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Erklirung der gebrduchlichsten Kunstausdriicke.
Explanation of the most commonly used technical terms.

Ad libitum, nach Belieben — at pleasure.

A due corde, auf zwei Saiten — upon two strings.

A tempo (a. t.), im Zeitmass —in time.

A una corda, auf einer Saite — on one string.

Affettuoso, gefuhlvoll — affectionately.

Akkord, Zusammenklang — a chord.

Allargando, mit ausgebreitetem Ton — with
a broad tone

Amabile, lieblich — lovingly, gently, tenderly.

Amoroso, innig, zartlich — lovingly, tenderly.

Applicatur, Fingersatz — the fingering.

Archet sautillé, mit springendem Bogen — with
springing bow.

Arco, mit dem Bogen — with the bow.

Arpeggio, Akkordbrechung, harfenartig — in
imitation of the harp.

Attacca, sogleich weiter spielen — commence
the next movement immediately.

Ben, gut — well.

Bis, zweimal — twice.

Brillante, glanzend — brilliant.

Cadenza, Tonschluss — Cadenza,

Cantabile, singend — singing.

Capriccioso, launig, neckisch — eapriciously.

Coda, Schlusssatz — an additional part at the
end of a composition,

Coll’arco, mit dem Bogen — with the bow
Colla punta dell' arco, mit der Spitze des
Bogens — with the point of the bow.

Col legno, mit dem Holz des Bogens geklopft
— strike the strings with the bow-stick.

Come sopra, wie oben — as above.

Con, mit — with,

Uon amore, mit Liebe — with love, affec-
tion.

Con espressione, mit Ausdruck — with expres-
sion.

Con forza, mit Kraft — with force.

Con grazia, mit Anmuth — with grace.

Con passione, mit Leidenschaft — with passion,

Con sordino, mit Dampfer — with the mute,

Con spirito, mit Geist — with spirit,

Con tutta la forza, mit aller Kraft — with
all possible force

Corda, die Saite — the string.

Crescendo ( —— ), zunehmend im Ton — in-
creasing in tone

Da Capo (D C), von vorn — from the be-

ginning.
Dal Segno (D. 8.), vom Zeichen — from the

sign.
Détaché, abgestossen — detached.
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Decrescendo ( —— ) Diminuendo, abnehmend
im Ton — diminishing in tone.

Divisi, getheilt — divided.

Dolce, siiss — sweetly.

Doloroso, schmerzlich, traurig — dolorously.

Eroica, heroisch, heldenmiitig — heroically.

Fermata, (), Ruhepunkt — a pause.

Finale, Schlusssatz — concluding part.

Fine, Ende — the end.

Fanebre, traurig — funereal, mournful.

Furioso, ungestiim — vehement.

Giocoso, schiakerhaft — playfully.

G1iojoso, freudig — joyfully.

Giusto, angemessen — strict, correct.

Glissando, glitschend — gliding.

Grandioso, grossartig, prichtig — grandly, nobly.

Jeter Varchet, geworfener Bogen — with thrown
bow.

Imitation, Nachahmung — imitation.

Improvisieren, aus dem Btegreif spielen —
to perform extemporaneously.

Lamentabile, wehklagend — lamentably.

Legato, gebunden — slurred, connected.

Leggiero, leicht, ungezwungen — lightly.

L'istesso Tempo, dasselbe Tempo wie vorher
— same time as before.

Loco, am Platz — in the proper place.

Ma, aber — but.

Maestoso, majestitisch — majestically.

Maggiore, grosse Terz, dur — major key.

Marcato, hervorgehoben — emphasized.

Martellato, gehimmert — hammered.

Mesto, traurig — sadly.

Minore, kleine Terz, moll — minor key.

M. M. (Malzel's Metronom), Zeitmesser —
Metronome.

Morendo, hinsterbend — dying away.

Mosso, bewegt — moved.

Obligato, notwendig — indispensable.

Ossia, oder — or.

Ottava alta (8°° " :), eine Oktave hoher zu
spielen — play one octave higher.

Ottava bassa (8°. .:), eine Oktave tiefer zu
spielen — play one octave lower.

Passionata, leidenschaftlich — passionately.

Patetico, erhaben — pathetically.

