1061 Czerny, Op. 718, 24 Studies for the Left

Hand ..................................................................................60
78.3 Czerny, Op. 740, Book 1, The Art of Finger

Dexterity ........................................................... «. .60

Catalog No. Lilt Price
866 Czerny, Op. 740, Book 2, The Art of Finger

Dexterity ................................. 60
866 Czerny, Op. 740, Book 3, The Art of Finger

Dexterity ......................................................  60
867 Czerny, Op. 740, Book 4, The Art of Finger

Dexterity ....................................................................... 60
868 Czerny, Op. 740, Book 6, The Art of Finger

Dexterity ....................................................................... 60
869 Czerny, Op. 740, Book 6, The Art of Finger

Dexterity .....................................................................60
871 Czerny, Op. 74 6 The Art of Finger Dex­

terity, Complete ................................................. 2.00
1043 Czerny, Op. 777, The Five Fingers; 24

' easy melodies on five notes, edited by
Carl Bonner .................................................................. 50

882 Czerny, Op. 821, 160 Eight-measure Ex­
ercises    1.00

1223 Czerny, Op. 823, Book 1..............................................60
1224 Czerny, Op. 823, Book 2..............................................60

704 Czerny, Op. 849, 30 New Studies in Tech. .75
767 Diabelli, Op. 125, First Studies................................60
892 Dictionary of Musical Terms and Graded

Study Guide .................................................................. 80
718 Duvernoy, J. B., Op. 120, School of Mech. .76
777 Duvernoy, J. B., Op. 176, Ecole Primaire,

Complete ..........................................................................60
1216 Evans’ Music Speller, by C. C. Crammond 

(a simple method of teaching begin­
ners how to read music).........................................60

1026 Evans Progressive Course of Studies for
Pianoforte, Book 1..................................... 1.00

1052 Evans Progressive Course, Book 2....... 1.00
1078 Evans Progressive Course, Book 3................  1.00
1114 Evans Progressive Course*, Book 4................  1.00
1115 Evans Progressive Course, Book 5................. 1.00
1200 Evans Progressive Course, Book 6................  1.00
1201 Evans Progressive Course, Book 7................  1.00
1209 Evans Progressive Course, Book 8................. 1.00
1210 Evans Progressive Course, Book 9................ 1.00
1211 Evans Progressive Course, Book 10.............. 1.00

786 First Lessons in Pianoforte Playing, by
Carl Bonner ........................................................  1-00

778 Greig, Op. 12, Lyrical Pieces....................................50
1026 Greig, Peer Gynt, Suite 1, Opus 46.....................75

719 Gurlitt, Op. 82, First Steps for the Young
Pianist ............................................................................ 75

720 Gurlitt, Op. 83, Easiest Vel. Stud., Comp. .75
721 Gurlitt, Op. 101, Album Leaves for the

Young ............................................................................... 60
771 Gurlitt, Op. 117, First Lessons, 34 Little

Melodies ..........................................................................60
790 Gurlitt, Op. 141, School of Velocity for

Beginners ....................................................................... 76
890 Hanon, C. L., The Virtuoso-Pianist, Part 

1. Preparatory Exercises for the ac­
quirement of agility, independence, 
strength and perfect evenness in the
fingers ...............................................................................60

897 Hanon, C. L., The Virtuoso-Pianist, Part 2 .76
898 Hanon, C. L., The Virtuoso-Pianist, Part 3 .76
221 Hanon, C. L., The Virtuoso Pianist, Comp. 1.76
880 Heller, Opus 16, The Art of Phrasing,

Book 1   1.00
881 Heller, Opus 16, The Art of Phrasing,

Book 2 .....................................................................  1.00
722 Heller, Op. 45, 25 Etudes. Complete.... 1.00
723 Heller, Op. 46, 30 Prog. Etudes, Comp... 1.00
724 Heller, Op. 47, 25 Studies for Rhythm and

Expression, Complete ....................................... 1-00
699 Heller, Op. 125, Books 1 and 2, Complete 1.25
787 Herz’s Scales and Exercises (Gammes) . . 1.00
765 Jou8se*s Cathechism of Music, Foreign