Pastorale, hirtenmassig — pastoral,

Perdendosi, sich verlierend — losing time and
force.

Piacere, nach Belieben — at pleasure,

Piu, mehr — more.

Pizzicato (pizz.), geknipst — pluck the string.

Edition Evans

Poco a poco, nach und nach — gradually.

Poi, hierauf — then,

Ponticello, der Steg — the bridge.

Portamento, getragen — gliding from one tone
to another.

Poussez, (\) Aufstrich — up bow.

Pressante, driangend, eilend — pressing on,
hurrying on.

Prima vista, vom Blatt spielen — at first
sight,

Quasi, gleichsam — as if, or in the style of

Rapido, rasch — rapidly.

Rinforzando (rf., rfz.), verstirkte Betonung
einer Folge von Tonen und Akkorden —
indicates that several notes are to be
played with emphasis.

Risoluto, entschlossen — resolutely.

Scherzando, scherzhaft — merrily, playfully.

Segue, in gleicher Weise fortfahren — follow
in a similar manner.

Sempre, immer — always, continually.

Sentimentale, gefithlvoll — sentimentally.

Senza replica, ohne Wiederholung — without
repetition.

Senza sordino, ohne Dampfer — without the
mute.

Serioso, ernsthaft — seriously.

Sforzando (sf., 8fz.) = forzando.

Simile, ahnlich — in the same manner,

Sin al fine (al /), bis zum Schluss — to
the end.

Smorzando, verloschend — dying away.

Spiccato, deutlich abgesondert — distinctly
detached.

Spiritoso, geistreich — spirited.

Staccato, abgestossen — detached.

Tacet, man schweige — be silent.

Talon, Frosch des Bogens — the nut of the
bow.

Tenuto, gehalten — held on.

Tirez ( m ), Abstrich — down bow.

Tranguillo, ruhig — quietly.

Transponieren, in eine andere Tonart ver-
setzen — to transpose into another key.

Tremolo, Bebung — trembling.

Unisono, mehrere Stimmen im Einklangs —
in unison.

Veloce, hurtig, geschwind — swiftly.

Vibrato, Schwingen der Saite — resonant.

Vivo, lebhaft — lively.

Volti subito (v. s.), wende schnell um — turn
over quickly.
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1. Der Boden
2 Die Decke.
3. F- oder Schall-Locher
4. Die Zargen.
5. Der Hals.
6. Das Griffbrett.
7. Der Satte).
8. Die Schnecke.
9. Die 4 Wirbel.
10. Der Steg.
1 Der Saitenhalter.
" |Der Knopf.
12. Die Stange.
13. Der Frosch.
14. Die Schraube.
15. Die Bogenhaare.
16. Die Spitze.
Innere Teile: Stimme und
Bassbalken.

. The Back.

The Belly

F - or Sound -holes.

The Ribs.

The Neck.

The Finger-board.

The Nut.

The Secroll.

The 4 Pegs.

The Bridge.

11 The Tail-piece.
“|The Button.

12. The Stick.

13. The Naut.

14. The Screw.

15. The Hair.

16. The Point.

lnside: Sound-post and
bar or bass bar.

—
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Practical Violin School.

Practische Violin-Schule.

| | PART 1.
ERSTER CURSTUS.

Signs and Abbreviations for the use of the Bow.
Zeichen und Abkiirzungen fiir die Bogenstriche.

1) M Down bow. Herunterstrich.

2) V Up bow. Heraufstrich.

8) Fr. = With the heel of the bow. 4m Frosch des Bogens.
4) Sp. = With the point of the bow. 4n der Spitze des Bogens

Il

5) G.B. = The entire length of the bow. Ganze Bogenlinge
6) U.B. = The lower half of the bow. Hulbe Bogenlinge vom Frosch zur Mitte (untere Bogenhilfte).
7) 0. B. = The upper half of the bow. » von der Mitte zur Spitze (obere Bogenhilfte).
L]
Iesh e - Open Sirings.
Die offenen Saiten.
Hohmann,
l , :
G. B. 10 times 10 times
| Ll o % y 2 . 3- 10 mal 4: . 10 mal
5 F = 1
o = = S = : A
e 10 mal a 10 mal =g ==
10 times 10 times d ? b
G.B
9. By o R :
g e
. o 77 1) 72 e ) 77 2 72 ;
o s
h 6. nl I ! | | | !
= = L —_—— —
ey 11 77 77 77 1 13 7Z 1 ¥ L8] H
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) Z 'n
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J ) =F b =1 = L XX
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y .4 ] 3 T
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ry) [} 7, g = "~ SN LY &
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—H o = 1 i 77 Y B ) E—— I
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U — —— e 5 Ll I~ (72 I == SRR 7 A3
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10' n i ! ‘
it 4' lU 7d (i ,,iiIL.f;T == I, e %‘
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Die Tone der E Saite.

I1I. The Notes of the E String.

h (b)

a

g

¢

e

¥

12.

10 mal
10 times

=

&
<

14.

10 mal
10 tines

Y P 5.
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1 2 8 4 1 2 3 4

3 4

1 2

s W20 3

2 3 4
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1
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4 1 2 38 4 1 2 8 4 12 3 4 1

3

1 2

10 mal
10 times

29.
U.B
A

28.
Yy

. G.B. O.B. G‘B-
. -

10 mal
10 times

10 mal
10 times

30.

FLR

| £on & 9]

A\AY 4
o

G.B. U.B.

G.B. 0.B.

=g

Fr.

e

10 mal

10 times

Moderato.

0.B.

-

G.B.

G.B.

o

U.B.

Andante.
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e
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\_,"i ;:

1
===
N AN

G.B. UB.

0.B.
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e
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G.B.
0 o S e O S a . o P Y
b 4 = = s 1 T —t =
y 40 =t f t T I I I i o Tt
%}1 = i i I i J J T= = e 3 H
PGSR
u Jl Jl — Jl | I It |
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. 4 28 1. R 3 NS . 1 2 {‘i i 1 2 8 4 28
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|
one third of the bow.
38 Sp.Y3B.zein Drittel Bogenlinge. 3!'19 V/_\ 40'
Va2 n .
— £ ; : = = < —
v | | 1= i} - =;
10 mal 10 mal 10 mal
10 times 10 times 10 times
4]. aE 42. Svp- ; -
Xe . —~~ (;,B. .
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#) Da capo senza replica: Von Anfang, ohne Wiederholung.

From the beginning, without repeating.
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=

—

-

=

1

=}

D C S A

cee

[

o

&

e ——

o
L et

-

> »

L

_——

~
e S 6

&

L J

- — &

U.B.

L J

——@-

=
L 2

——@

e

[ d

S ias

£
77

-
“k

R

&

<

G. B.

=T
-

[

v T

[+

-

o — & —F

0.B.

~+ -'

G.B.

1

Adagio.
Allegretto.

{°

2. h I
ey v L7
¥ 4T ()

(D g

73

| {am W
V s T

956.
57

I
»
|
2
-
»
o
(5

E. M.



ing.

®
o
©
w0
Ad
—
g o
o=
=
He)
T.
Q<
A

=
i)
<
)
e
KT
4y
@
/),
-
@)
Z.
)
e
T
—
—

4

S - e

59,

2 .

1

0

61.

|

JE

i
[

LD )

N BEL.
NS
=1\ \
=53
o Y TTTR
il
(IR
1
4
mvix L))
N
QL
l.lv..u l.lé
T
\ TTTR
N ')
I\
1L

r &
| (an W WENEN ~ 4
X
) 4
VAN L3

| (o0 W W

(

=== - <]
. 1$
(1
. T
QL
j} rldw
QL \
Gl
T HIL)
LT
j,i
> T
R
\ 19
RiL
|
m
D i

<+

0.B.

63.