Fingering ....................................................................... 25
727 Kohler’s Op. 50, First Studies................................. 60
728 Kohler’s Op. 151, Easiest Studies..........................60
729 Kohler’s Op. 167, Twelve Little Studies for

the Development of Velocity...............................60

Catalog No. List Price
730 Kohler’s Op. 163, Elementary Etudes..................... 60
731 Kohler’s Op. 190, Very Easy Exercises................60
733 Kohler’s Op. 210, Children’s Album......................75
732 Kohler’s Op. 218, Exercises for Children. .60
784 Kohler’s Op. 242, Short School of Ÿelocity

without octaves .......................................................... 60
768 Kohler’s Practical Method, Op. 249, Vol. 1 .76
769 Kohler’s Practical Method, Op. 249, Vol. 2 .75
770 Kohler’s Practical Method, Op. 249, Vol. 3 .75
789 Krause, A., Op. 2, Ten Trill Stud., Comp. .75
760 Kuhlau, F., Sonatines, Op. 20, 55 and 59,

Vol. 1   1.00
774 Kullak, Op. 48, Book 1, Prep. Method.... 1.00
775 Kullak, Op. 48, Book 2, 7 Octave Studies 1.00
896 Lebert and Stark, School of Embellish­

ments for Pianoforte................................................ 60
772 LeCouppey, Op. 17, The Alphabet......................... 75
779 LeCouppey, Op. 20, L’Agilité, 25 Progres­

sive Studies ..................  76
891 LeCouppey, Op. 26, Preface a L’Ecole de

Vélocité de Czerny.............................................. 1.00
785 Lemoine, H., Op. 37, Juvenile Studies................75
870 Lichner Sonatines, Opus 49 and 66.................. 75
798 Loeschorn, Op. 52, 30 Melodious Studies,

Book 1 .................................................................. . .60
786 Loeschorn Progressive Studies for Begin­

ners, Op. 65, No. 1................................................... 60
737 Loeschorn Progressive Studies for Begin­

ners, Op. 65, No. 2...................................... . .60
761 Loeschorn Progressive Studies for Begin­

ners, Op. 65, No. 3........................................... .60
739 Loeschorn Progressive Studies for Medi­

um Grades, Op. 66, No. 1.............................. .60
740 Loeschorn Progressive Studies for Medi­

um Grades, Op. 66, No. 2............................ .. .60
762 Loeschorn Progressive Studies for Medi­

um Grades, Op. 66, No. 3.................................... 60
763 Loeschorn Progressive Studies for More

Advanced Grades, Op. 67, No. 1.......................60
743 Loeschorn, Technical Studies.............................  1.00
746 Major and Minor Scales..............................................50

1222 Major and Minor Scales and Chords......................50
1116 Mendelssohn’s Songs without Words............ 2.00

875 Plaidy Technical Studies, Complete..............  1.25
796 Pupil’s Practice Slips, per 100................................50

1216 Sartorio. A., 12 Instructive Pieces in Mel­
ody Playing and Expression, Op. 368... .75

747 Schmitt Five Finger Exercises.................. .. . .50
778 Schultz Scales and Chords in All Major

and Minor Keys.....................................  60
776 Schumann, Op. 15, Scenes from Childhood .60
872 Schumann, Op. 68, Album Leaf for the

Young ...............................................................................76
782 Simplified Elements, by Alta Gretton.................50
748 Streabbog, L., Op. 63, 12 Melodies ' for

Young Pianists ......................................... 75
749 Streabbog. L., Op. 64, 12 Melodies for

Young Pianists ................................................ • *76
1206 Tracy, George Lowell, A Practical Guide

to the Study of Transposition..........................40
1207 Tracy, George Lowell, Sight Reading..................30
1214 Vogt, Jean, Twelve Studies for Equalizing

the Hands .....................................................................60
1012 Wolff. Bernard, The Little Pischna (Der

Kleine Pischna), 48 Exercises.......................... 60
1204 Wolff, Bernard, 12 Melodious Studies, Op.

109 .................................................................. .. • •• -76
1079 Wohlfahrt. Op. 90, Book 1, First Piano

Instructions. Begins at the very begin­
ning of instruction and is divided off 
into “hours.” The grading is very easy, 
and suited to the youngest pupils................. 60

1080 Wohlfahrt, Op. 90, Book 2.................................60
1082 Wohlfahrt, Op. 90, Book 3.................................60

Send for Thematic Catalogue JVo. /, containing Music Themes of 
One Hundred - Thirty-Eight Piano Compositions.