Etha
1

; ;i% :
10 mal
10 times

1
T

1

1
10 mal
10 times

Moderato.

saEal
101
L TH
4«9.11 T
il
L
\)
it
19
1 18l
halilin
LII?'
]
i

iy =
#J‘ vl.l-.
- o .%4
V—w xmr
i
(=}
AGNE>
Tp)
(o

fiE
L +
hr
-
Lvu t——
-+
L T
=1
el T
—— 1]
JIT.U
K-
bt
3 A =%l
(o1l H
1L -
nlll
|
- i

HEMR i
L (T
i
il
- 1]
ul #
i
i
L] |
ﬁr 1”1 M1
-
i i
.
L i

- 31

M. Co. 915

E.




ad ¢ X e .
| 37 finger remaius on string
66. 3 liegen lassen 67.
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 The Evans Music Co.’s Progressive

Course of Studies for the Pianoforte

Book | Evans Progressive Course - Edition Evans, No. 1026
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LIST PRICE EACH $1.00

The Evans Progressive Course contains studies from the follow-
ing well-known composers and have been selected with great care and
arranged in progressive order. Some of the composers whose studies
are listed in our course, are the following; G. F. Handel, Stephen
Heller, Lemoine, Lecouppey, Doering, Brauer, Burgmuller, Schumann,
J. S. Bach, Bertini, Kullak, Mozart, Concone, E. Grieg, Loeschorn,
Plaidy, Moschels, Hummel, Anton Krause, Rubenstein, Chopin,
Moszkowski, Von Franz Liszt, Debussey, Theo. Leschetszky, Mendel-
ssohn and others that are famous for their studies that contain real
teaching value.

The Evans Progressive Course is now being used in the largest
conservatories of the country and by music teachers whose names are
famous wherever music is taught.

Your regular music dealer should be able to supply you with
this course--if he cannot, kindly send his name and your order direct
to the publishers.

EVANS MUSIC COMPANY

BOSTON, MASS. NEW YORK, N. Y.
297 Congress Street 26 Courtlandt Street
CHICAGO, ILL.

6 East Lake Street

Write for our Thematic Catalog No. ! which coniains One hundred and Thirty Eight Selections from teaching
pieces which we publish. This Thematic will be sent Free upon request.




ASK FOR

EDITION EVANS

An Edition of Standard Instruction Works, comprising Methods,
Studies, Exercises and Recreation. For those who 1nsist on Quality.

Please order by Catalogue Numbers only, Specifying Edition Evans

Catalog No. PIANO' STUDIES List Price | Catalog No. List Price | Catalog No. List Price
z 865 Czerny, Op. 740, Book 2, The Art of Finger 730 Kohler’s Op. 163, Elementary Etudes.... .60

876 Bach, 2 Part Inventions 3 Dexterit 60 7 0
877 Bach, 8§ Part Inventions 0 366 exterivy 4 731 Kohler's Op, 190, Very Easy Exercises.,.. .60

744 Bach, 2 and 8 Part Inventions, sz)g;);éroig: 6 738 Kohler's Op. 210, Children’s Album...... .75

ng)g Bach, Twelve Little 60 867 Cserny, Op. 782 Kohler's Op. 218, Exercises for Children. .60
Dexterity . 784 Kohler's Op. 242, Short School of Velocity

701 Bere:sl,n H(?.o X 5 1, School of c’f;’;’;{;g&' ¥ without octayes SR AR -60
Velocity . Czerny, Op. 7 768 Kohler’s Practical Method, Op. 249 Vo}. 1 56

764 Berens, H., Op. 61, , Dexterity 3 769 Kohler's Practical Method, Op. 249, Vol 2 .75

Velocity i
895 Berens ‘H. Op. 70, Book 1 Czerny, Op. 748 The Art of Finger Dex- 770 Kohler's Practical Method, Op. 249, Vol. 8 .75
884 Berens, H., Op. 70, Book : besity, SOt i : 789 Krause, A., Op. 2, Ten Trill Stud., Com 75
885 Berens, H., Op. 70, Boo s} Cesrny, Op. 37, The (Eiee Tapee 760 Kublau, F., Sonatines, Op. 20, b5 aud 50,
886 Be“’"'- - 0D, 19, 'Book i : . ' easy melodiea on five notes, edited by v '“'l [y 50 an
: erens, H, 0;;.’40. 50 pieces without oc- Carl Bonner v K Iﬁ:k Op. 48, Bock 1, P Method 1.00
864 - Bertinl, Opus 28, 4 Brudestsssos . orss : Oxcrny,’ On 852, 100, Sienimeeioe o 718 Kullak, O, 45, Book % 7 Getave Seudies 1.00
789 Bertini, Opus 82, 23 Etudes......cc.ves ’ s C‘ec’;.;fe“op 828, Book 1 896 Lebert and St:nrk. School of Embeilish-
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